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The Christmas show at Heaven, Charing Cross, was the best we’ve done. 

It had the biggest and most appreciative audience so far and the show - 

Alma Flamenca - was excellent. Led by Felipé de Algeciras the line-up of 

10 artists showed many aspects of flamenco with verve. The hall erupted 

with joy when Felipé announced that the programme would end with 

“sevillanas pa todos ”. In every corner people could find as well as on the 

stage, there was sevillanas!

Artists: Felipé de Algeciras and Carmela Romera, principals; Carmen 

Tevar, Pacheca, dancers; Tito Heredia, Ramon Ruiz, guitar; Olayo Jimenez, 

Jasmine Villalobos, singers; Andres Picino, percussion; Nicholas Britch, 

flute.

JUERGA!    FEBRUARY 11th. 2007
This is always a fun talent night.

Book your spot with Caroline on 0208 208 1487. And don’t forget, there’s time to 
perform to an appreciative audience any peña night before the main show.
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The Peña Flamenca de Londres is the meeting place for all who are interested in flamenco 
– dancers, singers, guitarists, aficionados, and our many visitors. It follows the tradition 
of a typical Spanish peña in providing good flamenco at a reasonable price in a friendly 
atmosphere. Visitors, members too, come from a wide area.

Shows by professional artists form a major part of the programme, presenting some of the 
best flamenco in Britain and, when possible, from overseas. Active participation at all levels 
is encouraged. Members’ nights (juergas) are regularly held with professional backing from 
guitarist and singer. The platform is there too for singers and guitarists. Other nights there 
is an opportunity to take the stage before the professional show: an ideal opportunity to 
perfect a routine in front of a friendly and appreciative audience.

The peña was founded in 1984 as a totally new concept by a group of aficionados and is run 
by a voluntary elected committee. It is honoured to have as joint presidents world-renowned 
flamenco guitarist Paco Peña, from Córdoba, and Maribel la Manchega, from La Mancha, 
a favourite performer and teacher both in Spain and the UK.

The Peña has never been funded or sponsored, resting solely on the hard work of the 
committee and its dedicated officers, and the support of members – some of whom have 
been constant since Day 1. Other parts of the UK now have peñas or groups following the 
Peña’s trail, though the Peña Flamenca de Londres retains its premier position and is often 
asked for advice.

In the past year the Peña has leapt ahead, moving to a new meeting place which it is hoped 
will be permanent, and also breaking the mould by establishing itself at Heaven Nightclub 
for performances by artists from Spain.

Membership of the Peña Flamenca de Londres is £12 a year, including free newsletters, 
mail-outs and concession entry at monthly peñas.
We meet on the second Sunday every month, except August, at:
St Aloysius Social Club, Eversholt Street, corner Phoenix Road, NW1 (Euston, Kings 
Cross) Bar at social club prices, tapas. Doors open 7.30pm, finish 10.15 approx
www.flamenco-london.org.uk. or 020 7703 6893.

Vera King, joint editor

COMMITTEE
Vera King, chairman; Clive Crawford, vice chair and minutes

Bill Harvey, treasurer, Caroline Wolff, event co-ordinator
Ron Le Voi, membership secretary

Vera King and Steve Carr, joint editors, Flamenco News
Alan Haigh, Koen Matthys, website and emails

John Bodley, guitar class
John Ward, Kaori Nishimura

Peña Flamenca de Londres



 Letters
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Flamenco Heaven on December 10 was a 
marvellous occasion with people wandering 
round, talking - to complete strangers as 
well as each other - collecting drinks and 
food, with some enthusiasts finding an 
odd corner to practise steps together or 
separately. And there was such a buzz of 
expectation.  
In the interval there was more spontaneous 
dancing among the audience before the 
show continued to a climax of music and 
dance spectacular to behold.
Peña Flamenca de Londres: Give us 
another one, do!
June Mendez, Beckenham

Many thanks for arranging another fab 
show! Best of luck for 2007!  
Sam Quy

I really enjoyed the show. I thought the 
dancing was an excellent standard, I loved 
watching the male dancer in particular. I 
also really liked the costumes, the purple 
ones in particular were lovely to look at 
and looked great on the stage in the light. 
It was a good venue, and very good value at 
£15 but I thought the prices of food/drink 
were a bit over the top!  
Julia.

I thoroughly enjoyed the show. The 
dancing was great. 
Christine

It was a dramatic and exciting presentation 
of Flamenco Dancing and Culture - 
enjoyed by all. 
Janet

I had a great evening! The show was 
excellent, very enjoyable and definitely 
worth it! I was so hyper when I got in, it 

took me ages to get to sleep.....I could not 
stop dancing sevillanas all evening..even in 
my dreams!! Chinar
I really enjoyed it! 
Priti

Thank you Julia for mentioning the cost 
of food and drink at Heaven. The peña 
asks only 50p more per plate than they 
charge us. It is not possible to estimate 
how many will want to eat, and the peña 
finishes at a loss on food. The food and 
bar costs are not over the top compared 
to other Central London venues. 

I received Flamenco News (October) 
today….looks great. Lovely front and back 
cover with nice clear layout within. I know 
the format was changed when Carole took 
over editorship and after the initial shock 
of a much smaller magazine I was
should be appreciated! – so Thanks,
Margery Taylor, London

I understand you cannot always print the 
programme in advance. A pity. We, who 
have yet to get a computer, will have to 
manage by chatting-up friends. It’s very 
much a world of those who have one, 
gaining in all ways – Help! Anyway, we’ll 
keep your website address, and hope to 
become owners of a laptop SOONISH…
We are about to become members of the 
Peña Flamenca de Ronda. Until recently 
there were two – both on Fridays. We’ve 
been going for years. They don’t charge 
for non-members, but we feel we must 
contribute (They have now amalgamated).
Julia Vezzar and Michael Fletcher
Ronda

Julia and Michael spend a large part 
of the year at in Ronda but retain Peña  
membership.
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A recent irritant at peñas has been 
cameras. While we want people to enjoy the 
flamenco experience and understand they 
may want to take away a memory, there 
are other factors involved. First, the peña 
expects to be asked beforehand if people 
want to take photos, and then the artists’ 
permission must be sought too. If it were 
“open house” for people taking pictures, 
chaos would soon develop. And while the 
artists may not mind, though they would 
if unlimited access were permitted, flash is 
out, and so are videos.

The mobile phone that is also a camera is 
a special problem. The screen is so bright 
that it disturbs people around and behind 
them. Theatres have attendants who spot 
these and are soon down the aisles…. This 
is a special problem at Heaven. At the 
Christmas peña some were asked to stop, 
and did. But not all. Admission price to the 
Peña is just that, it does not include images 
to take away and show elsewhere.

The Letters page is open to views on 
this subject, so let’s have some feedback! 
Especially from camera phone owners! The 
Letters page is a great meeting place for 
opinions.

This may be a good time to have a little 
think about what is involved in the evolved 
Flamenco News. First: who pays for it? 
Well the members do, through their 
subscriptions, and the people who actually 
produce it, because they give their time 
and talent. When you think about it, 
membership of the Peña is a tremendous 
bargain. Flamenco News comes free, 
three times a year now, autumn, spring 
and summer. Admission to peñas are at 
a concession price of £7 instead of £10, 
and £5 instead of £7 at Juergas, with £12 

instead of £15 when we are at Heaven. Plus 
the feeling of contributing to something 
worthwile. Why not join? It’s only £12 a 
year.

Talking of bargains, the peña asks only 
50p a plate more than it is charged for 
food, which means we almost always make 
a loss on it. To those who thought £7 was 
too much at Heaven, come to our monthly 
peñas at St Aloysius Social Club. It‘s only 
£4 there….

Pictures are welcome with submissions. 
A download or mobile photo is not usually 
good enough. Prints should be postcard size 
or near.

Use of submissions is at the discretion of 
the editors of Flamenco News. Letters may 
be trimmed. Opinions expressed may not be 
those of the Editors or the Peña Flamenca 
de Londres.

 
Useful addresses:  
Ron Le Voi, membership secretary 
Flat 6, 43/53 Myddelton Square, 
London, EC1R 1YD 
0207 2782684 
Vera King, 
Flat 6, 43/53 Myddelton Square, 
London, EC1R 1YD 
0207 2782684 
Caroline Wolff. Event co-ordinator 
The Garden Flat, 
36 Cedar Road, 
London, NW2 6SR 
0208 208 1487 
 
peña website: www. flamenco-London.org.uk 
Joint Editors: Vera King, Steve Carr 
 
COPYRIGHT  
Peña Flamenca de Londres

Editorial



SO WHAT’S NEWS?
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SADLER’S WELLS
The much anticipated 
Flamenco Festival 
at Sadler’s Wells in 
London runs from
Friday, February 23 
to Saturday, March 
3, bringing artists of 
stature who are also 
particular favourites in 
the UK.
A spectrum of 
performers including 
Carmen Cortés, 
Gerardo Nuñez, 
Estrella Morente 
and Lola Greco, 
demonstrating different 
aspects of flamenco 
from traditional gypsy 
roots to contemporary 
interpretations.

Eva Yerbabuena and her company begin 
the festival in fine style with the soulful 
El Huso de la Memoría on February 23 
- 25.  
 
The afternoon of Sunday, the 25th, sees 
Iberia, with Lola Greco, principal dancer 
of the Ballet Nacíonal de España, Rosa 
Torres Pardo, classical pianist, and José 
Antonio Rodriguez, classical guitarist. 

On the 26th Estrella Morente’s Estrella 
1922 is dedicated to the legendary 
Pastora Pavon - La Niña de los Peines. 

Some of Malaga’s finest artists come 
together in Málaga en Flamenco 
on February 27 featuring music by 

composers Ramón 
Montoya and Isaac 
Albéniz, singer Rocio 
Bazan, and the Panda 
de Verdiales.  

Miguel Poveda is 
a guest artist with 
the Isabel Bayón 
Compañia Flamenca 
in La Puerta Abierta 
on February 28.

On March 1 one of 
flamenco’s greatest 
guitarists Gerardo 
Nuñez performs 
with the Gerardo 
Nuñez quintet, with 
the legendary dancer 
Carmen Cortés 
as guest artist, in 
Andando el Tiempo.

Carmen Cortés takes the stage again 
the following day, this time with her six 
dancers, Compañia de Carmen Cortés, in 
Women of Lorca. 

The festival culminates in the colourful, 
extravagant Gala de Bienal de Sevilla 
- with Joaquín Grilo, Isabel Bayón, La 
Moneta, Manuel Liñan, Olga Pericet 
and Marco Flores, on Saturday, March 
3.

Tickets £10 - £38 Ticket Office 0870 737 
7737 or www.sadlerswells.com

Lilian Baylis and fringe events on Page 6

Eva Yerbabuena



Mark Paytress, who 
confesses that he has 
“dipped a clumsy 
toe” into the fine art 
of flamenco dancing 
though is now 
sticking to perfecting 
his command of the 
Spanish language, is 
already working on 
his next book.
A professional rock 
journalist and author 
for more than 20 
years, Mark’s latest 
book is Break It Up: 
Patti Smith, Horses 
And The Rebirth of Rock’n’Roll (Portrait).
In recent months, he has interviewed The 
Kinks’ Ray Davies, who is currently on an 
extended tour, and Yoko Ono, and has also 
been lecturing in Popular Music part-time at 
Thames Valley University.
He is working on a Marc Bolan television 
documentary as well as his next book, From 
Love To Hate, a youth cultural survey of the 
years between 1967 and 1977.

w

Three London area dancers – Sam Quy, 
Juanita Jiménez and Juanita’s daughter 
Michelle were among the six flamenco 
dancers in the bar scene at the Royal Opera 
Company’s Carmen, presented at Covent 
Garden in December and January. There 
were 12 dancers altogether, fused into 
an ensemble sequence by contemporary 
choreographer Arthur Pitta. The other six 
dancers were from contemporary and West 
End musical backgrounds, some of the 
men being from the Mathew Bourne (of 

“Swan Lake” fame) 
company. Sam is 
a former editor of 
Flamenco News 
and Juanita is 
well-known on the 
flamenco scene as 
Juanita Banana. 

w

Hearty 
congratulations to 
Olayo and Chiel 
after tying the 
knot in a civil 
partnership in 

Ruidarenes, Gerona, on October 14. 
A honeymoon in Buenos Aires followed. 
Singer Olayo and Chiel, his long-time 
partner, divide their time between London, 
Holland and Madrid.

w

Former committee member Danielle Allan 
has had a busy start to her year. As well as 
performances and teaching flamenco classes 
she’s been filming a TV programme called 
The Candidate for Hat Trick Productions. 
She plays a Middle Eastern Muslim 
housekeeper, a witness in a murder trial. The 
actors were given a detailed outline of the 
story and, after that it was down to them to 
improvise the dialogue of a complex murder 
mystery based on recent actual events.
“The production is a brilliant cross between 
CSI and Crown Court,” says Dany, in 
a break from filming. “The actors will 
be improvising and interrogated by real 
barristers and lawyers... good scary fun!!”

And Who’s News

5

Mark Paytress



Fringe News
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The now-annual flamenco festival at Sadler’s 
Wells has established a reputation for fringe 
events, and this year is no exception, with 
London flamencos being involved in the 
organisation.
The Lilian Baylis Theatre, providing a more 
intimate atmosphere, also has performances 
running alongside the main Sadler’s Wells 
events (detailed on Page 4).

José Luis Montón, a flamenco guitarist 
who is a frequent visitor to London, is 
at the Lilian Baylis with dancers Selene 
Muñoz and Maria Berasarte on Friday, 
March 2. Dorantes, last seen in London 
playing flamenco piano at the Albert Hall, 
is in concert at the Lilian Baylis in the 
afternoon of Saturday, March 3. The same 
evening, singer Antonio Pitingo (see Steve’s 
pages) and a guitarist so well-known that 
he needs no introduction, Juan Carmona 
Habichuela.

March 4 features Aire de Jerez, 
musicians and young dancers aged 
9-15 from the Centro de Baile 
de Jerez de la Frontera 
£20/£15 concessions.

FRINGE:
Monday, February 12, 
Lilian Baylis, 6.30-8pm 
FREE
Spanish Dance Society 
talk exploring 
the richness of 
Spanish Dance 
with writer/
p r e s e n t e r 
Dame Marina 
Grut and 
S h e r r i l l 

Wexler, with dancers to demonstrate 
various aspects of flamenco, escuela bolera 
and folk.
FREE: Monday, February 26, after-show 
workshop in rhythm and palmas, open to 
people from the audience, on mezzanine 
level.
FREE: Wednesday, February 28, dance 
after-show workshop (open to people from 
audience, mezzanine)
February 25: bulerias workshop at Lilian 
Baylis, by teachers from Escuela de Baile, 
beginners 11-12.30, elementary 1-2.30, 
intermediate/advanced 3-4.30 £12/
concessions £6
March 1: Masterclass with Isabel Bayón, 
flamenco puro, Lilian Baylis, 6.30-8, 
previous experience essential, £15/£7.50 
concessions.

Ticket office for bookings 0870 737 7737. 
Paid workshops need to be booked.

What is promised to be “the biggest 
flamenco party in London, ever” 

- Noche de Flamenco - takes 
place at the King’s Head 

Theatre, 115 Upper 
Street, Islington, 
Thursday, February 
15, 8pm till late 
(£15). Professional 

musicians and singers, 
says Nuria Garcia, 
from the Escuela de 
Baile who, with Nikki 
Crane, has been 

largely involved in 
organising the 

fringe events.
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Who’s News Too
David Buckingham, 

from Southend, who 
studied music at Leeds and 
straight way went off to 
Seville, has just released 
his debut CD The View. It 
features a number of styles, 
including flamenco. He 
has been asked to host a 
masterclass in London by 
Gerardo Nuñez later in the 
spring. 

A familiar face on 
television recently 

was Seeta Indrani, a 
former peña member. 
She was playing an 

estate agent in an Alan 
Davies comedy that will 
possibly lead to a series. 
She recently formed her 
own production company, 
Mashmosh Films and now 
is working on a short film 
with Comedy Store player 
Jim Sweeney. She took The 
Goodbye Girls, featuring 
Nina Wadia, star of TV’s 
Goodness Gracious Me 
to Cannes last year and it 
was subsequently shown 
at Bradford Film Festival. 
Seeta did some filming 
at the peña a few months 
back.

Felipé and Kevin. Your new hosts at the Nuevo Costa 
Dorada tablao in Hanway Street, London, W1

Seeta Indrani

01/03/2007 (18:30)
La Poesía Flamenca - Félix Grande 

The noted poet and flamencologist will be delivering this lecture at Instituto Cervantes. 
Felix has made a lifetime study of flamenco and his latest work is ‘Paco de Lucía y 

Camarón de la Isla’.
Instituto Cervantes, 102 Eaton Square, Londres, tel 02072350353

cenlon@cervantes.es



WELL DONE THAT MAN!
Arye gets in step (eventually)
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I was no stranger to the stage. My earliest 
appearances were at charity concerts in 
the park aged about seven. My mother 
Rose, a dancer (of course), would dress 
me up in a soldier’s uniform (red tunic, 
busby and all) and, together with a 
chorus line of little soldierettes, we 
would do a few steps and I would sing 
“There’s Something About a Soldier”, all 
innocent yet full of precocious innuendo. 

  Later I became a drunken sailor, bell 
bottoms and bottle of “booze” and, you’ve 
guessed it, a chorus line of little sailorettes, 
and I sang “All the Nice Girls Love a 
Sailor”, still innocent but with even more 
innuendo. These were the war years - hence 
the militarism. I never did make the air 
force, though. Was it fear of flying? So by 
the time I started learning flamenco half 

a century later, I felt quite at ease being 
(often) the only bloke in the line-up. My 
first flamenco performance was at a school 
in Cricklewood. Our teacher was Rosana 
Santiago and we’d only been learning for 
about four months. I think we were dancing 
tangos, and our climactic exit was to be 
preceded by a collective right turn to face the 
way offstage. I turned left. Well, I was well 
versed in ad libbing Shakespeare in school 
dramatics whenever I couldn’t remember the 
next line, and this was not even Shakespeare 
so, on realising my blunder, I simply made a 
grand flourish to the audience, performed a 
really cool right about turn, and followed my 
rapidly disappearing compañeras offstage to 
tumultuous applause. Well, why shouldn’t 
the audience assume that men are supposed 
to turn left when the women turn right?

ctd.
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CTD.
My real “professional” debut came at 
the Costa Dorada a few years later, not 
long after I had 
started classes 
with Maribel la 
Manchega. Four 
of us students 
a c c o m p a n i e d 
Maribel to the 
Costa after class to 
have a few drinks 
in the bar and 
watch her dance. 
When the show 
started, Maribel 
beckoned to us 
from the stage to 
come through into 
the restaurant. I 
thought she had 
spotted some good 
seats for us. As we 
went through the 
saloon doors into 
the restaurant, one 
of my compañeros 
c a s u a l l y 
informed me: 
“Oh, you’ll dance verse one.” 
I was both thrilled and terrified. We’d 
been practising bulerías and I distinctly 
remember thinking: Hey, I could almost do 
all four verses myself. We stood at the four 
corners of the stage, Maribel signalled to 
me to come up, and I assumed the bulerías 
walk-on position. Maribel was assuming a 
slightly different position but, what the hell, 
she must know what she was doing. Tito 
was strumming away on the guitar, Manuel 
de la Malena was singing full throttle, and 
I started my bulería. But what was Maribel 
doing? Was she doing a different version?
O-mi-gawd, she’s doing a different dance. 
O-mi-gawd, they’re not playing  bulerías O-
mi-gawd, it’s..., it’s..., it’s sevillanas! Right, 
quick, keep calm, what verse are we doing? 

It’s gotta be verse one, of course. Quick, 
where are we up to? Oh, it’s that step. Oh, 
no it’s not, it’s that one. Oh no. Oh yes. Oops 

- oh, it’s finished! 

  Maribel had 
maintained a 
benign, if rather 
taut, smile on her 
face throughout. 
She motioned me 
to step down from 
the stage. Might 
not the audience 
think that a man 
is supposed to 
dance bulerías to a 
woman’s sevillanas? 
I caught sight of 
Tito’s and Manuel’s 
expressions of 
contempt and 
disbelief. I guessed 
not. I wished the 
ground would open 
up and swallow 
me.
  “But couldn’t you 

tell the music was 
sevillanas?”,  “Do you think Maribel would 
let her intermediate students dance anything 
but sevillanas with her at the Costa Dorada?”  
friends asked incredulously. Dear reader, I 
had an idée fixe in my mind. I thought I was 
going to dance bulerías that night. If Tito and 
Manuel had started playing “God Save the 
Queen”, I would have danced Bulerías.to it!  
So how does an aspiring flamenco dancer 
regain confidence after such a faux pas? 
Well, a couple of months later, we went 
back to the Costa. Maribel again called me 
on stage. We both danced sevillanas this 
time. Maribel’s smile was relaxed. Tito and 
Manuel were grinning and nodding to me as 
I stepped off the stage. Oh what a beautiful 
life! 

Arye el León

Arye  on holiday



A few years back 
I was put to the 
test by former 
peña stalwart, 
Paco Benítez.  
He challenged 
me to name ten 
flamenco singers 
under the age of
fifty with 
enough quality 
to stand the test 
of time.  Eight 
years on most of 
my original list 
of contemporary 
contenders for 
the flamenco hall 
of fame have run 
out of puff.  Only 
Miguel Poveda 
and Fernando  
F e r n á n d e z 
remain as true 
contenders.

There is yet hope.  A fresh generation of 
young flamenco singing talent is emerging, a 
key member of which appears at the Sadler’s 
Wells festival this year.  He goes by the name 
of Pitingo, although his social security card 
has him down as plain Antonio Álvarez 
Vélez.  This trendily-dressed young flamenco 
talent is from Huelva province, that hotbed of 
music which has recently given us the singers 
Argentina, Archángel and guitarist Juan 
Carlos Romero.  Family roots are in Jerez, 
with distant relatives including Mojama and 
La Niña de los Peines.  Despite solid gypsy 
heritage, Pitingo dabbled in pop music, singing 
in a soul band.  Not long ago he was a baggage 
handler at Madrid airport.  When he finally 

turned his hand 
to professional 
flamenco, he 
quickly fell in 
with the best, 
such as Gerardo 
Núñez, Belén 
Maya and Casa 
Patas tablao 
groups.
A debut disk, 
‘Pitingo con 
H a b i c h u e l a ’ , 
appeared in April 
2006, under 
the direction of 
mega-producer, 
José Manuel 
Gamboa.  The 
r e c o r d i n g 
features Juan and 
Pepe Habichuela 
of Granada, 
two of the finest 

guitarists in the 
business.  

Pitingo’s command of flamenco palos is 
impressive – caracoles, cañas, malagueñas and 
especially the seguiriyas and granaínas.  His 
vocal style is intimate and melodic, in the 
manner of Enrique Morente.  Black music, 
‘soulería’ as he calls it, bubbles beneath the 
surface.  He deploys a gospel chorus set to a 
strong flamenco beat.  Such modish flamenco 
fusion is not to everyone’s taste.   There is, 
however, an inventiveness and enthusiasm 
to this young man which is both infectious 
and refreshing.  He could be part of what 
the flamenco art needs to survive this eclectic 
digital age.

Steve Carr
joint editor

steve@ole.demon.co.uk

Pitingo – Flamenco’s New Voice

10

Pitingo
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Scarlatti
Scarlatti 250th Anniversary Concert

Richard Lester has a 
musical mission. This 
world-class harpsichord 
player has made it his job 
to excavate the roots of 
flamenco to be discovered 
in the many harpsichord 
sonatas by Domenico 
Scarlatti. Lester’s 
Flamenco Sketches show 
with the Spanish Dance 
Society at London’s 
South Bank on February 
10 illustrates the point, 
also featuring work by 
Soler. Scarlatti was recruited from Italy to be 
the keyboard tutor to Princess Maria Barbara 
of Portugal, who became queen of Spain when 

she married Ferdinand IV. 
As the Madrid court 
composer from 1729, he 
drew heavily on Iberian folk 
music, pre-flamenco as we 
know it today. The famous 
K141 sounds like rasgueado, 
falsetas and contratiempo 
zapateado.
The K414 feels like a saeta 
worthy of Seville’s holy 
week. And the K491 has 
you dancing sevillanas in 
the aisles. A unique and 
fascinating evening. 

www.rfh.org.uk 

Jesús Herrera at Jackson’s Lane
This show at Highgate’s Jackson’s Lane theatre in November was wrongly billed as Alma 
Flamenca, London’s own Felipé de Algeciras. But it turned out to be a visiting group from 
Spain led by Jesús Honorato Herrera, a gangly and heavy-footed fellow who gave a spirited 
performance to the small audience. Herrera is from Castilleja de la Cuesta in Seville and has 
danced with Joaquín Grilo, El Güito, Cristóbal Reyes, Cristina Hoyos, Rafael Campallo 
and José Antonio. It was an ordinary tablao show influenced by modern dance and not 
terribly flamenco. Jesús was very engaging, but especially in the soleá he went on too long 
and was eventually out-danced by his female companion, Lola Jaramillo.

Steve Carr

Ciclo Viene Del Sur
There are lots of ways to see flamenco in Spain, festivals and peñas being the best options. 
Another is to plug into Ciclo Viene del Sur, a cycle of flamenco concerts every Spring spread 
over three Andalucian cities. This year’s is hosted at the Teatro Municipal in Granada, 
Seville’s Teatro Central, and Málaga’s Teatro Cánovas. Highlights include the legendary 
dancer Antonio Canales on February 13 in Seville, the singer Antonio Pitingo, the new 
flamenco singing heart-throb, on February 26, Peña Flamenca de Londres favourite, 
Miguel Poveda on March 12 in Granada, and Andrés Marín’s dance show, El Alba Del 
Último Día, on April 11 in Malaga. See the web site for details:

www.jondoweb.com/noticias

News From Spain
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Those who saw Son de 
la Frontera at Sadler’s 
Wells last year were 
mesmerised by the 
crazy compás set by 
this spirited group. The 
lads from Morón de la 
Frontera set a cracking 
pace again on Cal, 
their second CD. Raúl 
Rodríguez dominates 
the proceedings with 
his multiple-stringed 
tres cubana guitar but is 
given a good run for his 
money by the big voice 
of Moi de Morón. Their 
dedication to the legacy 
of Diego del Gastor, the 
late and great guitarist 
of their home town, is 
touching. The recording 
has a great live feel to it: the sound of real 
flamenco people having fun.

Corazón Flamenco by Israel Paz, by way of 
contrast, is a disk for those who prefer their 
flamenco light and fluffy. He is a Madrid-
based singer with roots in Jerez, hence strong 
guitar accompaniment from the likes of Diego 
del Morao and Antonio Higuero. The happy-
clappy tanguillos will blow the blues away.

Estrella Morente has re-released her 
marvellous Mujeres CD coupled with a new 
DVD of her live in concert in her native city 
of Granada. She re-enacts the performance of 
long dead female flamencos. The best of the 
bunch is her interpretation of Pastora Pavón’s 
ground-breaking appearance at the famous 
1922 Flamenco Festival organised by Manuel 
de Falla. This was the event credited with 

having saved flamenco 
by transforming it from 
folk music into art. 
Estrella’s message is 
that women, like her, 
have always been at the 
heart of flamenco.

Ropevieja is Arcángel’s 
new recording. His 
melodic tones have been 
given the full studio 
treatment by Isidro 
Muñoz, the legendary 
record producer behind 
José Mercé and El 
Pele. Splendid guitar 
comes in the form of 
Miguel Ángel Cortés 
but his attempt to 
push the authentic 

detail in the traditional 
palos is drowned by over-production. 

Finally, a new female voice on the scene is 
Argentina, whose debut album is simply 
Argentina. Like Arcángel she is from Huelva 
and thus is formidable in the fandangos. As 
with Arcángel, hers is a limpid and modulated 
voice, full of reflection. She has adopted an 
intimate approach drawn from the world of 
popular jazz singers. Very Nora Jones. This 
quality made this one of the best selling 
flamenco CDs in Spain last year. Her material, 
however, owes much to Carmen Linares so she 
is clearly seeking a full flamenco impact despite 
the popular presentation. The accompaniment 
by the Jerezano guitarist Manuel Parilla is 
brilliant. 

Steve Carr

CD Reviews

Estrella Morente
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A reunion between two old friends and a 
collaboration between two great modern 
flamenco artists, Canto is a combination 
of El Pele’s distinctive and yearning high 
pitched voice and Vicente Amigo’s smooth 
and elegantly understated guitar. Together 
they have produced a memorable CD that 
draws influences from contemporary music 
as well as traditional flamenco forms.
The title track – Canto - kicks off the 
CD with a powerful alegrías rhythm 
and El Pele’s voice beautifully portrays 
the expression of “pena” and “alegría” so 
essential in flamenco. His yearning voice 
cries “Canto a la mar y a la arena, canto 
a la sol y a la pena, canto a la media luna, 
canto a la luna llena”. The mournful song 
is counter-balanced by a rhythmic vocal 
backing by Raphael and Antonio de Los 
Reyes.
The second track is a bulería, Los Amantes. 
Although it starts at a surprisingly slow 
pace with Vicente Amigo’s haunting 
guitar sounds overlain with saxophone 
by Cristobal Agromonte, the rhythm 

soon picks up, and backed by the voices 
of Raphael and Antonio de Los Reyes, 
finishes with a full drum and bass 
accompaniment without losing the 
essential thread of bulería.
Other tracks are Iré Con El Viento 
(tangos), Rincon de los Amargos (soleá), 
a second bulería, siguiriya, and Sevillanas 
del Pañuelo. There is also a nod to South 
American influences with two rumbas and 
a surprise final track, Gitana Cordobesa, 
where bolero fused with bulería, leaves 
you with El Pele’s cry to the “luna de 
melancolía”.
Canto is on the Ariola record label; 
catalogue no. 82876559282, words and 
music composed by Vicente Amigo, except 
track 7 where Vicente collaborates with 
Manuel Moreno Maya, composer of Track 
8 words and music. I bought it in Zocco 
Flamenco in Vejer de la Frontera, but you 
should be able to get it in most of the main 
record shops.

John Bodley

Old Friends Re-United

MORE ONLINE FLAMENCO 

www.falseta.com
www.flamenco-london.org.uk
www.flamenco-world.com 
www.flamenco-news.com

www.bbc.co.uk/h2g2 (and search)

LATE NEWS
Paco Pena’s latest work ‘REQUIEM for the EARTH’

will be available on CD through his website in the near future.
www.pacopena.com
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To truly master the art of the 
bata de cola is to create the 

illusion of elegance so effortless 
that you might believe the tail 
to be guided to and fro across 
the stage by puppet strings. Our 
guide during Nuria Garcia’s 
latest Christmas course was her 
sister, Vicki Ramos, who taught 
an introductory class in the art, 
thus shattering the illusion of 
simplicity for me and revealing 
the true pain and patience 
required. 
 

I am sure I was not alone in 
thinking this would be a 

calm and relaxing adjunct to 
the rigours of Pilar Ogalla’s 
stunning but exacting 
choreography. How utterly 
misguided was I, but Oh! What 
fun! 
 

Each session would begin 
with exercises that no “legs, 

bums and tums” class could 
rival, particularly day two when 
walking up an escalator ceased 
to be an option. I found that 
by day five certain rear muscles 
that had flaccidly rested on 
their laurels for all of my 32 
years amazingly had become 
accustomed to the balletic leg 
movements required to nimbly 
lift the skirt, hold it in the air 
behind and place it on the floor 

in compás without flinching the 
upper body. 

As the days passed, we 
were rewarded with more 

frequent shouts of ‘Olé’ and 
fewer reprimands for amateur 
kicks of the skirt which resulted 
in it flopping over like a soggy 
pancake folding in two to reveal 
the underside. From the outset, 
Vicki had made it clear that this 
was a mortal sin, as frowned 
upon as going out of compás!

Vicki somehow managed 
a mix of ability, a 

tempestuous sea of ruffles and 
giggling students skidding on 
each other’s skirts to guide 
us through a series of alegrías 
steps which combined give 
an excellent grounding in 
managing and moving the skirt 
for us to take away and work 
on.  Five days could not possibly 
suffice to anything like master 
the bata de cola.  

However, before this course, 
I had been quite unaware 

of the tremendous technical skill 
and hard grind that went into 
a flawless display. Now realise 
that this dance form, once fully-
mastered, surely exemplifies the 
art that conceals art.

Sarita Bansal is a student of Escuela 
de Baille de Londres.

SKIRTING A PROBLEM
Sarita Bansal
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ROMANI ROOTS FESTIVAL
Organised by 
Roots Around 
The World,  
this three-day 
Gypsy Festival 
in the beautiful 
grounds of the 
Weald and 
D o w n l a n d 
Museum near 
Chichester last 
S e p t e m b e r , 
saw a unique 
g a t h e r i n g 
of British 
G y p s i e s , 
flamenco aficionados - and the curious 
British public. Representatives from Gypsy 
communities in the South-East set up 
camp for the three days with their horses, 
traditional caravans, bonfires, accordionist, 
singers, step dancers, raconteurs, fortune 
teller, craft demonstrations, 
food stall, and talks on 
Gypsy life.
The flamenco community, 
organised by Helena and 
Graham Benge, of Duende 
Flamenco, of Worthing, set 
up shop with Rosa’s Cocina 
providing tapas and Duende 
Flamenco exhibiting and 
selling flamenco dresses and 
accessories and organising 
three performances.
Friday was children’s day, 
with an afternoon performance 
of The Fire Shoes by students of Helena’s 
Flamenco School. In the evening, Simpatico 
Flamenco presented Cafe Cantante, with 
performances by dancers Helena and Josue 
Vivancos, singer Manuel de Cadiz, and 
guitarist Xavi Romani.

On Saturday 
and Sunday, 
the public 
was invited 
to participate 
in or watch 
workshops in 
dance, song 
and guitar 
c o n d u c t e d 
by members 
of Simpatico 
F l a m e n c o . 
But taking 
part in 

the dance 
Master Class (taught by a good dancer 
but inexperienced teacher!) cost me £25 
and the evening performance another £15. 
Apparently both tickets included entry to 
the museum site, which meant I was paying 
this entry fee twice.

On the Saturday night 
Flamenco Express played to 
a full house, with inspired 
performances by all. The 
festival ended with a juerga 
on the Sunday followed by a 
Gypsy play.
The idea of bringing together 
Gypsies and flamencos was 
an inspired one, but the 
two communities didn’t get 
much chance to interact. 
It’s a pity that the illustrated 
talk tracing the Roma 

migration through music, was 
cancelled. And if the festival takes place 
again next year, perhaps the presence of a 
few authentic flamenco gitanos could help 
draw the two communities closer together.

Arye el León

Ana de los Reyes, Mateo Solea, Jesus Alvarez

The Joy of Bareback Riding
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PEÑA FLAMENCA DE LONDRES 
JUERGA!
FEBRUARY 11th. 
This is always a fun night at the Peña with 
an abundance of talent supported by a 
professional singer and guitarist and an 
appreciative audience.
Professional artists Angus, guitar, and 
Ulises, singer

FLAMENCO EXPRESS
www.flamencoexpress.co.uk
MARCH 
16th - The Brindley, High St. Runcorn, 
Cheshire.
box: 0151 907 8360
17th - The Roses Theatre,  Sun St, 
Tewkesbury. Glos.
box: 01684 290734
18th - The Amersham Arms. New Cross Rd, 
New Cross. London
box: 0207 732 8493 
APRIL 9th Opera House
Water St, Buxton, Derbyshire.
box: 01298 72190 
 
VIVA ESPAÑA 
March 18, Olympia: property and lifestyle 
exhibition, including flamenco competition 

MOVE IT DANCE FESTIVAL 
MARCH 16-18: at the National Hall, 
Olympia. 

CAMINO DEL FLAMENCO 
!ADELANTE!
featuring guest artist Juana Jimenez.
APRIL 21:  Civic Theatre, Chelmsford,
£12.50/concessions £10.50
box: 01245 606505
www.chelmsford.gov.uk/theatres
 

JUAN MARTIN SOLO
MARCH  21st - An Grianan Theatre, 
Letterkenny
22nd -  Marketplace Theatre, Armagh
23rd -  Burnavon Arts and Cultural 
Centre, Cookstown
24th - Waterside Theatre, Derry

JUAN MARTIN FLAMENCO 
ENSEMBLE.
May 23rd -  Bridgewater Hall, Manchester 
box: 0161 907 9000
24th -  His Majesty’s Theatre, Aberdeen  
box: 01224 641122 
www.musichallaberdeen.com
25th -  Caird Hall, Dundee  
box: 01382 434940 www.cairdhall.co.uk
27th -  Corn Exchange, Ipswich 
box: 01473 433100
29th -  National Centre for Early Music 
box: 01904 658338
30th -  Huntingdon Hall, Worcester  
box: 01905 611427
31st - Barbican Centre, London  
box: 020 7638 889 www.barbican.org.uk
June 1st Reading Concert Hall. 
box: 0118 960 6060
www.readingarts.com
June 2nd. Oxford Playhouse.
box: 01865 305305.
www.bigvillage.org.

 
JOAQUIN CORTÉS
May 28 and 29.th
Royal Albert Hall, London.

GIGS
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SPANISH DANCE 
SOCIETY
Annual International 
Summer School July 
28-31.
shefiesta@hotmail.com

ESCUELA DE 
BAILE
Easter course. April 
6-10, with |Adele 
Campayo, at New 
Urdang Studios, 
Finsbury Old Town 
Hall, Rosebery 
Avenue, EC1.
020 8905 4554

CENTRO 
FLAMENCO LA 
FUENTE
promises a free 
holiday if five book 
same course and time, 
ie, 4 pay, one goes free. Moorish village 
of Capileira on the edge of the Parque 
Nacional Sierra Nevada.
www.flamencolafuente.com

ILUSION FLAMENCO
Bulerias Workshop. February 24/25, 
Jubilee Hall, Covent Garden by Eduardo 
Guerrero from Cadiz, in London with the 
Yerbabuena company.
March: La Chiqui in London.
JUNE 7-10, Sanlucar feria including visit 
to Huelva.
0793 1341754, ilusionflamenco@hotmail.
com, www.ilusionflamenco.co.uk

CAMINO DEL FLAMENCO
Jerez Flamenco Festivál

March 1 to April 4
Two festival 
productions, and 
classes at the school 
of Chiqui de Jerez.

Semana Santa.
March 31 to April 4
Three different 
Semana Santa 
celebrations 
- Seville, Jerez 
and Arcos de la 
Frontera.
Feria de los 
Caballos
May 6 to 10: Feria, 
and classes at the 
school of Chiqui de 
Jerez. 

May 10-13: The 
feria plus daily visits 

to the international 
horse show Equisur, and annual gala at the 
Royal Spanish Horse School.
01295 738869, 
production@caminodelflamenco.co.uk

DUENDE FLAMENCO
Seville: 3 nights/4 days March 1-4, 
October 18-21, December 13-16
Seville: 5nights/6days March 1 - 6 March, 
October 18 – 23, December 13 –18.
Cordoba: 4 nights/5 days April 12 – 16.
Madrid: - 4 nights/5 days May 17 – 21. 
September 6-10.
Nine hours of dance tuition in English 
(two days only on short Seville trip), plus 
flamenco shows and walking tours
01903 204321, mob 07968 515401,
duendeflamenco@aol.com

COURSES

Eduardo Guerrero



ACADEMÍA FLAMENCA
New Urdang Academy, 
Finsbury Old Town 
Hall, Rosebery Avenue, 
Clerkenwell, EC1 (continuous 
registration)
Fridays: i.m. 6.30-7.30, adv. 
7.30-8.30, beginners 8.30-9.30
Maribel la Manchega 020 
7592 9406, www.academía.
flamenca.co.uk

ANGELA ALONSO
The Place, 17 Duke’s Road, 
Studio 2, Euston, WC1 9PY
Mondays: beginners 6.30-8, 
intermediate 8-9.30.
Thursdays: new beginners 
7-9.30
Saturdays: improvers 
choreography and technique 
1-3, low intermediate 2-4
07931 341 754, 
ilusionflamenca@hotmail.
com
www.ilusionflamenca.co.uk

ANITA LA MALTESA
Arts Educational School, 
14 Bath Road, Chiswick 
(Turnham Green tube)
Thursdays: beginners 7-8, 
general and improvers . 8-
9.30. Sevillanas workshops 
over Sat/Sun probably last 
weekend in month
Also private classes
020 8630 9488, 07957 659973, 
anitalamaltesa@hotmail.com, 
www.fiestaflamenca.com

CARMELA ROMERO
Expressions Studios, 31/51 
Linton House, Highgate 

Road, Kentish Town, NW5
Wednesdays: beginners 7-8, 
elementary 8.15-9.30.

Jacksons Lane Community 
Centre, 269a Archway Road, 
London, N6
Fridays: one hour technique 
and one hour choreography 
intermediate/advanced 7.15 
–9.15. Also private tuition.
020 8960 4747, 07816 896678, 
www.aco@carmelaflamenco.
com

Centro de Flamenco y Danza 
Espanola
Conchita del Campo
Spanish Dance Society 
Accredted Course.

London Studio Centre, 42-
50 York Way, Kings Cross, 
London N19.
Sundays: 12:00 - 5:00pm
0208 690 7248

DANIELLE ALLAN
O’Reilly’s Upstairs Bar, 289 
Kentish Town Road, Kentish 
Town, NW5
Sundays: sevillanas 11.30am 
to 1pm.
Carshalton High School for 
Girls.
Tuesdays: general level, 7-9

City Lit, Keeley Street, 
Holborn, WC2
Thursdays: Beginners 1.20-
2.50 improvers 2.50-4.20

Medussa, 302-304 Barrington 
Road, Brixton, SW9

Saturdays: beginners 3-4.30  
improvers 4-5.30
Contact Danielle 07765 261 
477, 
danyallan@bigfoot.com

EMMA LA GRIZADA
West Greenwich Community 
Centre, 141 Greenwich High 
Road, Greenwich. SE10
Tuesdays: 6.30-7.30 beginners, 
7.30-8.30 improvers, 8.30-9.30 
intermediate technique
0208 305 6888 www.
ritmoflamenco.co.uk

ESCUELA DE BAILE
Latin Quarter Studios, 87 
Hampstead Road, NW1
Mondays: elementary 6.30-8, 
new beginners 8-9.30
Tuesdays: lower technique 
6.30-8, 8-9.30 lower 
elementary choreography
Wednesdays: intermediate 
technique and choreography 
10.30am-12.30pm, 
higher technique 6.30-8, 
intermediate and advanced 
choreography 8-9.30

Thursdays: lower intermediate 
choreography 6-7.15, middle 
technique 7.15-20.45, 
intermediate choreography 
20.45-2200
Fridays: elementary technique 
and choreography 10.30 am-
12.30, beginners with Fumi 
10.30-12, improvers with 
Rowena 6.30-8, bulerías with 
Oliver 7-8.30
0208 905 4554, 
www.latinquarter.org.uk

classes
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Felipé DE ALGECIRAS
Jacksons Lane Community 
Centre, Jacksons Lane, 269a 
Archway Road, N6
Tuesdays: elementary 6-7, 
technique all levels 7-8, 
improvers 8-9
Thursdays beginners 6-
7, low intermediate 7-8, 
intermediate/advanced 8-9. 
Also private tuition
020 7511 8264, 07939 570889, 
feliflam@hotmail.com

FENELLA BARKER
Morley College, Westminster 
Bridge Road, SE1 (Waterloo, 
Lambeth North)
Thursdays: beginners 1.30-
2.30, improvers 2.30-4 (with 
castanets)
07711 262771, 
fenella.flamenco@amserve.
com, 
dancedrama@morleycollege.
ac.uk

LA JOAQUINA
Greenwich Dance Agency,
Royal Hill, Greenwich, SE10
Wednesdays: beginners 6.30-
8, improvers 8-9.30
0208 879 0102
www.flamencoexpress.co.uk

JUANI GARCÍA
Beckenham and Wimbledon, 
all levels
020 8879 0102

ROSARIO SERRANO
Garage Studio, Priest’s 
Bridge, Sheen, Richmond
Tuesdays: advanced 12.30-1.30

Thursdays: beginners 7.30, 
intermediate/advanced 8.45
020 8286 6741

SANDRA LA ESPUELITA
Memorial Hall, High Road, 
South Woodford, E18
Tuesdays: beginners 7-8, 
intermediate 8-9, advanced 
9-10.
St Mary’s Church Hall, High 
Road, Loughton
Wednesdays: intermediate 
8.15-9.15, advanced 9.15-10.15

La Tasca, The Brewery, 
Romford
Thursdays: sevillanas course 
8-9.15
07903 524630,
www.flamencodancer.co.uk

THEO DANTES
Arts Educational School, 14 
Bath Rd Chiswick
Saturdays am, beginners, 
juniors and seniors, open 
classes, choreography and 
Spanish Dance Society 
syllabus.Also private lessons
0208 390 4088, mobile 
07786667832, 
theodantes@yahoo.co.uk

GREATER LONDON
Camino del Flamenco
Banbury (North Oxfordshire), 
Mondays, all levels
High Wycombe (Bucks), 
Tuesdays, all levels
Abingdon (South 
Oxfordshire), Thursdays, 
beginners, elementary

Rosi Reed, 01295 
738869, production@
caminodelflamenco.co.uk

BIRMINGHAM and 
DERBY: Ana García, 0121 
240 7828, 0705 004 1628

BRACKNELL: Chris Holley 
01344 780677

BRISTOL AND CARDIFF: 
José García, 016338 65325

BRIGHTON, HOVE 
AND HORSHAM; Anna 
Dueñas Leon, 01273 506681, 
annaleon@onetel.net.uk, 
www.flamencodance.co.uk

CHELMSFORD
Juana Jimenez:
Dovedale Sports Centre, 
Chelmsford,
Sundays 5-8.30, beginners 
to intermediate.
01245 346036,
www.essexdance.co.uk

MANCHESTER AND 
ALTRINCHAM: Brenda 
Story, 0161 973 6687, 
brendastory@onetel.com

OXFORD: Amarita Vargas, 
0845 4569459, 0790 4260636, 
www.oxfordflamencoacademy.
co.uk

SURREY: Carmen Pacheco, 
01483 715558

CHILDREN
Escuela de Baile: Latin 

classes
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Quarter Studios, 87 
Hampstead Road, NW1 
(Warren Street). Saturdays, 
dance and drama school, three 
levels from 4-5 years upwards, 
ballet, flamenco, street jazz 
and drama. 020 8905 4554, 
www.la-escuela-de-baile.co.uk
Sandra la Espuelita: Memorial 
Hall, High Road, South 
Woodford, E18. Tuesdays, 6-
7pm, aged 5-12, 07903 52430, 
www.flamencodancer.co.uk

Camino del Flamenco
Banbury (North Oxfordshire), 
Mondays pm, three levels, 4-7, 
8-11, 12-16, 01295 738869 
production@
caminodelflamenco.co.uk

GUITAR

PEÑA FLAMENCA DE 
LONDRES
Group course at two levels 
concentrating on playing 
for dancer and singer, with 
Francisco Antonio, Sundays, 
YMCA, Great Russell Street 
(Tottenham Court Road tube). 
Contact John Bodley Scott, 
07971 787 367

SPANISH GUITAR 
CENTRE
Flamenco guitar lessons, one-
to-one, course and ensemble 
classes for all abilities 
with qualified teachers, 
36 Cranbourn Street,WC2 
(Leicester Square)
Details: 020 7240 0754 
www.spanishguitarcentre.com

LONDON GUITAR 
CENTRE
Flamenco and Spanish 
guitar tuition, various levels 
and evenings. EL Mundo 
Flamenco, 62 Duke Street, 
W1 (Bond Street)
Details: 020 7493 0033, info@
elmundoflamenco.co.uk

CANTE 

JASMINE VILLALOBOS
Flamenco singing, all levels, 
020 8671 2477

FOR SALE
New flamenco guitar by 
Valeriano Bernal, Cadiz, 
model Serenata. Exceptional 
flamenco sound, low action 
and very easy to play. Hard 
case. £395. Contact Ron 
Hitchins on 020 7249 1109.

Two dance boards, each 6ft x 
4 ft (chipboard). £10. Gwen 
Hartley, 020 8904 2891

TO RENT
Two-bedroom apartment 
in landscaped gardens with 
pool. Ten mins from beach, 
Malaga airport, Los Tarantos 
tablao and highspots of 
Torremolinos. 020 7703 6893

REGULAR VENUES
PEÑA FLAMENCA DE 

LONDRES
Second Sunday in month 
except August at St Aloysius 
Social Club, corner Eversholt 
Street/Phoenix Road 

(Euston). Occasional star 
events at Heaven nightclub, 
Charing Cross.
www.flamenco-london.org.uk 
or 020 7703 6893.

MESON DON Felipé
The Cut, Waterloo, Fernando 
Reyes, Mondays, Wednesdays 
and Thursdays
020 7928 3237

DON PEPE
90 Frampton Street, London, 
NW8 (Edgware Road), 
Fernando Reyes, Fridays and 
Saturdays
020 7262 3834

COSTA DORADA
Hanway St. W1.
UNDER NEW 
MANAGEMENT.
Watch this space.

SHOPS
El Mundo Flamenco
62 Duke Street, London, W1,
Flamenco costumes, shoes, 
accessories, guitars, books, 
music, cds, videos. Weekdays 
9-6 (occasional half-days 
Thurs), Sundays 10-5.
020 7493 0033, 
info@elmundoflamenco.
co.uk.

Latin Quarter
87 Hampstead Road, London 
NW1
Guitars, CDs, videos, DVDs, 
dancewear, shoes, studios
020 7383 0567, 
www.latinquarter.org.uk
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The programme included a wide spread from both the serious and lighter sides of flamenco, 
with each artist having something special to give. It was appropriate that the venue was the 
renovated Hackney Empire, a space that has the intimacy of the Music Hall it was built for 
- which also welcomed audience participation.
Artists: Mateo Solea, Ana de los Reyes, Manuel de la Malena - singers. La Tati, La Joaquina, 
Gemma de la Cruz, Rosa de las Heras - dancers. Chris Mullett, Jesus Alvarez - guitarists.

V.K.

FLAMENCO EXPRESS
featuring

LA TATI at Hackney Empire
Few groups manage to attain a tenth anniversary, let alone with such style as did Flamenco 
Express at the Hackney Empire in October when London favourite La Tati brought the 
show to a crescendo with a preview of her new seguiriya. The group of nine artists steadily 
built the tension until La Tati lit the stage with sunshine. It was good to see again Gemma 
de la Cruz and Manuel de la Malena, who were both resident in London for several years 
before returning to Madrid.



PAST PEÑAS (clockwise from top) 
Francisco Antonio, Genevieve Williams and Eduardo Moran 
from Francisco’s group Estilo at the November peña. 
Dany - July peña. 
Olayo & Tito, November peña.
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