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saludos
The Peña Flamenca de Londres provides a convivial meeting place for anyone interested in 

flamenco – dancers, singers, guitarists, aficionados and our many visitors.

It  follows the tradition of a typical Spanish peña flamenca in providing good flamenco at a 
reasonable price in a friendly atmosphere.  We stage monthly professional shows eight times per 
year with artists resident in the UK and those visiting from Spain.

At our Members’ Nights (Juergas) three times a year anyone can perform with professional backing 
if required (or take the stage before a professional show)

The Peña Flamenca de Londres was founded in 1984 and is run by an elected committee of 
volunteers.  It is honoured to have as joint Presidents world-renowned flamenco guitarist Paco 
Peña, and Maribel la Manchega, a favourite performer both in Spain and the UK. It has never 
been grant-aided or sponsored, resting solely on the hard work of the committee and its dedicated 
officers, and the support of members. For monthly updates join our email list: info@flamenco-
london.org.uk

location and dates 
Church Hall of the Church of the Holy Apostles, Cumberland Street (Lupus Street end) SW1V 

4LY. Tube: Victoria or Pimlico. Buses C10, 360, 24.  
Dates: Second Sunday in month but not August. 

how to join  
Through the website, pick up a form at Admissions at peña, by post through our membership 

secretary, Piers Johnson, 57 Yarmouth Crescent, London N17 9PQ  
or email info@flamenco-london.org.uk

committee 
Clive Crawford, chair; Lindsey Purchall, treasurer; Piers Johnson, membership; Ladan Sheybani, 

minutes; Caroline Wolff, event co-ordinator; Yumi Whyte, publicity; Steve Carr, Jay Kavner, 
photography; Vera King, editor Flamenco News; Alan Haigh, website and emails; John Ward, 

entrance; Maurizio Piga. Ex-officio translation Shelagh Kavanagh. 

submission guidelines 
Please submit text with all paragraph returns, special characters and accents. 

Submit scanned images at 300dpi, and digital photographs as maximum-size original unedited 
files. (JPEG or TIFF). Please also include photographer credits and Who-Where-When captions.

contact details 
Vera King, londonpena@gmail.com, 0207 703 6893 

Flamenco News is the magazine of the Peña Flamenca de Londres. 
Opinions expressed therein are not necessarily those of the Peña.  

www.flamenco-london.org.uk  
Art editor and production manager – Rob Kenyon 

Copyright © 2016 Peña Flamenca de Londres
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A last goodbye from Pedro Peña (centre) and close friends and 
family to his brother El Lebrijano. The streets of Lebrija were lined by 

hundreds of people paying their respects.  
Story page 11
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editorial

membership details
Membership £24 
Associate membership – seniors/pensioners £12. Free gift on attendance 
Membership is now renewable online at www.flamenco-london.org.uk via Paypal 
This involves a Paypal admin fee of £1. It is not necessary to have a Paypal account.

admission
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Great picture of Luis 
Caballero in the last 
issue centre spread. 
Thought you would like 
a bit more info! 
José Luis Caballero 
has been a friend of 
the Basilisco family for 
many years, even before 
we came to Britain from 
Gibraltar, and that was 
in 1957. 
I came into contact 
with him when we 
started to coincide at different venues where 
we were performing as he knew my brother 
Willy more closely than me.
Most notably there was the Costa Brava club 

in Charing Cross Road, opposite Centre Point, 
which had three shows a night six nights a week 
and two on Sunday. 
And usually was 
packed out especial-
ly at weekends. Luis 
always had, and still 
has, this infectious 
laughter and sense 
of humour with his 
Gibraltarian slant 
on things and his 
Gibraltarian accent. 
This was 1970 on-
wards, a period 
when there were 
several venues in the 
West End where we 
might bump into each other…the Costa Brava, 
Los Andaluces, La Galera, Los Espanoles , El 
Chandos , the great Restaurante Antonio in 
Long Acre…
There were many other places as well and we 

worked every night in those days!! 
Luis was a very good boxer and very fit so he 
looked good in his Mariachi outfit and was, 
and is a great singer. He has performed with 
some of the best Mexican artists and also done 
several recordings. One of the most memo-

rable nights we had to-
gether was in Gibraltar, 
August 1988 - I remem-
ber the year well. 
At the time I was play-
ing for my cousin Leo 
(Leonel Basilisco) with 
Anne (Fairbrother) and 
Janice (Juani Garcia). 
He had the bright idea 
of us having a holiday 
in Gibraltar and per-
forming there - espe-
cially In St. Michael’s 

Cave, a spectacular venue.
We had a fantastic holiday and performed at 

a few venues, only St. Michael’s Cave was off as 
it was booked for the Miss Gibraltar contest!
Anyway, the night before we were due to re-

turn to the UK we 
had a party at the 
Piccadilly Gardens 
cafe/restaurant. Luis 
brought his sister, 
also is a great singer, 
and her husband 
who plays the large 
Mexican guitar. 
It was a fantastic 
juerga, we would 
sing and play and 
dance etc. for a 
while, then have 
a break, and then 
Luis would sing 
with his sister and 

brother-in-law. Then they would have a break 
and we would carry on. It flowed so natu-
rally - “entre familia”.  Some jokes also - a real 
juerga…
We carried on until about 4 am until some 

people in nearby flats complained and we had 
to stop. (Mind you some of the younger men 
wanted to carry on at a closed cafe where we 
would not disturb anyone. - How? By breaking 
in??)

Mario Basilisco, guitarist. London SE

letters
About reviews. Sometimes I wonder if the 
reviewer saw the same show. And sometimes 
I wonder about the unappreciative reviews 
Paco Peña gets. Really of course it is because 
the reviewer does not understand what it is all 
about. And they certainly don’t appreciate Paco, 
modest guy as he is.
Our own review of Patrias, Paco’s latest show, 
is very thorough especially considering the 
complexity of all the things going on at once. It 
is by Carole Edrich, a former editor of Flamenco 
News, and is on Page 14. My own opinion is that 
it is his best yet, both from him and his artists. 
It was only on for five days. I saw it twice and so 
did some others. Another friend made the trip 
up from Brighton.
About Paco. He’s world famous. His new 
website tells us that he was the first professor 
of flamenco guitar, at Rotterdam Conservatory 
in the Netherlands in 1985. Well, we knew that. 
But not that in 1997 he was named Officer of the 
Cross of the Order of Merit (Civil) and in May, 
2012, awarded the Gold Medal in the Arts by 
the John F Kennedy Center for the Performing 
Arts in Washington, both being bestowed by 
King Juan Carlos.
It was so good to see him in the forefront at 
Sadler’s  Wells instead of modestly staying on 
the sidelines.
And about reviews. He received more for Patrias 
than for his other shows, possibly because the 
subject was the Spanish Civil War and editors 
had twigged that there might be a story in it. 
Were they moved as we were? Well….
There is a big departure this time. We would 

not normally print a picture of an intimate 
moment at a funeral. However the picture of a 
brother’s farewell has rated inclusion in colour 
on our inside cover because it so conveys the 
atmosphere of a Spanish funeral. El Lebrijano 
had lain in the chapel all night and the funeral 
procession was about to begin through streets 
where hundreds awaited it.

•••
While all contributions are welcome, please 
try to abide by the Submission Guidelines 
(page 1) for all images and photos. Forcing 
print quality from sub-standard images, or 
requesting replacements, is time-consuming 
and lowers the standards of the magazine. 
It has caused us to miss deadlines in the past.

•••
Corrections
• The centre spread on the summer issue was by 
Steve Carr. Sorry Steve.
• The piece about Eloy Pericet by Marina Grut 
in the summer issue wrongly implied that Eloy 
Pericet was the main teacher in Argentina when 
it should have said that the main teacher was 
Luisa Pericet.
Sorry Marina.

I’ve been unable to access my facebook account 
since August, so a number of things that would 
have been in the magazine just have not reached 
me. I’m still trying to get this sorted, but in the 
meantime my new email is

londonpena@gmail.com 
Vera King, Editor

José Luis Caballero

Members. Special shows £10. Monthly shows/juergas £5. No charge for Juerga performers. 
Non Members. Special shows  £15. Monthly shows £12. Juergas £10. 
Juerga performers £5 (refundable if joining on the night).

I would like to say a heartfelt thank you to everyone 
who organised the wonderful homage for me in 
March, and to thank particularly Paco Peña and 

Karin for joining us. 
I am so happy to have felt so much love and support 

and I will remember the evening for Ever. To see 
friends and colleagues performing and being there 

was fantastic.
Thank you too to Ron Hitchins for filming the 

evening and to all the friends who gave me such 
beautiful presents. What a night!

Love to Everybody 
Maribel La Manchega
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For as long as most of us can remember, the 
Peña Flamenca de Londres has had a website.  
However, that is where the problem arises: 
websites, like the best of us, do not always age 
gracefully.  They are demanding creatures, 
requiring constant updates, frequent redesigns, 
and much cossetting.  By the middle of 
2015 the Peña’s website was showing its age.  
Originally a cutting-edge design based, I am 
told, on that of Sadler’s Wells, we had to accept 
that blue text on a black background did not so 
much present a moody and exotic dance-based 
ambience as a frustrating eyesight challenge.  
A simple configuration switch changed the 
background to white and instantly rendered 
the content legible, but still left our two heroic 
web editors, Alan Haigh and Brendan Larvor, 
with a recurring headache as every update had 
to be laboriously translated into native HTML 
before it could be uploaded.

In August 2015, following a proposal by our 
Chairman, Clive Crawford, a sub-committee 
was formed to relaunch the website, and the 
sparkling new creation you now see at www.
flamenco-london.org.uk is the outcome of a 
lot of work.  First we decided on our platform: 
WordPress is a market leader for small to 
medium-sized organisations wanting an easy-
to-build and easy-to-maintain site.  Although 
we could have put it all together ourselves, 
we were very glad when Clive, through his 
contacts, found us a super-helpful and friendly 
person to build it on our behalf: Jackson 

Pritchard, who is a young freelance graphic 
designer working on projects ranging from 
logo and website design to search optimisation 
solutions.  If you would like a little help with 
your website, he can be contacted at Jaxon@
ipdesign.co.uk or on 07910 060085.

Having selected our WordPress template from 
the hundreds available, we decided how many 
pages we wanted, and importantly, which 
images to use on the page headers.  We wanted 
the website to appear welcoming to all, while 
maintaining our role as the largest and one 
of the longest-established flamenco clubs in 
Britain.  Tidying up all the content was time-
consuming, but it was finally ready and we 
launched the new site in February this year.

Now the site is much easier to edit, and is 
packed with information.  Need to renew 
your membership?  You can do that through 
the website – see the “Join Us” page.  You’ve 
seen members of the Committee rushing 
around at peñas setting out tables and serving 
refreshments – want to know what our real 
Committee roles are?  Find that out on the 
“About Us” page.  Missed the last show?  
See some photos on the “Past Shows” page.  
Want an extra copy of Flamenco News?  You 
can order one by post on the “Home” page.  
We also have an extensive list of teachers, 
performers and other flamenco-related 
providers on our “Learn” page.  Hope you 
enjoy your tour of our website!

Lindsey Purchall

•••

Our current Treasurer, 
Lindsey Purchall, is 
planning to step down 
from the Committee next 
August, and the Peña 
Flamenca de Londres is 
therefore seeking a new 
Treasurer to take up the 
post from September 
2017.  Lindsey has held 
the post since September 
2013, and will be happy to 
provide a full handover to 
her successor.

Lindsey is known to us all 
as the principal dispenser 
on the food bar. (Who 
can forget the vast queue she coped with at 
our first joint feria with Ilusion Flamenca!). 
Being treasurer and 
officiating at the 
refreshments bar are 
but two of the roles 
she has been fulfilling. 
However, what we are 
looking for now is a new treasurer, to take over 
from the next agm.

To take on the role, you will need to be fairly 
proficient in Microsoft Excel, and also to have 
good attention to detail.  All the Treasurer’s 
documentation is set up as templates, so the 
system is ready to roll, although of course it 
will be the new Treasurer’s prerogative to make 
any adaptations they see fit. The templates will 
be available to anyone interested. Ask at the 
peña, or drop a line to info@flamenco-london.

Committee meetings are held once a month, 

immediately preceding the 
show.  The main benefits 
of a member of the 
Committee are:

Free entry to all our 
shows

Free entry for one guest 
at all our shows

A free drink from the bar 
at our shows

•••

One of the committee’s 
views, prompted by 
chairman Clive Crawford, 
is that the Peña should 
become more involved in 

the community local to our venue. A first step, 
back in June, was a great success – two new 

members for a start.

t took place at the 
annual open day of 
South West Fest in 
St George’s Square 
Gardens, just down 

the road from Holy Apostles. It was a joint 
affair, organised by former committee member 
Danielle Allan, of Flamenco Con Gusto, 
whose contact it was and who organised the 
performance, and the Peña.

Members onstage included Brendan Larvor, 
guitar, Jesús Chavero, singer, who is not a 
member but is almost always at the Peña, 
Lindsay Wells, former committee member, 
guitar, Jo Symons, dancer, Yumi La Blanca, 
percussion, committee member, and me, 
committee member dishing out publicity!

who’s news

new treasurer 
needed

Lindsey Purchchall

One member of the committee who just could 
not be present for agm on September 11 was 
Alan Haigh, who was due onstage at the Royal 
Albert Hall that day. Alan, who founded the 
Peña guitar course that ran successfully for a 
number of years, also sings and on that day was 
a member of the Guildford Choral Society, one 

of four choirs onstage to record for the BBC 
Christmas Songs of Praise and also for The Big 
Sing. There was an audience of 5,000. All from 
choirs.
Alan is instrumental in launching a new 
degree course -  Film and video production 
technology - at the University of Surrey.
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Dances of Spain, a new 
work inspired by the 
Spanish dance books 
of the Westminster 
Reference Library 
collection, was performed 
there by Barraca 
Flamenca in July.
Set against a unique 

backdrop of bookcases, 
their static words were set 
in motion, as paragraphs 
became choreography.
 ”Words dance and 

dancers write in a 
new language to bring 
texts to life,” observes 
choreographer, dancer 
and teacher Samantha 
Quy.
The Westminster Reference Library at 35 

St Martin’s Street WC2H 7Hp (more or less 
behind the National Gallery) has more than 
2,000 books on dance. 
In 1931, Federico García Lorca created a 
touring student theatre group called La 
Barraca. They toured Spain performing 
classical plays to the people. Continuing Lorca’s 
theme, choreographer Sam Quy set up Barraca 
Flamenca with a group of students to perform 
flamenco dance for audiences in and around 
London. 
Tt the Covent Garden restaurant, Salvador 
and Amanda, accompanied by guitarist Tito 
Heredia, Sam met BBC Weathergirl Carol 
Kirkwood to give guidance on arms and poses 
in the paso doble for the last series of the BBC’s 
Strictly Come Dancing.  
Sam danced in Carmen at the Royal Opera 
House, London, for a decade, in the film and 
3D movie, and at the Royal Albert Hall. She 
also choreographed Carmen at Leeds Castle, 
for UK tours, and the Royal Opera House, 
Moldova. 
While studying dance criticism with Donald 
Hutrera and the English National Ballet, 

Sam’s first class was held 
at Westminster library. 
She met the inspirational 
library manager Rossella 
Black, who 
introduced her to a 
section of Spanish dance 
books and a whole wall of 
Performing Arts books! 
Sam said to Rossella 
“Wouldn’t it be great to 
stage some Spanish dance 
against that backdrop of 
books on the subject!”  
Rosella replied “Let’s do 
it!” 
The book stock has now 

been augmented by Sam’s 
own book, Reading Dance 
in the Musical, for which 

she was awarded a Master’s with Distinction. 
In it she takes as examples the films 42nd Street 
and Seven Brides for Seven Brothers. 
Her extremely well-argued opus shows that 
there is much more to choreography than 
organising the steps. 
In her conclusions she says that in the 
Young and Healthy dance sequence of 42nd 
Street (Warner Brothers, 1933) individual 
movements within a sequence were simplistic, 
and co-ordination more important than 
individual skill.
“This indicated the importance of social 

cohesion to its audience.”
Warner Brothers conveyed a more working 

class image than other studios of the time “and 
were said to symbolise the everyday working 
person, fighting to restore the country’s 
economic stability.”
That particular sequence anticipated 

President Roosevelt’s “New Deal” which 
proposed to conquer the worst effects of the 
economic destruction caused during the Great 
Depression.
“When the film was released it was even 

advertised as  “A New Deal in Entertainment’.”

Following in Sam Quy’s lead a further book - Seeking Silverio - was presented to the library. This 

time by your editor in the name of the Peña Flamenca de Londres. Silverio Franconetti was the 

first non-gypsy to be accepted as a flamenco singer and the book, presented as a novel by Paco 

Sevilla, guitarist and flamenco author, of San Diego, traces life as it would have been to a singer 

not of Gypsy origin, from 1880 onwards.

Is there anybody 
who has not seen 
the Aussie film 
Strictly Ballroom? 
Those who have 
not, and have not 
a friend with VHS 
still, may be inter-
ested to know that 
Strictly Ballroom 
The Musical is be-
ing cast and posits 
a year-long London 
run.

But who will play 
the flamenco-dancer 
father who made the part his own in the film – 
Antonio Vargas?

Audition requirements specified: Strong ac-
tor/dancer who speaks Spanish, or is willing to 
learn Spanish, excellent flamenco dance skills 
essential, must sing, playing age: 40 - 55.  
Appearance: Hispanic, Mediterranean, Latin 
American, Mixed Race. 
The project is being undertaken by West York-
shire Playhouse and Global Creatures, and 
Strictly Ballroom The Musical – “based on the 
much-loved film that inspired the world to 
dance” says publicity – will premiere at West 
Yorkshire Playhouse, Leeds, at the end of No-
vember. Final performance will be in Leeds on 

January 21, 2017. It is 
planned then to move 
to Toronto April 16 -  
July 10  with a one-year 
West End option from 
July.

Antonio Vargas him-
self has twice lived in 
London. The second 
time was soon after the 
film came out.  
His picture, by David 
Bateman, was taken at 
a party at the house of 

Ron Hitchins. Now 75, 
he trained with Antonio 

Marin in Spain and danced in the companies 
of Pilar Lopez and Rafael de Cordova. He ran 
his own company, Flamenco Sin Fronteras, in 
the 1970s.  
Last year a play, The Last Bull: A Life in Fla-
menco, based on his life story, featured in 
Singapore’s International Festival of the Arts. 
Antonio and wife Daphne now run Flamenco 
Sin Fronteras in Singapore. 
So who is taking Antonio’s part in the new 
production? At the time of going to press we 
do not know. Juan Carlos Otero – Carlos to us 
- auditioned and would seem to be a natural. 
Though he might have needed skilful make-up 
to make him look old enough…..

strictly musical

Antonio Vargas 
pictured at the home of Ron Hitchins. 

Photo by David Bateman

...second book...
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Performers: 

Jorge Pardo flute 

Carles Benavent bass 

Rubem Dantas cajon 

Piraña cajon 

Antonio Serrano harmonica 

Antonio Sanchez guitar 

José Maria Bandera guitar 

Duquende vocals  

Farru dance 

Chano Dominguez piano 

Niño Josele

The Paco Peña company 

takes the audience on an 

emotional journey through the 

experiences of the Spanish 

people during the three-year 

conflict of the civil war. 

The work includes recordings of 

music performed by Lorca on 

the piano.

•••

rhythm and muse
Flamenco and the Art 
of Inspiration
Like a wayward friend, 
inspiration fails to 
turn up when invited, 
only to appear when 
least expected! The 
physical act of dancing 
– especially Flamenco 
- sparks ideas for my 
visual art in a way that 
doesn’t happen when 
I’m gazing at a canvas. 
Dance and art share 
many links, all bound 
up and intensified – for 
me – by the great art of 
music.
An early life of 
compulsive drawing – 
usually dancers - was 
trounced in my 20s 
when I started dancing myself. Studying dance 
technique and passing dance exams led to 
eventual dance teaching and choreography 
for shows, plays and opera. Along the way, a 
role in a play about Spanish playwright and 
poet Federico Garcia Lorca hooked me into 
Flamenco and I was soon hitting the road to 
far flung Flamenco classes.
Then a lightbulb moment: with my extensive 
dance teaching experience, choreography and 
broad base of dance techniques, I could start 
Flamenco classes in my own area! I did so, my 
regular Berkshire classes lasting six years. Key 
to my students’ development and my own were 
workshops with visiting Flamenco luminaries. 
Performance opportunities came too, via 
annual dance festivals at the Berkshire arts 
centre that hosted our classes.
Now I stand beside some of those same 
students – plus many new faces - for regular 
tuition locally, from Angela Alonso of Ilusion 
Flamenca. It’s great to see people who started 
with me going on to greater precision and 
technique. I also get to classes and workshops 

in London and 
Andalusia whenever 
possible, and have 
started a Flamenco 
performance group in 
which I dance.

And the visual art? 
I returned to it as a 
mature student, my 
Fine Art dissertation, 
characteristically 
assessing the link 
between the music and 
dance of Ballets Russes 
and their impact on 
visual art. This is now 
in the National Library 
of Art at London’s 
V&A.

It seems my life is 
a continuing love 
affair with rhythm 

and movement. My paintings are strongly 
influenced by dance and music because they’re 
passions that make me tick. Often exhibiting 
in London, last year I was accepted for Graniti 
International Murals Residency, to paint ‘a 
dancing wall’ in Sicily. (I like to work BIG!) 
Other highlights in a hectic schedule include 
an award for Art Jazzed Up, for my cd cover 
design in response to jazz featured on a cd 
and also, making it into London’s prestigious 
Discerning Eye exhibition. This October sees 
two group exhibitions and a solo show.

Veering between figurative and abstract 
images, I currently express music in my 
paintings and am talking to some major music 
establishments interested in exhibiting my 
work. 

So, today you’ll find me working in the studio 
and ready to welcome that erratic visitor, 
inspiration. A boogie around may help. And so 
now, if you don’t mind, I’ll close the door and 
get on…

www.holley-projects.co.uk 

Lindsay Wells, long-time member of the 
Peña Flamenca de Londres and former 
Committee member, has just published his 
first novel. Written under the pen name of 
William Rose, The Strange Case of Madeleine 
Seguin is set in Paris in the 1880s, when new 
scientific ideas were battling with a resurgent 
fascination in the practice of magic, whilst 
in the arts the Symbolists were exploring the 
strangeness of dreams and the imagination.
In the Salpêtrière Hospital, female patients 

suffering from the curious malady of 
“hysteria” are being treated by hypnosis 
under the regime of the celebrated and 
charismatic Professor J-M Charcot. One such 
patient is Madeleine Seguin, a young woman 
whose past is a mystery and who evokes a 
fascination and possessiveness in those who 
come close to her. 
Although we know Lindsay as a keen student 

of flamenco guitar and dance, it may not be 
so well-known that he is also a practising 
psychotherapist with a special interest in both 
the early development of psychoanalysis and 
the art of the Symbolist movement.
Published by Karnac Books, The Strange 

Case of Madeleine Seguin will delight anyone 
with even a passing interest in the history 
of psychiatry and psychoanalysis. Brilliantly 
bringing back to life the extraordinary 
characters of the time, Lindsay has produced 
a fascinating read and created a Symbolist 
work of art in its own right.

Lindsey Purchall

I was regularly travelling down to Cornwall and 
so the earliest and the most important part of the 

writing was done on the London to Penzance 
train. Four-and-a-half hours with a flask of coffee 
in the (supposedly) “quiet carriage” was just right.
Being in transit and the movement of the train 

actually helped my concentration as I can get a 
bit restless if everything is static. At the outset, I 
had no particular purpose in writing the novel 
other than the pleasure of creating a story. It's a 
wonderful indulgence really, and I was writing 
about a period of time and culture with true-life 
characters who interest me and imaginary ones 
whom I increasingly got to like.
I expected to self-publish on Amazon Kindle, 

because I know how difficult it is to get a novel 
published, but I was very fortunate to have Karnac 
Books take it up and publish it in print and also as 
an E-book.
There was an enormous amount of research to 

do, but that is pleasurable as well. It's a continuous 
process of discovery that becomes more than just 
finding information for the book. I'm working 
on the next one now (partly set in Córdoba in 
the 1920s), but no longer have the journey to 
Cornwall. It's Bournemouth instead - a shorter 
journey, but it will do and the trains are nicer.
Talking of trains, I greatly miss the Elipsos, Paris 

to Madrid, Trenhotel. The Francisco de Goya 
trundling along overnight, and then a change in 
the morning to carry on down to Andalucía. Slow, 
but a lovely, romantic way to travel. I believe it's 
still out of service. What a shame!

Lindsay Wells

novel idea

Christine and artwork Sceptre III

After elections at the annual meeting in 
September the committee remains as:  
chair Clive Crawford, treasurer Lindsey 
Purchall, membership secretary Piers Johnson, 
event co-ordinator Caroline Wolff, publicity 
Yumi Whyte, photography Steve Carr, and Jay 

Kavner, website and emails Alan Haigh, Editor 
Flamenco News Vera King, entrance John 
Ward; Ladan Sherbani, Maurizio Piga, and new 
member Rita Volante. 

All of course fill in as required with other 
tasks.
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Juan Habichuela, who died in Madrid on 
June 20 at the age of 83, was the eldest of the 
third generation of a five-generation dynasty 
of flamenco guitarists based in Granada, start-
ing with his grandfather, Habichuela el Viejo, 
a singer and guitarist who performed with his 
daughter Marina, a dancer.

El Viejo’s son, the guitarist José Carmona 
Fernández (1909-1986) had four guitarist 
sons, Juan (1933 - 2016), Pepe (1944 - ), Luis 
(1947 - 1993) and Carlos (1958 - ), all born in 
Granada.

 Habichuela’s sons Juan José Carmona Amaya 
El Camborio and Antonio Carmona Amaya 
are members of Ketama, along with their 
cousin (son of Pepe) José Miguel Carmona.  
Juan Torres Fajardo (Habichuela Nieto) repre-
sents the fifth generation of guitarists. It would 
be a mistake to overstate the continuity of the 
family line, because Habichuela went for guitar 
lessons with Juan Hidalgo López, El Ovejilla,  
rather than simply copying his father.  Never-
theless, he was a living link between flamenco 
at the end of the 19th Century and the present-
day scene.  

Habichuela began as a dancer but switched 
to guitar early on and became one of the pre-
ferred accompanists for the top singers from 
the 1950s onwards.  He made relatively few 
recordings, given the length and distinction of 
his playing career, and these came late in his 
life.

His available recordings are collected on De 
La Zambra Al Duende (1999); Campo Del Prín-
cipe (2002); Una Guitarra En Granada (2007); 
and Habas Contadas (2009).  His  playing style 
was that of his era and bears comparison with 
Niño Ricardo and Sabicas, though it was less 
aggressive, while lacking nothing in power. 
Indeed, he recorded a farruca by Sabicas (A 
Mi África), included on both Habas Contadas 

and Campo Del Príncipe.  His approach to 
flamencowas unlike theirs, in that he was not 
especially interested in developing the guitar as 
a solo instrument.  Almost all of his recordings 
were of accompaniment to singing, with the 
guitar playing its traditional role of supporting 
the principal instrument, the voice.  The few 
instrumental tracks that he recorded are song-
length treatments of traditional melodies.  

The other notable feature of these recordings 
is the presence of family members  -where 
there is a second guitar, it is almost always 
either his brother Pepe or one of his sons (ex-
cept for a collaboration with Paco de Lucia 
and another with Tomatito).  Habas Contadas 
was produced by his son Juan, except for some 
tracks recorded in the 1960s and 1970s (in-
cluding some featuring Manolo Caracol). 

The importance of family shaped his career, 
in that (with the exception of a short tour of 
the USA with Manuela Vargas and Fosforito 
in the mid-1960s) he did not travel widely to 
perform, being unwilling to spend extended 
periods away from home.

This may be connected to his preference for 
accompaniment, in that the relation between 
instrument and voice is different outside the 
Spanish-speaking world, where the language 
barrier gives instrumental music a commercial 
advantage that it does not have in flamenco’s 
homeland.  In these senses, he was a conserva-
tive figure, but he was not closed to innovation, 
and on his recordings there are a few tracks 
with piano, cajón, bass, strings and the smooth 
grooves of contemporary studio-recorded 
flamenco.  These, though, are the exceptions, 
and the traditional sound of a lone voice sup-
ported by a single guitar dominates, even with 
a member of Ketama doing the mixing and 
production.  

Brendan Larvour

juan habichuela
‘Juan Carmona Carmona’ 1933 - 2016

Tributes poured in from around the globe fol-
lowing the sudden death of Juan El Lebrijano, 
one of the greatest singers to grace the history 
of flamenco.

El Lebrijano, who descended from one of 
the biggest Gypsy clans in Andalucia, died at 
his home in Seville during the early hours of 
Wednesday, July 13, just a few days after leav-
ing hospital following surgery on a previously 
undetected heart problem. He was 75.

A few hours before his death, he had enjoyed 
singing a few songs with his brother, Pedro 
Peña. During that session, no-one could have 
foreseen that this was to be his final perfor-
mance

Born in Lebrija in 1941, Juan Peña Fernán-
dez - El Lebrijano – had an aggregation of 
flamenco tradition to inspire him, and used 
his family’s own flamenco tradition to create 
one of the most unique, and truly orthodox, 
flamenco styles.

Son of the mythical Maria La Perrata, nephew 
of the mighty El Perrate de Utrera, cousin 
to Pedro and Inés Bacán, El Turronero and 
Miguel El Funi, and godson of La Niña de 
los Peines, El Lebrijano brought his flamenco 
tradition to the attention of the world outside 
Spain

Influenced by Juan Talega and Antonio Mai-
rena, the Gypsy credited with a voice that could 
draw water from a stone, went on to become 
one of the most successful singers in the his-
tory of flamenco. He began as a guitarist, but 
switched to singing in his youth, spending his 
early years performing in the tablao El Guar-
jiro in Seville, followed by a stint in El Duende 
in Madrid. He excelled in the more orthodox 
styles of singing, tonás, deblas, siguiriyas and 
caravanas,  and recorded more than 25 discs -  
performing with some of the greatest guitarists, 
including  Melchor de Marchena, Niño Ricardo, 

Manolo Sanlúcar, Juan Habichuela and Paco de 
Lucía.

He was one of the last members of the genera-
tion of flamenco’s golden age of cante, leaving   
a catalogue preserving his voice for austerity 
even though recordings cannot do justice to his 
live performances. 

The recording La palabra de dios a un Gitano 
demonstrated his vast knowledge of the or-
thodox Gypsy cantes, whereas on Encuentros, 
El Lebrijano performed with the Moroccan 
National Orchestra, fusing his flamenco with 
North African tribal music. It was an innova-
tion at the time.

The celebrated Persecution, which traces the 
history and arrival of the Gypsies in Andalucia, 
and the many injustices committed against 
them, turned him into one of the most respect-
ed artists of his time. 

He was a singer of the masses and a pioneer of 
the Gypsy art of flamenco. His unmistakable 
voice will be greatly missed from the stages of 
Andalucia and the rest of the world.

Following his death, the town hall of Lebrija 
declared three days of mourning and cof-
fin, draped with the Gypsy flag, and those of 
Andalucia and Lebrija, was laid in the Juan 
Bernabe theatre so that people could pay their 
last respects.

Among those at the funeral in the church of 
Nuestra Señora de la Olivia in Lebrija, was Au-
rora Vargas, Tomás de Perrate, Inés Bacán and 
Rancapino, as well as hundreds of local people 
there to say a last goodbye.

El Lebrijano was part of gala evening at 
Sadler’s Wells flamenco festival this year. Peo-
ple stood and applauded on hearing his first 
note, then quietly resumed their seats to give 
him maximum attention.

Tony Bryant

el lebrijano
August  8 1941 –July  13 2016
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photos Andy Phillipson. composite Rob Kenyon. See story next page
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75 years after Spain’s Civil War 
ended it still provides endless 
inspiration to artists in Spain 
and further afield. Paco Peña’s 
meditation on the conflict that 
tore his motherland apart uses 
music, dance, archive film and 
Federico García Lorca’s poetry 
to bring the turbid emotions 
to life.

Commissioned and 
premiered at last year’s 
Edinburgh Festival, the 20 
participants, multimedia set 
and breadth of story makes it 
the biggest thing he has ever created.

He told me that he examined the possibility 
of projecting the image of Lorca actually dying 
along with the beauty of his poetry, that he 
spent time researching the extensive archives 
regarding Lorca including sound recordings of 
the performance of the songs, of the influence 
on the work of poets like Pablo Neruda from 
Chile.

That from that he found his work grew, and 
that some of it lead to abstract development of 
his ideas while other pieces were more literal.

This comes across in the performance which 
was named in the plural (patrias) to make it 
distinct from the political and cultural context 
held by patria as a result of the civil war.

Clearly not intended to be viewed as a linear 
story, the show offers a number of different 
perspectives of Lorca and the times in which 
he lives. Lorca’s face, created from words, is 
projected on the screen and documentary 
footage of the period provides occasional 
backdrops as episodes from the war, feelings 
evoked, and Lorca’s death. “Not even God 

can save you now”, which is 
projected and related by the 
actor is a direct quote from a 
Neruda poem.

The actor (Jorge de Juan) has 
a powerful voice which works 
well in the mix (he quotes texts 
in both Spanish and English, 
and words appear behind him, 
back stage on a projection 
that reflects what he’s telling). 
My favourite parts were an 
evocative opening tribute to 
Lorca with rasped chords and 
mournful melodies, solos by 

the precisely-poised Angel Muñoz and lyrically 
feminine Mayte Bajo that are triumphs of 
communication between bailaor and guitarist, 
the blend of sound between Peña, his dancers, 
musicians, the actor and archived tracks.

As good flamenco should, they pulled me in, 
enabling me to lose myself in the footwork, the 
music and the feelings. Other reviewers don’t 
seem to have liked it. I think this is partly because 
those not completely familiar with art form may 
not have appreciated the very flamenco way that 
Paco Peña wove multi-media, music, dance and 
actor’s voice together, and because they wanted 
a linear lyrical piece rather than a composite of 
emotions, art and history.

I enjoyed the way that the performers focused 
my attention on the subtleties of sound and 
the tiny gestures that were part of Fernando 
Romero’s choreography. It is none the worse for 
having this structure and unlike most shows I 
would have liked it to be longer, so if you can see 
Patrias at some time in the future I recommend 
that you do so.

Carole Edrich

paco’s tour de force more from morley
An exciting 

collaboration 
between dancer 
Maria Vega and 
Morley College near 
Waterloo resulted 
in the creation of 
a new flamenco/
contemporary 
dance show and 
also an amateur 
performance group 
led by Fenella 
Juanita which will 
continue under the 
auspices of Morley.
The professional show – A Dancer’s Journey 

–has had four performances so far, at Hampton 
Hill Theatre and LOST Theatre, Wandsworth, 
and two with the “corps de ballet” at the Emma 
Cons Hall, Morley College.
Professional artists were Maria herself, dancer 

and choreographer, Manu Diaz Callejon, 
Madrid, dancer; contemporary dancers Adrian 
Look and Maria Inez Sousa; Leo Iglesias, 
singer; Jorge Bravo, guitar; and Demi Garcia 
Sabat, percussion. It is the first time such a 
show has been conceived from start to finish in 
London, said Maris Vega.
The show moves along at a good pace and is 

inspired by the poem Ithaka, by C. P. Cavafy. 
A wooden suitcase makes an early appearance 

and, opened, 
provides the miniest 
dancefloor ever 
seen. It proves 
the point of how 
accurate footwork 
must be. Another 
surprise comes 
when as Maria 
is absorbing all 
attention in a solo, 
it dawns that she 
isn’t dancing alone, 
but is back-to-back 

with Manu. How did he get there is a question 
unanswered. Good though to see a male 
dancer using castanets.
At Emma Cons Hall one had to admire 

the choreography (by Maria Vega) and the 
schooling  (by  Fenella Juanita, flamenco and 
Spanish dance tutor) to have 25 dancers on 
stage with mantons. As we all know the idea of 
a manton is not to clutch it about one’s chest to 
keep warm, but to spread it like wings
Thank you everyone involved, said Fenella 

Juanita. ”It was an amazing experience 
and I was so proud of the achievements of 
all the student dancers.”  As a result of the 
project, Morley Flamenco Dance Ensemble 
is continuing as a course, and will be doing 
performances. www.morleycollege.ac.uk 
course code DFL017A

Some of the “Corps de Ballet”

One of the committee’s views, prompted by chair Clive Crawford, is that the Peña should become 
more involved in the community local to our venue. A first step, on June 17, was a great success – 
some new members for a start.

It took place at the annual open day of South West Fest in St George’s Square Gardens, just 
down the road from Holy Apostles. It was a joint affair, organised by former committee 
member Danielle Allan, of Flamenco Con Gusto, whose contact it was and who organised the 
performance, and the Peña. 
Members onstage included Brendan Larvor, guitar, Jesús Chavero, singer, who almost always 
attends Peña, Lindsay Wells, former committee member, guitar, Jo Symons, dancer, Yumi

La Blanca, percussion, committee member, and me, committee member dishing out publicity! 

VK

community venture
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torrid in torre
The annual flamenco 

festival in the town 
of Torremolinos 
in Málaga has 
always been one 
of my favourite 
summer events and 
I have seen some of 
flamenco’s greatest 
artists perform there, 
but over the past five 
years, it has lost its 
edge and no longer 
pulled in the crowds.
I have enjoyed the 

likes of Rancapino, 
Fosforito, Chano 
Lobato, Calixto 
Sanchez, Juana La 
Revuelo, José Mercé 
and a stellar array of 
celebrated flamencos 
over the past decade 
or so. 
But, for the dyed-in-
the-wool aficionado, the big names no longer 
came (or were not asked), and for the past few 
years, the festival has presented lesser-known 
artists who, although very good, were not good 
enough to attract the crowds.
This year’s festival, the 28th, returned at the 

end of August with some of its former glory, 
and although the price rose from six to ten 
Euros - still excellent considering the average 
festival costs 25 Euros – the line-up was quite 
inspiring. The auditorium was packed by 
10.30pm, when local flamencologist, Gonzalo 
Rojo  introduced the performers. 
Manuel Gavilán (Córdoba) and Francisco 
Morillo (Mairena del Acor), two talented 
singers got the show going, before local singer, 
Virginia Gámez entertained with soleares, 
bulerias and, of course, fandangos de málaga.
Two mighty names from Jerez de la Frontera 

had attracted my attention to the festival this 
year, but - as is sometimes the case, a young 

singer from Seville 
pulled the carpet from 
under their feet 
Pepe El Boleco is a 
15-year-old Gypsy 
from La Puebla de la 
Cazilla, birthplace of 
the recently-deceased 
José Menese, and 
although he looked 
a mere child, he 
had an aura that is  
found only in the 
Gypsy race. He had 
triumphed at the 
recent Concurso de 
Cante in Torremolinos 
automatically securing 
his place at the 
festival, and tonight he 
would be performing 
on the same stage as 
Manuel Moneo and 
Dolores de Agujeta. 
It is rare to hear 

someone sing the soleá de acalá with the 
depth and character of Juan Talega or Antonio 
Mairena, and even stranger considering the 
boy’s age, but Pepe El Boleco had the echo of a 
time long-past and his rendition of this antique 
style was astounding.  
Dancers for the evening, Antonio de Veronica 
and Saray Cortés, for reasons unknown had 
pulled out at the last minute. BUT we were 
in the company of numerous flamencos and 
several Gypsies who had accompanied the 
singers soon occupied the dance spot with a 
fin-de-fiesta style routine. 
It was turning into one of those incredible 
nights of spontaneous flamenco, where the 
performers were having fun and enjoying the 
proceedings just as much as everyone else. 
Things could only get better.
Dolores de Agujeta, daughter of the 

reknowned Manuel Agujeta, comes from 
ctd >>

Pepe El Boleco and guitarist

<< ctd
flamenco’s 

heartland of Jerez, 
and her presence 
alone was enough 
to remind us of 
the allure Gypsy 
flamencos possess 
Dolores, as with 
her late father, 
appears to have 
come from 
another era; her 
style of singing 
is primitive and 
coarse, forced out 
in frenzy, rising 
from her feet and 
settling on the floor 
around her. 
Her siguiriya was performed in the typical 
Agujeta tradition, slow and mournful, or as 
the Gypsies say, “singing with a mouth full of 
blood”’. Even her fandango was burnished with 
a bronze echo, so favourable compared to the 
high-pitched shrill often associated with the 
fandangos de málaga.
There was little time to recover from the 

profound tones of Dolores de Agujeta, because 
Manuel Moneo took up his position centre 
stage. The audience had thinned by this time 
– it was after all, 2.45am - but those who went 
the full nine yards, experienced flamenco at its 
finest, and a style rarely-heard today. 

Born in Jerez de la 
Frontera in 1950, 
Manuel Moneo 
is another of the 
old school singers 
whose ghostly 
echo will make 
one’s stomach 
ache, a roar that 
vibrated around 
the auditorium 
like the rumblings 
of thunder. 
His bulerias were 
full of the “fiestas 
de Jerez” ambiente, 
lively, exciting 

and wonderfully 
entertaining. He 

shows his true girth with these pure Gypsy 
styles: his voice coated with that mythical 
essence found only in places like Jerez, Lebrija 
and Utrera. 
His fin de fiesta bulerias brought most of the 
artists back on stage - but the 15-year-old lad 
from La Cazilla received the loudest approval. 
Pepe El Boleco was the surprise of the night; 
Dolores de Agujeta performed exactly as we 
knew she would, but for me, Manuel Moneo 
was the “gold brooch” of the festival.  
Autumn is upon us and there is barely time 
to prepare for the event of the year; the Feria 
de Utrera, one of the most traditional ferias in 
Andalucia. See you there! 

Tony Bryant. 

Manuel Moneo

Flamenco singer Estrella Morente and her bullfighter husband Javier Conde are backing a three-
star hotel themed on the bullfight to be built as part of a 710,00- Euro development in the Valle de 
Sijuela on the road between Ronda and Algeciras.

The development is planned as a seven-bedroom hotel built in the style of an Andalusian 
farmhouse and a plaza de tientas, a ring used for testing young bulls, will be included. It is hoped 
to run training sessions for bullfighters, plus classes, seminars and exhibitions. 

Estrella, a star in her own right, is the voice behind Penelope Cruz in the film Volver. She and 
Javier have two children, Curro and Estrella.

•••
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peñaron hitchins bursary presenting for xmas
Christmas this year 

is going to be special, 
even more special 
than usual that is! See 
next page for a picture 
of star dancer Victor 
Fernández, who is over 
from Madrid for a 
short time. Star singer 
(picture this page) 
Antonio El Pola is over 
from Jerez especially 
for us. He specialises 
in gypsy song but 
covers other types of 
song too. 

Victor Fernández: 
He’s versatile but 
different from any of 
the other dancers we 
have seen in our 30 
years. His talent was 
recognised by major 
international artists 
from the start.  
He has performed with legends such as Rafaela 
Carrasco, Javier Latorre, Rafael Aguilar, 
Juanjo Linares, Eva Yerbabuena, Farruquito 
and Isabel Bayón. He toured China with the 
Ballet Flamenco de Madrid, and is part of the 
Rafael Aguilar Dance Company, performing in 
major theatres in Germany, China and Taiwan, 
Dresden and Shanghai.

Antonio el Pola: 
 Known for more than 20 years as a formidably 
talented singer dedicated to the purest 
flamenco, Antonio El Pola has grown to fill 
the great stages of the world, performing with 
important artists such as Paco de Lucia, Juan 
El Camas, Concha Vargas, Antonio Moya, 
brothers Paco and Juan Castor, Juana Amaya, 

Javier Cruz, Joselito 
Fernandez,  Miguel 
El Funi, Guillermo 
Mansano, Maria Peña, 
Jesus de la Frasquita, 
Luis Peña, and Javier 
Heredia. 

La Joaquina: 
Founder member, 
choreographer 
and director of 
Flamenco Express, 
now celebrating its 
twentieth anniversary. 
She has worked with 
Christina Hoyos, 
Paco Peña, La Tati 
and others in Madrid, 
Tokyo, New York, 
Montreal, Toronto, 

Paris and throughout 
Europe.

Recent Collaborations include Spaces in 
Between with Athina Valha and Candoco. 
Principal soloist in Splinter in the Flesh with 
the Hellenic National Dance Company at the 
Athens Megaron. 

Chris Clavo:  
A founder member and musical director of 
Flamenco Express, he began playing the guitar 
at 14 and studied with flamenco maestros 
Carlos Heredia, Diego Amaya and Pepe 
Justicia. He has performed throughout Britain 
and Europe with Flamenco Express, with 
flamenco jazz virtuoso Eduardo Niebla and 
Iraqi pop sensation Jassim.

SEE NEXT PAGE FOR PEÑA CHRISTMAS SHOW 
with VICTOR FERNÁNDEZ 

DECEMBER  11

Should anyone ask “How’s Ron?” there’s no need 
to ask “Ron who?” The Ron everyone knows is, 
of course, Ron Hitchins. He’s 90. In the past he 
has been known as El Chino – his mother was 
Chinese. And El Bruto – when he worked at 
Spanish restaurant Casa Pepe his footwork was so 
strong it raised the parquet flooring and he had 
to kick the blocks back into place as his dance 
progressed.
Over the years he has been mentor to many and 
this year that, too, takes a step forward through a 
bursary founded in his name. It is for the dancer 
judged to be showing most promise. 
In 2015 our joint president Paco Peña suggested a 
get-together to remember the old days while – not 
to put too fine a point on it - “there’s still a few 
of us left”. The Troubadour was chosen and Paco 
paid for its hire. It was an amazing night, though 
sadly, at least one of those who took the stage is no 
longer with us except in memory.
Ron refused to accept the surplus of £150. It 
should go back into flamenco he thought. So it did. 
The Peña doubled it and the Ron Hitchins Bursary 
was born.
Our juerga! on November 13 will see it brought 
to fruition when entrants, aged between 12 and 
30, perform before the judges. The winner will 
perform on the professional stage at the Christmas 
peña. There is also written work, although that 
has been kept to a minimum and related mostly to 
eligibility.
Judges will be Steve Carr, who suggested offering 
a bursary, Caroline Wolff and Vera King, advised 
by joint president Maribel La Manchega. Entrance 
closed on September 30

•••
Mina Efstathiou, winner of the best costume at 
the Peña Flamenca de Londres/Ilusion Flamenca 
feria de Mayo 2016. Her prize was a voucher from 
flamenco shop El Mundo Flamenco.
Watch in next issue for the date of the 2017 feria.

Ron Hitchins at The Troubadour Antonio el Pola
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n a t i o n a l  l i s t i n g s

First news of the 
eagerly awaited annual 
flamenco festival at 
Sadler’s Wells shows 
some exciting evenings 
ahead. It is a little earlier 
than in some previous 
years, running from 
Wednesday, February 
15 to Sunday, February 
26, tickets £12 to £42. 
As we are almost at 
printer day, here is a 
resumé, straight from 
the Press Office. All 
shows are UK premieres.

 February 15 and16 Israel Galvan, FLA.
CO.MEN, who likes nothing more than 
pushing the  boundaries. He deconstructs 
syntax, cleaving the memory of his earlier 
pieces and capturing  figures that he charges 
with a new electricity.

 February 17-19 Eva Yerbabuena,  
APARIENCIAS. One of Spain's leading 
dancers she is accompanied by four dancers 
and her critically acclaimed ensemble of 

musicians, including 
African guest singer 
Alana Sink y.

February 21  Mercedes 
Ruiz DÉJAME QUE TE 
BAILE (Let me dance 
for you) is a declaration 
of love to the audience, 
and glances back on her 
career.                                                                  

February 23-25 GALA 
FLAMENCA, one of the 
highlights of the season 
with the legendary 

Gypsy dancer Juana Amaya, Olga Pericet, 
Jesus Carmona, and the shining voice of Rocío 
Marquez.

February 26. Manuel Liñán, REVERSIBLE. 
Choreographer, director, and multi award-
winning dancer returns to Sadler’s Wells with 
an emotional voyage back to the memories and 
instincts of childhood.                                                     

Framed by children’s games, from jump rope 
to dressing up, Liñán sets out to discover the 
core of who we are.

STO P  P R E S S

• FLAMENCO EXPRESS 
with Victor Fernandez & Antonio el Pola 
November 3 CLF Arts Theatre. Rye Lane, Peckham. 
SE!5 4ST 
4 Horsebridge Arts, Whitstable. Kent.

December 11. Pena de Londres.

January 2017  
22 The Brunswick.  Hove. 1-3 Holland Road, BN3 1JF 
23  The Ritzy. Brixton Oval. SW2 1JG 
0871 902 5739. www.picturehouse.co.uk 
26 CLF Art Theatre, Peckham. 33 Rye Lane. SE15 4ST. 
0207 732 8493 
www.flamencoexpress.co.uk

• JUAN MARTíN 

November 21, Juan Martín solo 

The Quarterhouse, Folkestone CT20 1BN

• STOKE NEWINGTON GUITAR FESTIVAL 

November 19, 1pm The Old Church, Stoke 

Newington Church St, N19 9ES 

Gina Fergione (mezzo-soprano) and Festival Director 

Francesco Mariani (guitar) perform two sets of songs 

by Federico Garcia Lorca and Manuel de Falla 

www.stokenewingtonguitar.com

December 

11

December 

11
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l o n d o n
ANITA LA MALTESA • Wednesdays 11.30am-3.30pm 
all levels. Quad Club,  Crowne Plaza, Marlow. 078757 
68608. 0208 630 9488  
anitalamaltesa@hotmail.com. www.fiestaflamenca.
com

BARRACA (SAM QUY) • Tuesday, Wednesday, Friday 
and Saturday Central London: Monday Harrow, 
Thursday Amersham, Bucks. iinfo@flamencoshow 

BETTY CID • Flamenco, Spanish Classical, ballet. 
Rivercourt Methodist Church, Hammersmith W6 
078331 95361. www.bettycidflamenco.co.uk

CARLOS OTERO • Wednesdays City Academy, Lupus 
Street, Pimlico, SW1 4LY. City-academy.com 
or 0207 042 8833.  
New class Mondays Husky Studios 29A Amelia Street, 
SE17 3PY. (Elephant and Castle) 07706 333 056

CARMELA ROMERO • Tuesdays, Jackson’s Lane, 
289a Archway Road, Highgate N5 5AA. Fridays, 
Expressions Studio, 39/51 Highgate Road, Kentish 
Town NW5 1RS. Also private tuition and children’s 
classes.  Carmelabesso@gmail.com. 07816 896678

CONCHITA DEL CAMPO • Sundays Spanish Dance 
Society syllabus and teacher’s certification classes. 
Dance Attic, 368 North End Rd. SW6.  0207 722 1563

EMMA LA GRIZADA • Tuesdays, preceded by 
children’s class. West Greenwich Community Centre, 
141 Greenwich High Road, Greenwich SE10 
0208 305 6888 • ritmoflamenco@gmail.com 
www.ritmoflamenco.co.uk

ESCUELA DE BAILE • Nuria Garcia Mondays, Tuesdays, 
Wednesdays, Thursdays. Haverstock School, 24 
Haverstock Hill, NW3. Fridays, daytime. Dance Works, 
16 Balderton Street, W1.  
07795 166590. info@ledb.co.uk • www.ledb.co.uk 
Rowena. Saturdays. Dance Works. 

FELIPE de ALGECÍRAS • Third Thursday in month. 
Jackson’s Lane, Highgate.  feliflam@hotmail.com

FENELLA JUANITA - Flamenco and Spanish Dance, 
including SDS syllabus.  Mondays, Fridays, Saturdays 
and some Sundays, Morley College, Waterloo.  
Wednesdays and Saturdays, Ealing.   
Private lessons.  Workshops.  Performances.   
07711 262771.  fenellajuanita@me.com www.
facebook.com/InfoFenellaJuanita

FLAMENCO CON GUSTO • Tuesdays and Thursdays 
daytime. City Lit, Holborn. www.DanielleAllan.com, 
www.citylit.ac.uk 
Wednesdays, Expressions Studios, 39-51 Highgate 
Road, NW5. Thursdays, Neal’s Yard, Covent Garden. 
Saturdays, The Sun, 21 Drury Lane, WC2. Private 
tuition and performance  
07765 261 477. danielleallan@yahoo.co.uk.

JACQUELINE CHRISTIE • McAlpine Dance Studio, 
Longfield Hall, 50 Knatchbull Road, London SE5 9QY 
Jackie 0208 690 7248.

FLAMENCO PASIÓN 
Hammersmith and Fulham. Mondays and Tuesdays, 
evening, Wednesdays daytime

ILUSION FLAMENCA • Mondays The Place, Euston; 
Tuesdays Fitness First, High Holborn. Thursdays  and 
Saturdays. The Gym, Covent Garden.  
07931 341 754.  www.ilusionflamenca.co.uk 
ilusionflamenca@hotmail.com

JUANI GARCÍA • Beckenham and Wimbledon, all 
levels. 0208 944 8790

LA FUMI • Fumie Akiya de Mena. Thursdays, Kentish 
Town. 07833554380. lafumi.london@yahoo.co.uk • 
www.freewebs.com/lafumi

LA JOAQUINA • Private classes. Intermediate and 
Experienced level. Greenwich Dance.  
jaki@flamencoexpress.co.uk. 
www.flamencoexpress.co.uk

LA MORENITA FLAMENCA • Small World Dance 
and Wellness Centre, Unit 11, Eurolink Centre. 49 
Effra Road, Brixton SW2 1BZ (bell 011) Saturdays, 
Thursdays, Fridays. www.lamorenitaflamenca.co.uk 
michellecarrier2003@yahoo.co.uk

LOLA RUEDA • Mondays  and Tuesdays Dance Attic, 
368 North End Road, SW6. Mlola@btworld.com. 07931 
578 950

ROSARIO SERRANO • Tuesdays and Thursdays, 23 
Garage Studio. 
Priest’s Bridge, Sheen, Richmond. 0203 441 3011

ROWENA: Tower Hamlets Ideas Store, Whitechapel, 
Tuesdays and Wednesdays. tel. 020 7364 5665 
10 - 4pm, Monday - Friday, or nearest Ideas Store. 
Course codes: beginners A4346, improvers A3722, 
intermediate A3197.

SABOR FLAMENCO • Classes for beginners and 
not complete beginners with Gabriela. Fridays 
from 10am. Walthamstow E17. 07757 644841 www.
saborflamenco.webeden.co.uk

SARA OLIVAR • Flamenco Olivar Studio, 6 Village Way 
SE21 7AW,  Tuesdays, Wednesdays and Saturdays; 
Grafton Regal Dance Centre, 7 Village Way, SE21 
7AW  Thursdays, 0797 210 9801

THEO DANTES • Saturdays. Arts Educational School, 
14 Bath Road, Chiswick. choreography and SDS 
syllabus.0208 390 4088, 07786667832 theodantes@
yahoo.co.uk

VERENA FLAMENCO • Gloucester Road, Earls Court 
and Hammersmith, verenaflamenco@hotmail.com 
info@luzflamenca.com 07910 022 628
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BERKSHIRE 
Ángela Alonso. Martin’s Herons Community Centre, Bracknell. 
Wednesdays. 07931 341 754. illusionflamenca@hotmailcom

BIRMINGHAM and DERBY 
Ana García.0121 240 7828. 0705 004 1628

BRIGHTON, HOVE and HORSHAM 
Ana Dueñas Leon, 01273 506681. info@flamencodance.
co.uk.Lola Rueda, Wednesdays, Rox Studios, Hove. 
07931578950 
The Flamenco Dance Academy, Brighton and Hove,  
infobh@flamencodanceacademy.com. 07531 104 301.  
www.flamencodanceacademy.com,  Also children’s class.

BRISTOL and CARDIFF 
José García. 01633 865 325

BUCKS 
Camino del Flamenco. Mondays, High Wycombe.  
Tuesdays. Abingdon . Rosi Reed 01295 738869  
production@caminodelflamenco.co.uk

CAMBRIDGE 
Thurid Gspann,Tuesdays, St Augustine’s Church, Richmond 
Road. Plus Felipe Algeciras once per month.  
info@danceflamencocambridge.co.uk

DUBLIN 
Felipe de Algeciras 0207 511 8264. feliflam@hotmail.com 
www.flamencoindalo.com

g u i t a r
FRANCISCO ANTONIO 
flamenco guitarist, concerts, tuition, background 
music. 
0207 328 4077. info@estiloflamenco.com

MARIO BASILISCO 
0208 653 9526. mobile 07986 348 792

JORGE BRAVO 
performance, tuition all levels.7870 457265

CHRIS CLAVO 
Guitar lessons in London. Compas, technique, 
falsetas. Accompaniment for singers & dancers. 0208 
299 1356 07718 103824. www.flamencoexpress.co.uk

TONY EL DESPEINAO 
Performance and guitar tuition, London SE.  
0208 690 8424.  tony.tonks@talktalk.net

JERO FÉREC 
Tuition Southampton area plus performances all 
areas of Zambra group  0750 508 1127,  
jero.ferec@hotmail.co.uk 

STEVE HOMES 
Performance, tuition all levels. 07732 131 976

JINGLE 
Classes with Jingle, stay at his Nerja home. Solo or 
two students sharing. 0034 952 52 25 34

JUAN RAMIREZ 
Private tuition, Forest Hill, South London. 07850 843880 

MATTHEW BIRCH 
www.matthewbirchmusic.webs.com

RAMÓN RUIZ 
Private tuition.Notting Hill Gate and Chiswick  
0208 993 3660 , 07940 592 138

GLENN SHARP 
Manchester.Solo guitarist and flamenco guitar lessons.
www.myspace.com/calaitaflamenco,  
www.thedancehouse.co

TITO HEREDIA 
all levels, private tuition or groups. 0208 671 2477

•  c l a s s e s  •
ESSEX 
Juana Jiménez, Sundays. Dovedale Sports Centre, 
Chelmsford. Essex Dance. 01245 346036  
Giovanna Clark-Cilia, Wednesdays, JADA Studios, 
Burdett Rd, Southend. SS1 2TN.  
www.southendflamenco.co.uk.  
southendflamenco@gmail.com, 01702 465244 
Giovanna Clark-Cilia, Wednesdays, Studio 2  
Amanda Restell Dance Academy, 7 Glendale 
Gardens, Leigh-on-Sea, SS9 2AP.  
www.amandarestellacademy.com

HAMPSHIRE  
Estér: Ringwood  Health and Leisure Centre, 
Mondays and Wednesdays.  
www.mi-flamenco.com

NORWICH 
Strictly Flamenco - Debbie Warren Green 
Tuesdays at Dimensions Fitness Dance Studio, 
Norwich. 01603 402490  
www.strictlyflamenco.co.uk

OXFORDSHIRE 
Amarita Vargas, Oxford. 0845 4569459, 0790 426 
0636. www.oxfordflamencoacademy.co.uk

SUSSEX 
Carmen Pacheco. Tuition all levels and 
choreography.  
01798 343030. Email: npachecojondo@gmail.com.

a r o u n d  b r i t a i n
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children’s classes

photography / photo-restoration / posters / newsletters 
rob kenyon • rob@biginabox.com • 0207 732 8493 

www.biginabox.com • special rates for peña members

JASMINE VILLALOBOS 
flamenco singing, all levels  
0208 671 2477

LEO POWER 
leopowercai@hotmail.com

cante tuition

ANGELA ÁLONSO 
Belleville School, Clapham Junction. 
Fridays. 
Ilusion Flamenca! 07931341754 
www.ilusionflamenca.co.uk
ESCUELA DE BAILE 
Saturday Dance and Drama School.  
Haverstock School,  
24 Haverstock Hill, NW3 2BQ  
Nuria Garcia, 020 8905 4554,  
07795166590, info@ledb.co.uk
FENELLA JUANITA 
Flamenco and Spanish Dance, SDS 
syllabus.

Wednesdays and Saturdays, Ealing, 
West London

Tel:  07711 262771 - fenellajuanita@

me.com - www.facebook.com/Info.

FenellaJuanita

CARMELA ROMERO 

Father Michael Hollings Centre,  
Sutherland  Place, Bayswater,  
London W2 5DJ

SARA OLIVAR 

Brockwell Lido, Dulwich Road, SE24 
0PA  
(Herne Hill) Wednesdays.  
saraolivar@hotmail.com

BRIGHTON AND HOVE 
The Flamenco Dance Academy 
www.flamencodanceacademy.com
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El Mundo Flamenco

62 Duke Street • London W1K 6JT • 020 7493 0033 

Everything Flamenco - in the Heart of London 
www.elmundoflamenco.co.uk


