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The Peña Flamenca de Londres provides a convivial meeting place for anyone interested in 
flamenco – dancers, singers, guitarists, aficionados and our many visitors.
It  follows the tradition of a typical Spanish peña flamenca in providing good flamenco at a 
reasonable price in a friendly atmosphere.  We stage monthly professional shows eight times per 
year with artists resident in the UK and those visiting from Spain.
At our Members’ Nights (Juergas) anyone can get up and perform (or take the stage before a 
professional show).
The Peña Flamenca de Londres was founded in 1984 and is run by an elected committee of 
volunteers.  It is honoured to have as joint Presidents world-renowned flamenco guitarist 
Paco Peña, and Maribel la Manchega, a favourite performer both in Spain and the UK. It has 
never been grant-aided or sponsored, resting solely on the hard work of the committee and its 
dedicated officers, and the support of members.
For the latest information on shows, visit our website at: www.flamenco-london.org.uk/events

Or join our email list.

location and dates 
Church Hall of the Church of the Holy Apostles, Cumberland Street (Lupus Street end) SW1V 

4LY. Tube: Victoria or Pimlico. Buses C10, 360, 24.  
Dates: Second Sunday in month but not August.  

For monthly updates join our email list: info@flamenco-london.org.uk

how to join 
Through the website, pick up a form at Admissions at peña, by post through our membership 

secretary, Piers Johnson, 57 Yarmouth Crescent, London N17 9PQ  
or email info@flamenco-london.org.uk

committee 
Clive Crawford, chair; Lindsey Purchall, treasurer and minutes; Piers Johnson, membership 
secretary; Caroline Wolff, event co-ordinator; Vera King editor, Flamenco News; Alan Haigh, 

website and emails; Yumi Whyte, publicity; Chris Woltman, facebook; Steve Carr, photography;  
John Ward, Maurizio Piga; ex-officio translation, Shelagh Kavanagh; website assistance, Brendan 

Larvor.

submission guidelines 
Please submit text without formatting except paragraph returns and accents 

Submit scanned images at 300dpi, and digital photographs as original unedited files 
Also include photographer credits and captions.

contact details 
Vera King, vera@flamencomag.demon.co.uk, 0207 703 6893 

Flamenco News is the magazine of the Peña Flamenca de Londres. 
Opinions expressed therein are not necessarily those of the Peña.  

www.flamenco-london.org.uk  
Art editor and production manager – Rob Kenyon 
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¡viva la peña!

Non Members
Special shows  £15
Monthly shows £12
Juergas £10 
Juerga performers £5 (refundable if joining on 
the night)

membership

Membership. £24 pa, £35 outside the UK 
Associate Membership. (pensioners and outside M25) £12 pa. 
Membership is now renewable online at www.flamenco-london.org.uk via PayPal.  
This involves a Paypal admin fee of £1. You do not need a Paypal account.

Members    

Special shows £10   

Monthly shows/juergas £5

No charge for Juerga performers

Viva la Peña 
Flamenca de 
Londres. 30 años 
cumplidos.
It was houseful 

for the Peña’s 
30th birthday 
celebrations in 
December. Dancer 
Felipe de Algeciras 
and singer Olayo 
Jiminez stopped off 
on their way from 
Spain to Denmark. 
They were joined 
onstage by Carmela 
Romero, dancer, 
guitarist Tito Heredia and singer Jasmine 
Villalobos, plus in the fin de fiesta joint 
president Maribel la Manchega and honorary 
member Ron Hitchins. (see centre spread for 
pics). The previous month Vera King, stepping 
down after 18 years as chairman, was presented 
with an engraved crystal goblet, flowers and life 
membership.
The stream of congratulations on the two 

events was constant. We don‘t want to be boring, 
so here are just a few.
Joint president Paco Peña intended to attend 

but times clashed. “I wish that it goes really 
well for all. Please pass on my best wishes to all 
the artists taking part and, to all the members, 
A BIG CHEER FOR HAVING ARRIVED AT 
THIS SPECIAL DATE!!!” said his message.
Juan Martín: “Congratulations to Vera and 

the late Bill Harvey and all the other members 
and artists that have contributed to the peña’s 
success in London. Artists and teachers as 
distinguished as Angela Granados and El Cojo 
de Sevilla have been featured by the peña as 
well as many, many other fine performers of the 
cante, including Miguel Poveda, the baile and 
last but not least (I would say that wouldn’t I!) 
la guitarra!
“This mix of professionals performing and yet 

encouraging aficionados who may be literally 

learning their 
first steps of the 
sevillanas or 
already well into 
an alegrias, has 
been fundamental 
to its success. 
Being able to 
participate and 
contribute to the 
marvellous art of 
flamenco lifts the 
life of the many 
people who have 
discovered it.

“ ¡Viva el arte!”

Fenella Juanita: “Wishing Peña Flamenca 
de Londres a very, very happy 30th 
Birthday!!! So many thanks for all you have 
contributed, and are continuing to contribute, 
to flamenco in  London and in the UK. 
We really appreciate you! FELIZ 
CUMPLEAÑOS - 30 AÑOS!!! It is an amazing 
achievement!!! 

Mario Basilisco, guitarist: “The Peña Flamenca 
de Londres , the only Peña that is solely dedicated 
to flamenco and has been instrumental in 
flamenco’s survival and progression in London. 
I am humbly proud to be associated with it.”  

Clive Crawford, the new chair, after the 
presentation: “Your contribution to the Peña has 
been enormous. The Peña owes you a huge debt 
of gratitude for all the effort and commitment 
that you have put in all these years and you are 
much appreciated. You are a Star.”

Jane Luscombe, New Zealand: “Many of 
us probably don’t realise the extra behind- 
the- scenes work that goes on to make an 
organisation run as well as the Peña has. Cheers 
for Vera!!!”

The committee thanks everyone for their 
support over the years (and particularly 
contributors to Flamenco News)

From the winner 
of a year’s free 
membership offered 
by the Peña to a 
charity event in 
Bakewell, Derbys

 I’m impressed and 
touched that you 
remembered my 
name (at a recent 
peña) especially as 
it is now two years 
since I won the 
membership. 
I was able to attend 
several times in 
2013 despite the 
distance from Buxton, Derbyshire, renewed 
my membership for 2014, and then in July 
I moved with my partner Steve to Enfield 
North London, closer to our grandchildren 
[and my son]. With the added benefit of 
being closer to the peña too. So we now 
hope to be regular attenders, as we have 
very much enjoyed all the different evenings 
we’ve been to over the last two years. And 
with that prospect, Steve has also taken out 
membership. I look forward to seeing you at 
the next event.

Mary Anderson (by email)

letters

admission

Pupils of Jesus Olmedo perform before the main 
show at the Peña’s 30th birthday party.  

Picture by Steve Carr

I received my 
Flamenco News  a 
few days ago and 
was sorry to find 
you are no longer 
“chair”, however, 
I am delighted to 
see that you are 
still editor. You 
always manage to 
find so many bits 
and pieces to make 
an interesting and 
informative read, 
and with the advent 
of colour a new life. 
Good luck. 
 Slowly, I am 

working, after a difficult hip replacement, on 
some flamenco and Spanish classical dances 
on my own. The emphasis at local lessons is 
on zapateado with no thought to deportment 
or arms, and castanets are a no-no!  I wonder 
what Eva Montero would have thought about 
them.  Your magazine photo (summer issue) 
recording her death at 101 reminded me how 
elegantly she danced, but never forgot what 
flamenco and  Spanish dance was about.  I 
was delighted to see her dance when I was a 
student, probably at the Troubadour. She is a 
great loss to the peña and all us flamencos.

Purita de Aznar, Perpignan

Guitar students from Francisco Antonio’s London 
School of Flamenco Guitar played sevillanas at 
November’s Juerga for dance students from 
Nuria García’s Escuela de Baile. It is hoped the 
performance will lead to further collaborations. 

Picture Jay Kavner



An exciting year 
for aficionados 
brings some of 
the world’s finest 
dancers, musicians 
and singers at the 
annual Festival at 
Sadler’s Wells, plus 
a new show by Paco 
Peña and the return 
of Akram Khan and 
Israel Galván with 
Torobaka in June/
July
The festival, 

running from 
Monday, February 
16 to Sunday, March 
1, begins with a gala 
for all tastes featuring 
four of Spain’s 
leading dancers: the 
master of flamenco 
Antonio Canales, 
who has already 
made a place for 
himself in London 
hearts; Carlos 
Rodriguez, the unforgettable choreographer of 
the Nuevo Ballet Español; the riveting young 
star Jesús Carmona; and Karime Amaya, much 
admired for her performances with Farruquito 
in the 2013 Flamenco Festival. (Monday to 
Wednesday, February 16 to 18).
Arcángel, one of the leading lights of a new 

generation of flamenco singers and widely 
acclaimed as the heir of the late Enrique Morente, 
is celebrated for his creative versions of the 
classical cante jondo. Arcángel is joined on 
stage for his work Olor a Tierra by guest dancer 
Patricia Guerrero and guitarist Dani de Morón.
(Thursday, February 19).
The Ballet Flamenco de Andalucía returns to 

Sadler’s Wells, this time under the direction of 
Rafaela Carrasco, with the UK premiere of a 
production commemorating the 20th anniversary 

of the company. 
Part of the company 
since 1994, she 
was selected as 
artistic director in 
September 2013. 
Images: 20 Years 
revisits five of the 
most celebrated 
c h o r e o g r a p h i e s 
of the company’s 
repertoire, as a 
tribute to the former 
directors who 
have inspired her 
during her career 
and is a modern 
interpretation of the 
rich history of the 
company. (Friday-
Saturday, February 
20-21). 
Famed guitar 

maestro Gerardo 
Núñez, known for 
his amazing speed 
and cross-cultural 
c o l l a b o r a t i o n s , 

presents a soulful and innovative evening of 
music taking inspiration from jazz and Latino-
inspired rhythms. His music is accompanied 
by electrifying gypsy dancer Carmen Cortés 
renowned for her performances of flamenco 
puro. Both have large devoted British audiences 
(February 22).
Theatrical performer and Flamenco Festival 

favourite Eva Yerbabuena returns to Sadler’s 
Wells with her dynamic and dramatic show ¡Ay! 
With this show Yerbabuena takes the flamenco 
art form in exciting new directions while also 
revering the flamenco tradition. (Monday-
Tuesday, February 23-24 ).
Ballet Nacional de España - Grito  and  Suite 

Sevilla  - is undergoing                                                                                   a 
creative revival under the direction of the 
contemporary creator Antonio Najarro. His recent 

54

work, Suite Sevilla, featuring 35 dancers on stage 
with live music, fuses cutting-edge trends in both 
music and dance with Najarro’s unique approach 
to choreography, and a powerful and evocative 
score from Rafael Riqueni. The choreography 
in  Grito, created by Antonio Canales, aims to 
showcase the wide variety of styles in flamenco  
(Thursday-Saturday, February 26-28).
 Compañía Manuel Liñán:                                                                                  
Nómada  is the fourth creation from the multi-

award-winning performer Manuel Liñán as 
a choreographer, bringing together a cast of 
six dancers, three singers and two guitarists. 
Hugely respected and admired, “Liñán’s gift is 
transcendental. He awakens rhythms, images, 
wildest possibilities of dance, and banishes the 
predictabilities of sitting in a theatre watching 
carefully staged flamenco” (Financial Times).
(Sunday,  March 1)
Guitarist, composer, dramatist and producer 

Paco Peña will be back at Sadler’s Wells in London 
for a season from Saturday, June 20 to Sunday 
June 28 with his latest show Flamencura, which 
toured Australia  and New Zealand recently.  It 
features a company of six musicians and three 
dancers.
In a career covering five decades Paco Peña 

has expanded the possibilities and changed 
perceptions of flamenco from his Flamenco Mass 
to a more recent show featuring African dancers 
and their place in the history of the art.
Art in all its forms has the ability to transport 

performer and audience to a mysterious level of 
emotion; a red-hot status capable of immersing 
the audience in an indescribable experience.
In flamenco this concept is referred to as 

“duende”. Performers never talk about it but are 
in pursuit of the inspiration that will allow them 
to get there, reaching total involvement in the 
art and deep communion with the audience. 
This elusive state can be referred to as the core 
of flamenco – artists will use all the elements 
available to them in order to achieve it.
 This new show combines the pursuit of duende 

with the cast’s experience as performers and 

interpretation of the flamenco spirit, amounting 
to a new flamenco experience altogether, creating 
Flamencura.
It looks at present-day flamenco as well as the 

art form in years past, aiming to display the high 
level of development and highlight the razor-
sharp rhythmic complexity of the latest variation 
in dance, guitar and song.
Flamencura demonstrates how the original 

vehement emotions that prompted singers, 
dancers and guitarists of days gone by continue 
to nourish the art of today and will remain the 
life-blood of flamenco.
There will be pre-show flamenco classes free to 

same day ticket holders on Sundays 21 and 28.
Akram Khan and Israel Galván bring Torobaka 

back to Sadler’s Wells from June 30 to July 5, 
after a successful season there November 3-8 last 
year. They bring together elements of kathak and 
flamenco to create something new and distinctive, 
defying classification or genre. It takes its name 
from a Dadaist poem by Tristan Tzara. The bull 
(toro) and the cow (vaca) are sacred animals in 
the dancers’ two traditions and represent the 
coming together of the two cultures.
Israel Galván has been at the forefront of 

contemporary flamenco for 20 years and is known 
for his innovative choreography and exquisite 
dancing technique which have won him many 
awards. Sadler’s Wells Associate Artist Akram 
Khan is one of the most celebrated dance artists 
today and, in just over a decade, has created an 
imaginative, highly accessible and relevant body 
of work. 
The Peacock, at Aldwych, features the UK 

premiere of Titanium (May 5-23) which  fuses 
the rich dance heritage of flamenco with the 
rawness of hip hop and break dance culture. It is 
a fresh incarnation of urban flamenco, winning a 
National Dance Award in Spain. 
The show is directed by Rojas and Rodríguez, 

of Nuevo Ballet Español, and includes three 
flamenco dancers, three hip hop dancers, and 
three b-boys including Chey Jurado, Spain’s 
national b-boy champion.

Antonio Canales 
photo courtesy Gala Flamenca Group

festival at sadler’s wells
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agustin carbonell “bola”

Agustin Carbonell and Tony El Despeinao pictured at the 
book launch at El Mundo Flamenco in London. 

image: © Thérèse Wassily-Saba 

S u n d a y 
December 14 saw 
an interesting 
gathering at El 
Mundo Flamenco 
in Duke Street, 
London, to 
mark the UK 
launch of El 
Bola’s important 
new book and 
accomp any ing 
CD, the first 
in-depth study 
of one of the 
most influential 
f l a m e n c o 
guitarists in the 
history of El 
Arte, Ramon 
M o n t o y a . 
(November 2, 
1880 -  June 20, 1949). 
Guitarist Agustín Carbonell “Bola”  has a 

remarkable flamenco pedigree of his own, being a 
great-nephew of Sabicas, (his namesake Agustín) 
and having grown up in the heart of Madrid’s 
gypsy flamenco community, traditionally located 
in the old quarter between Plaza Cabestrellos, 
the Rastro, and Plaza Santa Ana, where Ramon 
Montoya and Antonio Chacón (entre muchos 
otros) performed at Los Gabrieles and Villa Rosa 
tablaos in the early decades of  the 1900’s.
Bola has toured the world with many top 

flamenco companies, commencing his career as 
a teenager with legendary bailaor El Guito. He 
lived for some years in Brazil, and more recently, 
was in London for several months. A master of 
flamenco -jazz as well as more traditional forms, 
he has recorded with Jorge Pardo. Their 2008 
album Desvarios is recommended if you’re into 
contemporary flamenco.
Agustin has spent several years working 

to realise a long-held ambition - to write a 
thoroughly-researched book investigating and 
defending the legacy of Don Ramon Montoya.

He saw 
his work as 
“necessary”, for 
until now, no-
one has written 
such a complete 
work on the 
maestro, and 
Agustín feared 
M o n t o y a ’ s 
i n e s t i m a b l e 
contribution to 
flamenco was in 
danger of being 
o v e r l o o k e d , 
if not almost 
e n t i r e l y 
forgotten. One 
reason for this, 
he contends, is 
that Montoya’s 
career reached 

its zenith just as the Spanish Civil War was 
underway.  His exhaustive research ranged 
from scouring records at Spain’s National 
Library, recordings, contemporary press cuttings 
interviews, and hitherto undiscovered film and 
orchestral scores, to rare and precious anecdotal 
sources. 
Foremost among these was the personal 

testimony of Rosita Montoya, Don Ramon’s 
granddaughter. Rosita was a dancer who lived 
for many years in the United States, but has now 
returned to Madrid. She provided a great deal of 
first-hand information about her grandfather, as 
well as a fascinating collection of photographs, 
many of which are included in the book. Images 
include family and artistic photos, his guitars, 
concert programmes and other memorabilia 
including prizes won by the artist. 
The book was originally intended as an online 

publication, but has now been printed in 
Spanish. Amazingly no suitable publisher could 
be found, so Bola has had it printed at his own 
expense.  An English edition is planned for 
next  year.  Alongside the book Agustín has also 

released a CD, featuring his own interpretations 
of Montoya’s definitive takes on rondeñas, 
granaínas, soleá, siguiriya, tarantas, and a 
modern bulerías dedicated to Don Ramon. 
The recordings are both faithful to and 

evocative of the original renditions. The strong 
yet subtle arpeggios and picados of Montoya 
have been authentically reproduced. However 
his interpretations are far more than slavish 
imitations.
I was surprised to learn that Montoya composed 

a number of film and orchestral scores. These 
included a fascinating Farruca Gitana arranged 
for piano and strings; an early example of 
flamenco arranged for other instruments. There 
are also two themes from a film, Paloma de mis 
Amores (1935), the reels of which were largely 
destroyed in a warehouse fire. Bola managed 
to retrieve some of the soundtrack, and a 
granaína and taranta featuring the cante of  Pepe 
Marchena alongside Montoya and full orchestra 
are presented in their original form, recordings 
salvaged at the cost of a good deal of patina but 
well worth a listen.
Proceedings at the gathering began with a guitar 

workshop attended by half-a-dozen or so players 
(including the – ever-present aficionado and 
luthier Rae Duncan) and continued with a talk 
in which Bola discussed the legacy of Ramon 
Montoya, stressing his importance in the canon 
of flamenco guitar. In reality, Bola maintained, 
Montoya created a number of “formulas” for the 
guitar, rather than falsetas.
 Montoya, he maintains, was also largely 

responsible for setting the chord harmonisations 
for the cante with which we are familiar today. 
The author spoke of an “unbreakable chain” in 
the evolution of the flamenco guitar leading 
from Ramon Montoya to Sabicas to Paco de 
Lucía. In terms of raising the prestige of the 
flamenco guitar as a solo instrument, Montoya’s 
performances and recordings in Paris in 1936 
could be compared to Paco de Lucía’s famous 
concert at the Teatro Real in the 1970’s. Bola 
also stressed his warmth and humanity, 
describing him as a sincere and uncomplicated 

human being. “There have only been two Dons 
in flamenco,”  averred Agustín, “Don Ramon 
Montoya and Don Antonio Chacón”. 
Translated by Classical Guitar Magazine editor 

Thérèse Wassily-Saba, the lecture was concluded 
by a short recital in which Agustín Carbonell 
performed Montoya’s rondeñas and granaínas. 
It was a joy to hear as fine and as committed a 
guitarist as Bola interpreting Montoya’s work, 
an impressive rendition, and what a shame not 
more people were present. 
Well-known among flamenco guitar 

aficionados, and an essential starting point in 
tracing the evolution of the modern flamenco 
guitar, Montoya’s rondeñas, its distinctive 
tuning (reputedly invented by Miguel Borrull 
but taken to new heights by Don Ramon) is so 
evocative of the town of Ronda with its imposing 
gorge, of sunsets, romance, mystery,…. things 
which in fact held less sway in the world in 
which Montoya grew up. His interpretations 
are all simply entitled Soleá , Minera, Bulerías, 
Rondeñas, … etc.
As noted by Bola, it was Sabicas who first began 

applying romantic epithets such as “Sunrise” 
and “Fiesta en la Bahia” to his compositions and 
interpretations of palos, introducing to flamenco 
guitar for the first time what Bola described as 
“the element of fantasia.”
Bola is currently living on the outskirts of Seville, 

so he can spend more time with his daughter, 
grandson, and other members of his family, and 
also, horses. Like Paco de Lucía, Tomatito, and 
many other flamenco artists past and present,  
Bola loves horses: he says he needs to be around 
them.  “With horses,”  he observed, “ you need to 
show them that you don’t …just like them, more 
or less.. but that you totally are devoted to them, 
passionate about them… then you need never 
fear them.” The same advice may well be apt in 
many a flamenco situation...
El Sueño De Don Ramón Montoya. Book and 

CD launch.
See next issue of Flamenco News for further 

review of El Sueño De Don Ramón Montoya.

and ramon montoya
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“Calle de Béjar – Be, e, jota, a, e-re,”  
I say again to the taxi driver. I offer to show him 
the little street  that disappears off the edge of my 
laminated tourist map of Madrid, but he gives 
me one of those dismissive behind-the-head 
waves you see flamenco singers do at the end of 
their song. It’s not a good start to the afternoon.
I have of course factored in some taxi tonterías, 

and will still arrive 10 minutes early - in fact, 
my entire trip to the world’s first University of 
Flamenco has a built-in flamenco flexibility 
factor. This comes from three years of flamenco 
friendships in Madrid, in which many a frantic 
WhatsApp about logistics has been answered 
with a maddening “Cherry, tranquila” (calm 
down). 
I sit in the taxi reminding myself that things 

usually work out, but after ex-Ketama guitarist 
friend Josemi Carmona has mistakenly given 
me a contact who interviewed me rather than 
the other way round, building work has delayed 

the opening (and my return flight), and other 
friends say they’ve never heard of it, the place is 
beginning to take on an Oz-like emerald hue. 
But here it is: a four-storey building tucked away 

in a pleasant old barrio, its ground floor frontage 
a reassuring magenta and ochre. Far from hiding 
behind a screen - or away in a top floor office 
like my London music college director - Pedro 
Ojesto,  Royal Conservatory-trained pianist, 
flamenco-jazz performer, composer, founder of 
a respected music college and now Director of 
UFlamenco, is waiting for me in reception.
He looks the part, somehow combining the 

calm eloquence of an academic with the passion 
and long Seventies-style (now silver) hair of a 
seasoned flamenco – and is extremely likeable.
With apologies for the still ongoing adjustments 

to the building, he enthusiastically shows us 
round music rooms, a cool-blue mirrored 
dancing studio with a wall of natural light, the 
recording studio where Josemi will be overseeing 

first university
Music Production, and the ground floor’s 
performance space for the tablaos – the dancer-
musician groups that are the heart of flamenco. 
The side-by-side teaching of dancers and 

musicians is one of the innovations of 
UFlamenco, he explains. Although both the 
under-graduates and higher course students will 
be separated into Music or Dance strands, they 
will have subjects like Musical Language, History 
of Flamenco and Combo-Tablao group work 
together. Furthermore, they offer lessons on any 
instrument, with musicians like phenomenal 
jazz-flamenco double-bassist Javier Colina 
(whose concert we were all attending that night) 
at hand. 
With the mix of talent, one can imagine some 

exciting groups forming here and going on to 
delight international audiences in the future.
We are now sitting in a classroom for my 

interview, having been joined by Pepe Habichuela 
– a master of flamenco guitar, and current 
patriarch of a five-generation flamenco dynasty, 
who has just received a prestigious award from 
the USA’s Berklee College of Music in Boston. 
He’s smiley and amusing - and Josemi’s Dad 

- but having just been to one of his concerts 
it feels somewhat surreal to be assailing the 
gran maestro with my clunky Spanish. Pepe 
Habichuela oversees the guitar and rhythm 
section teaching, gives masterclasses and helps 
organise the groups.
He says he wants the centre to give flamenco 

the recognition it deserves, and that it will 
attract students from all over the world. Also 
with us is Antonio Suarez Salazar (“Guadiana”), 
a sought-after flamenco singer – particularly in 
collaboration with dancers – who supervises the 
teaching of singing and melodic instruments.
Like Pepe Habichuela, he has an illustrious 

flamenco heritage and learnt his craft the 
traditional way. 
UFlamenco’s music students will have the 

traditional “father-son” type of teaching from 
maestros, while also receiving more notational-
based instruction as directed by Pedro Ojesto 

– who has published the first book explaining 
flamenco to music students.  

Antonio Canales, a renowned international 
performer now in his fifties, is in charge of dance 
training. He can’t be with us, but via email I’ve 
learnt about the care with which he chooses his 
performer-teachers, and how flamenco dancers 
trained alongside musicians will be more 
complete artists. 

Before we watched a dance class, I talked to a 
couple of the students. Diego, a 34-year old 
qualified guitar teacher from Argentina who is 
on the higher course, says he’s here to perfect 
his art and take it to a level that would not be 
possible in his own country. 

He supports himself by helping with teaching in 
the “Taranta” – the junior flamenco school run 
by UFlamenco. Maryanka, a 34-year-old former 
lighting designer, came from New Zealand four 
years ago to study flamenco in Madrid. She has 
now started UFlamenco’s Grado Professional 
LOE (degree course), while working as a part-
time English language assistant. They both 
comment on the approachability of all the staff, 
and the inspiration of their teachers. 

We watched Maryanka’s dance class, taught by 
Pol Vaquero no less, and although there is already 
an easy teacher-student rapport, I’m struck by the 
intensity of the concentration. I recall Antonio 
Canales saying how the students “must want to 
devote their life to this marvellous art” – and feel 
a ludicrous pang of jealousy. I listen to flamenco, 
take classes and just that morning finished the 
first draft of a second novel including flamenco; I 
am devoted! Just a lousy dancer.

 But back in Reception I ask Pedro Ojesto the 
question I’ve wanted to ask all afternoon… and 
yes, they will be doing Summer courses…

For more information about UFlamenco, visit 
http://uflamenco.com/For more information 
about Cherry Radford’s Flamenco Baby and 
other novels, visit www.cherryradford.co.uk

by Cherry Radford

Pedro Ojesto at UFlamencoMusic group class with flamenco flautist Juan Parrilla. 
Photography:  Dule Panicred

of flamenco
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Francisco Hidalgo, Where were you born? Where 
do you live now?

 I was born in a village in the Sierra of Cadiz 
called Algodonales, now I live in Madrid where 
I am based and I develop my career.

Are you from a flamenco family?

No. My family got to know about flamenco 
because I am dedicated to it.

How did you first come to flamenco?

I discovered it through TV, I used to record all 
the programmes and ask for flamenco vinyls 
and videos to watch. I used to save my pocket 
money to buy them. I drove my parents crazy 
asking them to take me to a dance school and 
at weekends to take me to the summer festivals. 
I have very good memories of those days, they 
were wonderful.

Where did you train?

In the beginning it was very difficult because 
I lived in a village of 5,000 inhabitants and 
there were no dance schools or anything. So 
I started to learn in a garage where someone 
was teaching and then I went to Jerez to study 
with Chiqui de Jerez and Alejandro Granados 
and later to Seville for Pilar Ortega and Manolo 
Marin. I was 15 when I started to study with 
professional artists. I did courses with Canales, 
Israel Galván and Rafaela Carrasco. I would 
have liked to start earlier but my parents didn´t 
know where to take me. 

What is your first flamenco memory?

I  remember the summer flamenco festival 
of my village and watching videos of Gades, 
Matilde Coral, Rafaela Carrasco, and so on.

Which famous artists have you performed with?

I have been lucky to work with artists like 
Cristina Hoyos, Javier Latorre, “El Parron” 

and Miguel Poveda with whom I did quite a 
lot of shows as guest artist. I have also worked 
at tablaos with Pastora Galvan, Juan Ogalla, 
Soraya Clavijo...

What is your style: traditional, contemporary?

I try to be traditional, I like the traditional dance 
and masculinity, I think men have to always be 
men when dancing and women always women. 
Nowadays flamenco is very advanced and I try 
to keep up with it without losing its essence.

Who is your favourite dancer?

Without doubt Israel Galván, even though 
it contradicts the previous question. He is 
someone very special that I admire very much. 
I like the femininity of Eva Yerbabuena and 
Isabel Bayon and the “flamencura” of Alejandor 
Granados and Antonio Canales.

Whom do you admire most from the past 
generations?

All of them. I would have liked living at that 
time when artists were artists and in the art 
there was art. I love Rafael el Negro, Pastora la 
del Pati, Rafael de Cordoba, Enrique el Cojo, 
Gades... and in singing, Caracol, Marchena, 
Farina, La Paquera.

What have you got planned for the year?

Uff... I don´t know, but dancing for sure! I would 
like to be a leading figure in flamenco but it is 
very complicated for my generation as we are 
living in difficult times and in Spain there is no 
money for culture. There is no funding for the 
arts and that´s a pity since there is a lot of talent, 
and artists with much to express... We spend 
our own money to put together a show and we 
can only present it once, and the Government 
doesn´t help us... I have worked at tablaos in 
Madrid where I have also done festivals. I am 
also working in Japan, Israel, Germany, France, 
with different companies.

How do you see your future?

I would like to have a tablao in Seville to keep 
related to flamenco, booking artists and helping 
new artists to develop themselves.

What do you think about London?

It is an interesting city. I love it. I wouldn’t mind 
living here for a while, I love working in this city. 
People love flamenco and are very respectful 
towards artists. I have taught here (Ilusion 
Flamenco dance school) and the dedication 
of the students prompts me to want to return. 
I remember a great ovation at the end of my 
solo at the Lyric Theatre in the show Flamenko 
Flamenka which ran for four weeks at the Lyric 
Theatre in Central London a while ago.

What was it like working on that show with 
Craig Revel Horwood, now a judge on the BBC’s 
Strictly Come Dancing?

It was easy because he respected the artists. His 
role was to direct the scenography, the plot, but 
he was not that involved in the choreography.

Do you think that shows like Flamenko Flamenka, 
which contain elements more accesssible than 
flamenco, have  a good  future?  Perhaps they 
could attract an element of the public that would 
not attend traditional flamenco shows?

Any format that includes flamenco in a 
reasonable and respectful manner is good to 
attract people that normally would not go to a 
traditional show. We have to work for different 
audiences but always I insist on portraying 
flamenco reasonably. Flamenko Flamenka 
even though it was a commercial musical, the 
flamenco in it was of good quality. Regarding 
whether they have a good future or not I only 
can say that the theatre was full while we were 
on...

What is your flamenco dream?

To keep on dancing and enjoying art always.

of a dancer’s life

Francisco Hidalgo, in London with the Karen Ruimy 
and Youth show ZIK’R at Union Chapel in London, 

and a weekend workshop for Ilusion Flamenca, 
talks to Angel Alonso 
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Felipe de Algeciras, Carmela Romero, dancers; 
Olayo Jimenez, Jasmine Villalobos, singers; 

Tito Heredia, guitar

In fin de fiesta 
Maribel la Manchega and Ron Hitchins.

 
photos by Steve Carr

in 30th birthday mood
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Some of the highspots in the Peña’s history 
culled from the annual reports kept by our 
redoubtable former treasurer, the late Bill 
Harvey. This part of our records begins in the 
late Eighties and concludes in 2008.
1988 Riverboat peña organised by the late 
Harry New.
1990 Average attendances  51 members, 64 
visitors.
1992 A venture into t-shirts did not cover costs. 
December performance profit given to charity
1994 Tenth anniversary – free wine (cost £224).
There were invitations and tickets…
1995 Still at Seven Dials. Purchase of our dance 
floor, bought from one of the professionals who 
got it from someone who had it in her front 
room. It still goes down like a dream, provided 
you know how to do it….
1997 Homenaje for singer Lionel Basilisco 
raised £1,000 for charity. A move to Union 
Chapel about this time.

1999 Homenaje for singer Rogelio de Malaga, 
held in a packed Union Chapel itself, raised 
£2,000 for charity.

2004 Bill reported “serious financial difficulty” 
(hall was costing £5,000 a year). A move to 
the Costa Dorada followed but a change of 
management meant another move. This time 
to Bar Andaluz which did not charge rent so 
funds were replenished - but noise levels were 
unacceptable, leading to a move to St Aloysius. 
While at Bar Andaluz homenaje was held for 
singer Antonio de Sevilla, and £1,000 was given 
to his family.

Highspots not covered by this section of the 
accounts include the Peña’s first homenaje - for 
Ron Hitchins when he said at 60 years of age that 
he was hanging up his boots, or the 70 sevillanas 
he danced for his 70th birthday. Or the Union 
Chapel performance by Miguel Poveda, the 
concert at Bafta in Piccadilly featuring Emilio 
Maya and Juan Polvillo which resulted in a 
£1,000 donation to the Mario Maya foundation.

oliver’s academy
Oliver Giffin, who taught at the Escuela de 

Baile in London for ten years, has founded his 
own Flamenco Academy. It began in January in 
Central London.. He spent time last summer 
in Madrid and returned “massively inspired 
and full of new techniques, new styles, lots of 
choreographies and fresh ideas.

“I have been able to absorb a lot of cool stuff 
which I am very eager and excited to share with 
the flamenco community.

“The aim for Flamenco Academy is to bring a 
new structure of flamenco class to London in 
the UK. I’m offering two levels twice a week so 
students can get four hours of tuition condensed 
into two nights. I want to bring up the level of 
students by going back to basics and learning 
how to use their feet and body in an effective 
and efficient way.” There is an additional rhythm 
class to help with compás, contratiempo and co-
ordination.

“One of the most important things I’ve learnt 
from being a student again is that although the 
teachers in Amor de Dios are all very different, 
they all share a common practice: they continue 
to work the basic steps as part of their technique 
regardless of how high the level is. 

Oliver was invited by Rafaela Carrasco to study 
free at the Conservatorio Superior de Maria 
Avila in Madrid.

”I took classes with her, Isabel Bayon and Pedro 
Cordoba and Manuel Reyes in the mornings, 
then I would rush off to Amor de Dios to take 
class with Paniagua, Sergio Aranda and also 
Alfonso Losa. Over the years I’ve studied with 
so many other awesome teachers....although  
one of my favourite teachers ever is Javier 
Latorre. He is always incredible and inspiring 
and also a really funny guy!”

He hopes that Flamenco Academy, open to all 
students, will become the first stop for any guys 
wanting to get into flamenco. 

Oliver started flamenco at 13 thanks to his 
sister Katharine “La Kati”, who dragged him off 
to class.

“It didn’t take long for Nuria to inspire me and 
make me fall in love with flamenco. I did lots 
of charity shows with the Escuela. At 15 I had 
my first professional gig at the Royal Albert 
Hall with Jingles, my sister, Nicolia, Madaleine 
and others. I was five years at the Costa Dorada 
tablao from the age of 17 and have since been 
working in the UK and abroad. 

“I decided very early on that flamenco was for 
life.”

flamencoacademy.co.uk, • flamencoacademy@gmail.com 

Vera King, chairman for 18 years, and new chair Clive Crawford, 
cut the cake she presented to mark the 30th birthday. 

Picture: Steve Carr.

As part of a world tour that began in India, 
took in Morocco, and moved on to Bangladesh,  
ZIK’R, the new show of Karen Ruimy, filled 
Union Chapel in North London on November 
21. The show moved along at a good pace 
following flamenco’s journey from India 
through the Middle East to Spain. Star of the 
evening was Karen Ruimy herself, both as 
dancer and singer. Last seen in London with 
the flamenco musical Flamenko Flamencka, 
she was supported a number of musicians, 
flamenco dancer Francisco Hidalgo and Indian 

dancer Ash Mukherjee. London artists included  
guitarist Tony el Despeinao, singer Javier 
Macías, Carlos Otero and Lola Rueda, singers 
and dancers, and Demi Garcia Sabat, cajon. The 
London contingent, with the exception of Demi 
Sabat travelled to Bangladesh with the show and 
was expected back early in February.

The name of the show, ZIK’R, was taken from 
the Islamic incantation to Allah during prayer.

See Page 10 for interview with Francisco 
Hidalgo

flamenco’s journey



16 1717

Alison Muir Bennett and Dani Allan

Every so often in 
flamenco something 
happens that grabs 
the attention but it 
is not certain why. 
There was one of 
those moments in the 
Peña’s last Juerga. It 
was a partner dance: 
we don’t  have many 
of those unless a 
couple is onstage for 
sevillanas. And the 
music was haunting. 
It wasn’t flamenco, 
and yet…..
Dani Allan, who 

choreographed it, explains how the piece came 
about.
 “I run a course called Flamenco in 

Performance, which includes an opportunity 
for students to bring their favourite flamenco 
music to class. This is how I was introduced to 
Caetano Veloso’s rendition of the traditional 
Mexican ballad Cucurrucucu Paloma. We 
quickly established that this was not flamenco 
music, but I was struck by its haunting beauty, 
and remembered it when I came to write Spirits 
Within, the flamenco musical commissioned by 
City Lit.
In the story of Spirits Within, an adaptation 

of Federico García Lorca’s play The House of 

Bernarda Alba, there 
is a moment when 
Bernarda’s mother 
Maria Josefa escapes 
from the room in 
which Bernarda 
habitually locks her 
and speaks, in her 
dementia, of her 
desperate desire “…
to get married to a 
handsome man from 
the sea, I want to be by 
the seashore. Bernarda, 
I want a man to marry 
and be happy with!’
At this dramatic 

moment, Maria Josefa’s flamenco Duende 
(Alison Muir Bennett) would appear and act out 
Maria Josefa’s dream, dancing to the poignant 
Cucurrucucu Paloma in bata de cola, mantilla, 
peinete and with fan, winning over her lusty 
young fisherman, with a chorus of “mermaids/ 
gitanas” in the background.
After the show was over, I looked at rehearsal 

photos and noticed one where I took on the 
role of the fisherman and danced with Alison. 
It made me think there might be “life after the 
show” for this number, and so Alison and I 
devised the “girl on girl” version performed at 
the Juerga! in November.” 

Note: The next Juerga!  is on February 8.

not only  dancing...
Rocio Molina’s Bosque 
Ardora, seen at  The Barbican 
in Autumn, was one of the 
best pieces of theatre I’ve ever 
seen, writes Angela Alonso 
- incredible storytelling and 
drama.  
Which leads me to my 
first question for Eduardo 
Guerrero, one of the two male 
dancers who featured in it:  

When did he realise that he 
could not only dance but act 
too? 
Since I was very little I used 
to be the only boy at school 
that could dance so I used 
to get a lot of acting roles in 
school plays etc  and now, 
every time I am on stage I am 
not only dancing but acting 
too.

How difficult is it to perform outside of Spain 
-  without the comfort of  home and with a 
different diet? 
I am used to it, it is part of the artist life, I try to 
cope with it the best I can, although of course I 
miss my Mum’s cooking! (He chuckles).

How do you keep energy levels up to fly to 
another country, perform two nights, teach 
three hours and perform again immediately 
afterwards? 
Now that I am young I can manage it. Of course I 
have to prepare myself physically and mentally to 
keep up the illusion of the first day.

Given that you perform different choreographies 
in different shows each week, how do you 
remember which steps are in which show? 
This is something I don’t even know myself, but 
I am able to do it. Having worked with so many 
huge artists and many different dance companies 
my mind is ready and automatically switches to 
the show I am going to be part of that day.

 Who are the dancers that you adore and 

admire? 
Some of them are not among 
us any more: Antonio 
el  Bailarin, Gades, Mario 
Maya... From the ones today 
I love Antonio Canales, 
Javier la Torre for instance. 
I always keep them in mind 
when I am choreographing 
something new myself.

 Who are your  favourite 
flamenco musicians - so that 
we that we can listen to them 
too? 
I like all types of music, 
depending on the day. It is 
important for the ear to get 
used to different musical 
types because the body moves 
in different ways depending 
on what we are listening to. 
It is interesting to go with the 

flow and see how far the music can take our body.

Where do you recommend to see great 
contemporary flamenco, in Madrid or where? 
I always investigate what’s on at theatres in the 
countries/cities I go to, and if I am free I try to 
watch shows, ballet, contemporary or flamenco. I 
recommend you check what the destination has 
to offer.

Where do you recommend we go to for one-off 
classes in Madrid or somewhere else in Spain? 
In Spain I recommend Amor de Dios flamenco 
School, in Seville Ursula Lopez flamenco school, 
Manuel Betanzo, Antoñete, Flamenqueria, 
and in Jerez, of course, Escuela Chiqui de Jerez 
where you can learn a lot and there is a friendly 
atmosphere.

What projects are you working on at the 
moment? 
Now I have just returned from Madrid, where I 
presented my new show Re-Torno at the Suma 
Flamenca Festival. This is a return to my roots, to 
the flamenco I learned when I was at school, but 
keeping inside all the new styles I have 

learned. It has been well received. 
And in the 2014 Bienal of Seville 

I presented my other show El Callejon de los 
Pecados (Roughly translated as The Dark Alleys 
of the Capital). The show talks about the capital 
in flamenco according to my criteria. It was one 
of the most applauded shows at the festival and 
made people talk about the subject. 
Soon I will be travelling to India with a new 
project, in memory of Camarón de la Isla, 

directed by Javier la Torre. I am working too 
with the Festival de las Minas, which award I 
won last year. I will also be on the cover of a new 
book written by the famous photographer Ruven 
Afanador about all the “flamencos” in the world. 
And looking forward to a new project for Festival 
de Jerez - and a lot more things I hope come my 
way.  (Questions were submitted by students in the 
workshop organised by Ilusion Flamenco.)

spirited performance

... but acting too

continued >>

>> continued

Eduardo Guerrero
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juan martín and .. ‘the early years’

A cold and wet Sunday night failed to dampen 
the enthusiasm of a sizeable audience that 
turned out to see Juan Martín bring to a close the 
second annual Stoke Newington Guitar Festival. 
After decades performing solo, and bringing 
dance troupes to theatres, Juan Martin has now 
embarked on a series of guitar duet performances 
with Chaparro de Malaga.

The first half of the concert, at St Mary’s Church, 
Stoke Newington, in November, was devoted 
to traditional flamenco guitar music, and the 
empathy between the two players was evident 
from the outset. Unison playing was interspersed 
with harmonised passages in a style that recalled  
to mind the great duets of Sabicas and Mario 
Escudero.

The set opened with a rondeñas, reminiscent 
of Paco de Lucia’s  Canastera, the cejillas split 
between open and third fret. This was followed 
by a traditional quartet of sevillanas and an 
interesting siguiriyas, including falsetas by Javier 
Molina and Niño Ricardo. 

Between numbers Martín provided anecdotal 
information on geographical and historical 

aspects of the palos, which seems to go down 
well with audiences and makes them feel more 
included than in many other flamenco shows, 
where there is no word spoken from stage to 
public. 

The duo also performed farrucas, alegrias, 
bulerias and rumba. The quality of Chaparro’s 
playing was made evident in the bulerias, and it 
would have perhaps been nice to have heard him 
play solo; on the other hand, this concert was all 
about playing duets, and the two guitarists do 
work well together, achieving a well- blended 
and pleasing sound. Some of the material might 
have sounded dated to the cognoscenti, but to the 
general public it was pure delight. One couple 
came all the way from Germany to see the show.

The second half of the programme was more 
compositional, opening with the beautiful 
Malagueña de Leucona. Martín described 
himself and Chaparro as being of the “Malaga 
School of flamenco guitar”. Thence followed 
arrangements of two 13th Century sephardic 
songs, again of interest to those fascinated by the 
roots and antecedents of flamenco music.

Juan Martín’s 
first album, 
recorded in 1973 
and released in 
1974, has been 
re-released with 
the title The 
Early Years. It 
includes four 
tracks recorded 
with singer 
Rafael Romero, El 
Gallina, in 1976 
but not previously 
heard. There are 
also two music 
books with four 
of the CD’s tracks 
in music and 
tablature.

“It is 40 years since the album went out originally 
but it has never been on CD. Meantime there 
have been transcriptions of the music available 
and we have had endless requests for the music 
to go with them, so it seemed like a good time,” 
says Juan Martín.

Rafael Romero was a famous singer in Spain 
at the time. 

“We  brought 
him over to the 
UK in 1976 and 
put on a concert 
of the two of us 
at the Wigmore 
Hall,  and another 
at the Institute of 
C o n t e m p o r a r y 
Art.” They  
recorded several 
tracks and lots of 
photos were  taken 
including the one 
on the  CD cover. 

“The trouble was 
that there were 
clicks from the 
camera all over the 

recording so we never released it. 

“However, with new technology we can take 
out the camera clicks and so we have included 
the recordings as they come from a similar 
period,” Juan told Flamenco News. 

Luisa Romero, the singer’s daughter, has 
featured as a guest  dancer at Sadler’s Wells. 

www.flamencovision.com

One of the outstanding numbers 
of the evening was an original 

composition by Martín, Elena, (dedicated to 
his wife, Helen) from his album The Alchemist. 
Contemporary in feel, and in the style of De 
Lucía/Dimeola/McLaughlin (but without the 
pyrotechnics). This kind of piece works well for 
guitar-only flamenco recitals. Such events are 
something of a rarity these days, most guitarists 
now seeming to prefer the company of a singer, 
dancer or percussionist within the context of 

their solo performances.

Juan Martín and El Chaparro are currently 
recording an album together, to be released to 
coincide with a UK tour in spring. Meanwhile 
Martín’s album The Exciting Sound of Flamenco 
is to be re-released, 40 years after it originally 
came out on vinyl. El Chaparro cites this album 
as an early influence. The two have known each 
other since 2005, and this concert was their tenth 
together. 

Tony El Despeinao

..  chaparro de malaga

Juan Martín (right) and Chaparro de Malaga, picture by Stephen Brockton 

continued >>

>> continued
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El Mundo Flamenco 
62 Duke Street , London W1K 6JT 
Costumes,  shoes, accessories, guitars, books, 
music, cds, videos. 
Mon-Wed 10-6, Thurs 10-7 
Fri-Sat 10-6, Sun 10-5 
0207 493 0033, www.elmundoflamenco.co.uk
España on Fire 
First Sunday in month. Professional shows and 
open stage. Upstairs at Ronnie Scott’s. 47 Frith 
Street. London W1.  
www.myspace.com/espanaonfire

Peña Flamenca de Londres 
Flamenco club open to all and run by an 
elected committee. Second Sunday in month.  
Holy Apostles Church Hall. Cumberland 
Street, SW1V 4LY. 0207 703 6893 
www.flamenco-london.org.uk
Flamenco Express @ The Bussey Building 
Second Thursday of the month. 
Regular international guests from Spanish 
Tablao.  The Bussey Building. 113 Rye Lane. 
SE15.  0207 732 8493 
www.flamencoexpress.co.uk

Ilusion Flamenca 
• February 13, 2015 Flamenco course with Antonio 
Canales. ilusionflamenca@hotmailcom
Feria de Jerez. • May, 2015  
Natalia Garcia-Huidobro 
• February 6-8: with Leo Power, El Cante y el Baile,  
Danceworks, 16 Balderton Street, London W1K 6TN 
www.facebook.com/
Flamenco Academy Bristol 
• February 8, March 22, April 26 with Juan Antonio 
Pérez, of Flamenco Azabache, Costa del Sol. Bristol. 

Facebook.
Spanish Dance Society 
• March 1 workshop with Maria Vega (flamenco and 
danza estilizada technique), Dance Attic, 368 North 
End Road, SW16 1LY • shefiesta@gmail.com • 01784 
460 419
Juan Martín Guitar Course  
• June 21 to 28, Ronda, Andalucia
Maria Vega  
• May 1/4 Classes plus tour of Madrid.www.
mariavega.eu

c o u rs e s  &  h o l i d a y s
places to go

Akram Khan and Israel Galván Torobaka 
• June 30-July 5 Sadler’ Wells 
www.sadlerswells.com/whats-on/tours

Dotdotdot 
February 
• 13/14,Yvonne Arnaud Mill, StudioTheatre, 
Guildford. 
www.yvonne-arnaud.co.uk 
• 15 workshop, master classes, London 
• 22 Intensive workshop/master classes in Bristol.  
• 20/2 Ustinov Studio, Theatre Royal, Bath. 
www.theatreroyal.org.uk 
• 26 Barnfield Theatre, Barnfield Road, Exeter. 
Devon.barnfieldtheatre.org.uk 
• 28 North Wall Arts Centre, South Parade, Oxford. 
www.thenorthwall.com. 
www.dotdotdotflamenco.com/pworkshops 
(Yinka Esi Graves, Magdalena Mannion, Noemi Luz)

Jaleo Flamenco 
• May  
• 15 A Compas, Salisbury Arts Centre, www.
salisburyartscentre.co.uk 
• 17 Duende Flamenco dance workshop followed 
by Jaleo Flamenco A Compas, Wiltshire Music 
Centre, Bradford-on-Avon

Juan Martín with the Nash Ensemble 
March 
• 14 Wigmore Hall, London,  
May 
• 5-23 Titanium (Ángel Rojas and Carlos Rodriguez), 
Peacock Theatre, Aldwych sadlerswells.com/whats-
on

Juan Martín 
March 
•21 (Sold Out) North Wales Guitar Society 
• 22 North Wales Guitar Society. Masterclass

with Chaparro de Málaga. 
May 
• 8 Cultural Space, Canada Water, London 
• 9 The Capstone Liverpool 

• 10  Alexanders, Chester 
• 11  St Hellens Manor 
• 12 Stables, Milton Keynes 
• 14 Settle 
• 15 Leeds Flamenco Festival 
• 16 Leeds masterclass 
 June 
• 21 to 28 Juan Martín Guitar Course in Ronda, 
Andalucia

Flamenco Express 
February  
with Sara Perez and Antonio el Pola  
• 8 Hackney Attic. 270 Mare Street, London E8 1HE 
• 12 Bussey Building, Rye Lane, Peckham. SE15  4ST 
with Elena la Machana & Javier Macías 
• 26 Ritzy Picturehouse. SW2 1JG    

March 
with Javier Macías and Adrián Brenes 
• 12 Bussey Building, Rye Lane, Peckham. SE15  4ST 
• 13 Gamglingay Eco-Hub, Gamlingay. Beds. SG1 
3JR 
April 
with Elena la Machana and Antonio el Pola 
• 9 Ritzy Picturehouse. SW2 1JG 
with Elena la Machana and Luis el Mono 
• 16 The Brunswick. Hove. BN3 1JN 
with Pedro Sanz and Titi Flores 
• 23 Bussey Building, Rye Lane, Peckham. SE15  4ST 
• 26 Hackney Attic. 270 Mare Street, London E8 1HE 
All artists available for private classes. 
www.flamencoexpress.co.uk

Mi Flamenco 
• June 27, The Winchester, Bournemouth. www.
mi-flamenco.com                  

Paco Peña Flamenco Dance Company 
June  
• 20-28 Flamencura, Sadler’s Wells . 
Free pre-show flamenco classes: wwwsadlerswells.
com/  
• Sunday 21 and  Sunday 28 at  6pm

olga pericet
Escuela de Baile de Londres welcomed flamenco dance maestra Olga Pericet as guest teacher for the 

2014 Christmas Course, held at the Lillian Baylis studios, Sadler’s Wells. Nuria García, head of the 
escuela and her sister Vicki Ramos, from Jerez, also taught, plus guitarist Perete. Olga Pericet took pains  
to demonstrate and explain the feeling and sentiment of three letras and a couple of  falsetas por tangos 
in the advanced choreography class, for which I played. She also gave an incredible demonstration 
of how to dance “El Macho”, the fiery closing section of siguiriyas. In the morning class, with Angus 
Cruickshank as guitarist, she taught a substantial choreography for fandangos de huelva.

Tony el  Despeinao

time for talent
Early warning systems! Our increasingly 

popular Juerga! while still on the second Sunday 
is early in February this year. It’s on February 8. 
The same applies to our March performance, 
which is on March 8.  Juerga!  is our great talent 
night when the Peña provides professional guitar 
and singer backing for those wanting to take 
the stage, and attracts a large and enthusiastic 
audience. Book a spot soon with Caroline on 
0208 208 1487. February 8 features guitarist 
Angus and singer Fernando de Sevilla, plus 
singer Leo Power, from Cadiz, direct from a 
weekend workshop (see Courses next page).

Church Hall of Holy Apostles, Cumberland 
Street, SW1V 4LY. Tube Victoria or Pimlico, 

buses C10, 360, 24.  Doors open 7pm, entry 
on door. Refreshments at reasonable prices. 
www.flamenco-london.org.uk, info@flamenco-
london.org.uk, • 0207 703 6893

Book this spot too…Talks are going on regarding 
repeating Feria de Mayo, the joint venture 
between the Peña and Ilusion Flamenca that was 
such a success last year.  May 10 but details not 
yet fixed so keep an eye on our website, www.
flamenco-london.org.uk

March 8: Tony el Despeinao, guitar, with Lola 
Rueda and Elena la Marchena, dancers, and 
singer Javier Macias.

Peña dates until the summer:  February 8, 
March 8, April 12,  May 10, June 14,  July 12.

guitar plea
Professional dancer Talia who teaches flamenco at Kids Company, the organisation for 

disadvantaged children run by that amazing person, Camila Batmanghelidhl, needs a guitarist for 
the class.Talia says it is three hours once a week in Hackney, and there is a fantastic response from 

the children. 
Can someone please help? Please contact: taliamadrid@yahoo.com
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l o n d o n
BERKSHIRE 
Ángela Alonso. Martin’s Herons Community Centre, 
Bracknell. Wednesdays plus workshops. 07931 341 754  
illusionflamenca@hotmailcom

BIRMINGHAM and DERBY 
Ana García.0121 240 7828. 0705 004 1628

BRIGHTON, HOVE and HORSHAM 
Ana Dueñas Leon, 01273 506681 Academia Flamenca  
info@flamencodance.co.uk,  07939938565

Lola Rueda, Wednesdays, Rox Studios, Hove. 07931578950 
(behind Hove British Rail Station) . Mlola@btworld.com, 

The Flamenco Dance Academy, Brighton and Hove,  
infobh@flamencodanceacademy.com, 07531 104 301.  
www.flamencodanceacademy.com,  Also children’s class.

BRISTOL and CARDIFF 
José García. 01633 865 325

BUCKS 
Camino del Flamenco. Mondays, High Wycombe.  
Tuesdays. Abingdon  
Rosi Reed 01295 738869 production@caminodelflamenco.
co.uk

CAMBRIDGE 
Thurid Gspann,Tuesdays, St Augustine’s Church, Richmond 
Road. Plus Felipe Algeciras once per month.  
info@danceflamencocambridge.co.uk

g u i t a r
FRANCISCO ANTONIO 
flamenco guitarist, concerts, tuition, background 
music. 
0207 328 4077. info@estiloflamenco.com
MARIO BASILISCO 
0208 653 9526. mobile 07986 348 792
JORGE BRAVO 
performance, tuition all levels.7870 457265
CHRIS CLAVO 
Guitar lessons in London. Compas, technique, falsetas. 
Accompaniment for singers & dancers. 0208 299 1356 
07718 103824. www.flamencoexpress.co.uk
TONY EL DESPEINAO 
Performance and guitar tuition, London SE.  
0208 690 8424.  tony.tonks@talktalk.net
JERO FÉREC 
Tuition Southampton area plus performances all areas 
of Zambra group  0750 508 1127,  

jero.ferec@hotmail.co.uk 
STEVE HOMES 
Performance, tuition all levels. 07732 131 976
JINGLE 
Classes with Jingle, stay at his Nerja home.Solo or two 
students sharing. 0034 952 52 25 34
JUAN RAMIREZ 
Private tuition, Forest Hill, South London. 07850 
843880 
RAMÓN RUIZ 
Private tuition.Notting Hill Gate and Chiswick  
0208 993 3660 , 07940 592 138
GLENN SHARP 
Manchester.Solo guitarist and flamenco guitar lessons.
www.myspace.com/calaitaflamenco,  
www.thedancehouse.co
TITO HEREDIA 
all levels, private tuition or groups. 0208 671 2477

ANITA LA MALTESA • Wednesdays 11.30am-3.30pm all 
levels. Quad Club,  Crowne Plaza, Marlow. 078757 68608. 
0208 630 9488  
anitalamaltesa@hotmail.com. www.fiestaflamenca.com

BARRACA (SAM QUY) • Tuesday, Wednesday, Friday and 
Saturday Central London: Monday Harrow, Thursday 
Amersham, Bucks. info@barracaflamenca.co.uk 

BETTY CID • Flamenco, Spanish Classical, ballet. 
Rivercourt Methodist Church, Hammersmith W6 078331 
95361. www.bettycidflamenco.co.uk

CARLOS OTERO • Wednesdays Finsbury Town Hall, EC1. 
City Academy 020 7042 8833,  info@city-academy.com

CARMELA ROMERO • Tuesdays, Jackson’s Lane, 289a 
Archway Road, Highgate N5 5AA. Fridays, Expressions 
Studio, 39/51 Highgate Road, Kentish Town NW5 
1RS. Also private tuition and children’s classes.  
Carmelabesso@gmail.com. 07816 896678

CONCHITA DEL CAMPO • Sundays Spanish Dance Society 
syllabus and teacher’s certification classes. 
Dance Attic, 368 North End Rd. SW6.  0207 722 1563

EMMA LA GRIZADA • Tuesdays, preceded by children’s 
class. West Greenwich Community Centre, 141 
Greenwich High Road, Greenwich SE10. 0208 305 6888  
ritmoflamenco@gmail.com • www.ritmoflamenco.co.uk

ESCUELA DE BAILE • Nuria Garcia Mondays, Tuesdays, 
Wednesdays, Thursdays. Haverstock School, 24 
Haverstock Hill, NW3. Fridays, daytime. Dance Works, 16 
Balderton Street, W1.  
07795 166590. info@ledb.co.uk • www.ledb.co.uk 
Rowena. Saturdays. Dance Works. 

FELIPE de ALGECÍRAS • Third Thursday in month. 
Jackson’s Lane, Highgate.  feliflam@hotmail.com

FENELLA JUANITA • Flamenco and Spanish Dance, 
including SDS syllabus.  Mondays and Saturdays, Morley 
College, Waterloo 
Tuesdays, Richmond; Wednesdays and Saturdays, Ealing 
Thursdays, Ascot. Private lessons. Workshops. 
Performances.   
07711 262771 • fen.hugh.1@btinternet.com. 
FenellaJuanita Facebook

FLAMENCO CON GUSTO • Tuesdays and Thursdays 
daytime. City Lit, Holborn. www.DanielleAllan.com, 
www.citylit.ac.uk 
Wednesdays, Expressions Studios, 39-51 Highgate Road, 
NW5.  
Thursdays, Neal’s Yard, Covent Garden. Saturdays, 

The Sun, 21 Drury Lane, WC2. Private tuition and 
performance 07765 261 477. danielleallan@yahoo.co.uk.

JACQUELINE CHRISTIE • McAlpine Dance Studio, 
Longfield Hall, 50 Knatchbull Road, London SE5 9QY 
Jackie 0208 690 7248.

FLAMENCO PASIÓN 
Hammersmith and Fulham. Mondays and Tuesdays, 
evening, Wednesdays daytime

ILUSION FLAMENCA • Mondays The Place, Euston; 
Tuesdays Fitness First, High Holborn. Thursdays  and 
Saturdays. The Gym, Covent Garden. 07931 341 754.  
www.ilusionflamenca.co.uk ilusionflamenca@hotmail.
com

JUANI GARCÍA • Beckenham and Wimbledon, all levels. 
0208 944 8790

LA FUMI • Fumie Akiya de Mena. Thursdays, Kentish 
Town. 07833554380. lafumi.london@yahoo.co.uk • 
www.freewebs.com/lafumi

LA JOAQUINA • Wednesdays, Beginners and 
Experienced Classes. Greenwich Dance, Royal Hill, 
Greenwich, SE10. 0208 293 9741. www.greenwichdance.
org.uk • £8/£7

LA MORENITA FLAMENCA • Small World Dance and 
Wellness Centre, Unit 11, Eurolink Centre. 49 Effra Road, 
Brixton SW2 1BZ (ring doorbell 011) Saturdays daytime, 
Thursdays, Fridays technique (plus bata de cola).  www.
lamorenitaflamenca.co.uk • michellecarrier2003@
yahoo.co.uk

LOLA RUEDA • Mondays  and Tuesdays Dance Attic, 368 
North End Road, SW6. Mlola@btworld.com. 07931 578 
950

ROSARIO SERRANO • Tuesdays and Thursdays, 23 
Garage Studio. 
Priest’s Bridge, Sheen, Richmond. 0203 441 3011

SABOR FLAMENCO • Classes for beginners and not 
complete beginners with Gabriela. Fridays from 10am. 
Walthamstow E17. 07757 644841 www.saborflamenco.
webeden.co.uk

SARA OLIVAR • Flamenco Olivar Studio, 6 Village Way 
SE21 7AW,  Tuesdays, Wednesdays and Saturdays; 
Grafton Regal Dance Centre, 7 Village Way, SE21 7AW  
Thursdays, 0797 210 9801

THEO DANTES • Saturdays. Arts Educational School, 
14 Bath Road, Chiswick. choreography and SDS 
syllabus.0208 390 4088, 07786667832 theodantes@
yahoo.co.uk

•  c l a s s e s  •
DUBLIN 
Felipe de Algeciras 0207 511 8264. feliflam@hotmail.
com www.flamencoindalo.com 

ESSEX 
Juana Jiménez, Sundays. Dovedale Sports Centre, 
Chelmsford. Essex Dance. 01245 346036  
Giovanna Clark-Cilia, Wednesdays, JADA Studios, 
Burdett Road, Southend. SS1 2TN. www.
southendflamenco.co.uk.  
southendflamenco@gmail.com, 01702 465244

Giovanna Clark-Cilia, Wednesdays, Studio 2  Amanda 
Restell Dance Academy, 7 Glendale Gardens, Leigh-
on-Sea, SS9 2AP. www.amandarestellacademy.com

HAMPSHIRE  
Estér: Ringwood  Health and Leisure Centre, Mondays 
and Wednesdays. www.mi-flamenco.com

NORWICH 
Strictly Flamenco - Debbie Warren Green 
Tuesdays at Dimensions Fitness Dance Studio, 
Norwich. 01603 402490 www.strictlyflamenco.co.uk

OXFORDSHIRE 
Amarita Vargas, Oxford. 0845 4569459, 0790 426 0636 
www.oxfordflamencoacademy.co.uk

a r o u n d  b r i t a i n
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children’s classes

photography / photo-restoration / posters / newsletters 
rob kenyon • rob@biginabox.com • 0207 732 8493 

www.biginabox.com • special rates for peña members

inside cover images Jay Kavner • magazine design. rob kenyon. www.biginabox.com 

JASMINE VILLALOBOS 
flamenco singing, all levels 0208 671 
2477

MANUEL de la MALENA 
manueldelamalena@hotmail.com 
+52 697812797.

cante tuition

ANGELA ÁLONSO 
Belleville School, Clapham Junction. 
Fridays. 
Ilusion Flamenca! 07931341754 
www.ilusionflamenca.co.uk
FENELLA JUANITA 
Flamenco, Spanish Dance and Ballet 
SDS and RAD syllabi. 
Tuesdays, Richmond; Wednesdays and 
Saturdays, Ealing; Thursdays, Ascot. 
07711 262771
CARMELA ROMERO 
Father Michael Hollings Centre,  
Sutherland  Place, Bayswater,  
London W2 5DJ

ESCUELA DE BAILE 
Saturday Dance and Drama School.  
Haverstock School,  
24 Haverstock Hill, NW3 2BQ  
Nuria Garcia, 020 8905 4554,  
07795166590, info@ledb.co.uk

SARA OLIVAR 
Brockwell Lido, Dulwich Road, SE24 
0PA  
(Herne Hill) Wednesdays.  
saraolivar@hotmail.com

BRIGHTON AND HOVE 
The Flamenco Dance Academy 
www.flamencodanceacademy.com

size & position   colour black & white 
full-page back or inside-back  £100 n/a 
inside half-page   £70 £50 
inside quarter-page   n/a £40

also
insertion in magazine listings and on website (2,000 hits/month) 

inclusion in monthly mailout of 2,000

design & photography

flamenco news advertising rates

xxx
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El Mundo Flamenco

62 Duke Street • London W1K 6JT • 020 7493 0033 

Everything Flamenco - in the Heart of London 
www.elmundoflamenco.co.uk


