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saludos
The Peña Flamenca de Londres provides a convivial meeting place for anyone interested in 
flamenco – dancers, singers, guitarists, aficionados and our many visitors.
It  follows the tradition of a typical Spanish peña flamenca in providing good flamenco at a 
reasonable price in a friendly atmosphere.  We stage monthly professional shows eight times 
per year with artists resident in the UK and those visiting from Spain.
At our Members’ Nights (Juergas) anyone can get up and perform (or take the stage before a 
professional show).
The Peña Flamenca de Londres was founded in 1984 and is run by an elected committee of 
volunteers.  It is honoured to have as joint Presidents world-renowned flamenco guitarist 
Paco Peña, and Maribel la Manchega, a favourite performer both in Spain and the UK. It has 
never been grant-aided or sponsored, resting solely on the hard work of the committee and its 
dedicated officers, and the support of members.
For the latest information on shows, visit our website at: www.flamenco-london.org.uk/events

Or join our email list.

location and dates 
Church Hall of the Church of the Holy Apostles, Cumberland Street (Lupus Street end) 

SW1V 4LY. Tube: Victoria or Pimlico. Buses C10, 360, 24.  
Dates: Second Sunday in month but not August.  

For monthly updates join our email list: info@flamenco-london.org.uk

how to join 
Through the website, pick up a form at Admissions at peña, by post through our membership 

secretary, Piers Johnson, 57 Yarmouth Crescent, London N17 9PQ  
or email info@flamenco-london.org.uk

committee 
Clive Crawford, chair; Lindsey Purchall, treasurer; Piers Johnson, membership; Ladan Sheybani, 

minutes; Caroline Wolff, event co-ordinator; Yumi Whyte, publicity; Steve Carr, Jay Kavner, 
photography; Vera King, editor Flamenco News; Alan Haigh, website and emails; John Ward, 

entrance; Maurizio Piga. Ex-officio translation Shelagh Kavanagh; website assistance Brendan Larvor. 

submission guidelines 
Please submit text without formatting except paragraph returns and accents 

Submit scanned images at 300dpi, and digital photographs as original unedited files 
Also include photographer credits and captions.

contact details 
Vera King, vera@flamencomag.demon.co.uk, 0207 703 6893 

Flamenco News is the magazine of the Peña Flamenca de Londres. 
Opinions expressed therein are not necessarily those of the Peña.  

www.flamenco-london.org.uk  
Art editor and production manager – Rob Kenyon 

Copyright Peña Flamenca de Londres 
Membership £24 pa, £35 outside the UK • Associate members: Over Sixties or outside M25 £12 

pa
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editorial

Non Members
Special shows  £15
Monthly shows £12
Juergas £10 
Juerga performers £5 (refundable if joining on the 
night)

new membership details

Membership £24pa 

Associate membership – 60-plus and those outside the UK - £12pa 

Membership is now renewable online at www.flamenco-london.org.uk via Paypal 

This involves a Paypal admin fee of £1. It is not necessary to have a Paypal account. 

Free gift to all members on admission!

Members    

Special shows £10   

Monthly shows/juergas £5

No charge for Juerga performers

admission
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It seems an age since we discovered your editor 

and the Peña via LOOKOUT Magazine in 

Spain. Michael and I were instantly hooked 

when we went to Seven Dials and until 

six-and-a-half years ago we were regularly 

attending monthly sessions.

We much enjoy living in Wivenhoe and don’t 

miss London too much, apart from friends, 

exhibitions and the Peña. It’s hard to get to 

your new venue and at the end catch the last 

train home from Liverpool Street station. So 

our flamenco is mostly on cds, dvds and an 

annual live Jairo Barrull, who this year will be 

in Colchester where he lives and only a bus ride 

away for us.

We are going to have to lash out on a hotel 

some Sunday and return to the Peña. I 

remember reading in Flamenco News about the 

Ron Hitchins special award. I am especially 

fond of Ron. Many years ago I met him at a 

party. (Mid Eighties I think) We got talking 

about Spain and he said, Why not let him and 

his friend take me to a tapas bar. Off we went 

and landed up in a downstairs room in Kentish 

Town.

Imagine my surprise when his friend (could 

be Peter?) produced a guitar and began playing 

and Ron dancing, on a very small corner of a 

very small room!

After that I tried to go to where they were 

performing and when my Big 50th appeared 

and a Big Party planned in the Falcon pub 

(Camden Town 1989) I asked if they would do 

their thing. Ron wasn’t sure but said they would 

if they could.

Well they did – sensational, Ron dancing 

on a big billiard table, and they wouldn’t take 

any payment….I’ve always wanted to dance 

sevillanas with him BUT by the time I had 

learned it he had stopped. Now I’ve semi 

forgotten. If a day course in London came up 

I’d love to re-learn – just for the pleasure and 

satisfaction.

Please give Ron a big Holà from myself and 

Michael. Also to Steve and Helen (Carr). They 

visit Almeria annually, for the flamenco there 

and see my sister Christina and her husband 

who now live there and who are very involved 

with the local peñas.(I introduced them to 

Spain and flamenco – for 30 years they were in 

Australia).

Best wishes to Everyone!

Julia Vezza, Wivenhoe

•••

Miguel Rivero Parra has made contact to 

say how much he enjoyed performing at the 

Christmas peña. Travel from the airport was the 

worst bit as all lines in/out of London Bridge 

were subject to delays. As the words “airport” 

and “duty free” tend to be synonymous, it was 

a bit of a shock when an airport shop charged 

over £11 for a packet of 20 cigarettes!

•••

letters
It’s all systems Go for the Peña committee for 
the next few months. And excitements for our 
audiences.
First a tribute show for Maribel la Manchega, 
to mark her 30 years as our Joint President. That 
is on Sunday, March 13, and we are asking the 
artists to all come if they can, and perform in 
her honour. And Everybody Else to make up a 
big, big audience. Entry will be a flat rate of £10, 
with proceeds going to Maribel. Tell everyone! 
Let’s make it a night to remember!
The succeeding programme includes Angela 
Alonso, of Ilusion Flamenca on April 10, the 
now annual May feria on May 8; June 12 Juerga! 
See Page 20 for more details.
It’s been busy so far too. We are investing in 
more sound and lighting equipment so that 
artists get the best we can give them. And 
because we realise that a show can be the best 
in the world but will fall on its nose if nobody 
knows about it, we are working on the website 
to bring it up-to-date.
Not stopping there, our membership fees have 
had an overhaul and there are now only two 
levels: full membership at £24pa and associates 
(ie Over-Sixties) at £12 wherever they live. The 

members’ free gift on entrance remains.

There is now that flat feeling at this time of year, 
when the flamenco gala has taken place and 
we have to wait until next year. It has gained 
in breadth and stature over the 13 years of its 
existence. Haven’t the British changed! On the 
night of the Bienal de Sevilla prizewinners gala 
at Sadler’s Wells last month, audience members 
were calling back and forth, especially when 
singer El Lebrijano was on stage.

Possibly most of them were not British, but 
those who were, were not making any shushing 
noises either, treating it as part of the ambience.

The opener this year was Sara Baras. She was 
playing to full houses from February 16 to 20 
plus a Saturday matinee, with a show playing 
homage to such as Paco de Lucia, Carmen 
Amaya, Moraito and Enrique Morente, and 
their legacy. Her show over-ran by 30 minutes. 
Some of the other shows  were two hours long 
with no  interval too. Bliss!

Vera King
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One of the artists at the 
London Flamenco Festival 
at Sadler’s Wells last year 
made a return visit on 
February 25 this year 
with the Bienal de Sevilla 
prizewinner gala. She was 
Laura Santamaria, part of 
the famed Ballet Flamenco 
de Andalucía, featured in 
the gala along with such 
solo artists as Farruquito 
and El Lebrijano.

Laura, who taught a course 
for Angela Alonso, director 
of Illusion Flamenca, 
while she was here, talks to 
Angela about her career so 
far.

Her mother, she said, is a ballerina. She has a 
dance school where she teaches flamenco and 
Clasico Español. Her father is also an artist but 
not a flamenco artista. She herself is 26 and 
lives in Seville.

“I started to learn to dance with my mother 
and since I was little I have done many courses 
with many artists. The artists who have 
influenced me the most are Alicia Márquez, 
Pilar Ogalla, Adela Campallo, Andrés Peña.”

In response to the question “What is your first 
flamenco memory?” she responded “I was so 
little I don’t remember!!!”

She continued, “I have been lucky to share 
the stage at tabloas where I have worked with  
great artists like Rafael Campallo, Junco, 
Pepe Torres, Rosario Toledo, Hiniesta Cortés, 
Soraya Clavijo, Pedro Córdoba….I have also 
worked with the dance companies of Andrés 
Peña and Pilar Ogalla, Eva Yerbabuena, and at 
the moment I am with El Ballet Flamenco de 
Andalucía.” 

Her own style she would 
define as more traditional 
than contemporary. If she 
had to name some of her 
favourite artists she would 
say Manuela Carrasco, 
Angelita Vargas, Eva 
Yerbabuena, Farruquito. 
“But all of them have 
something special. 
Of past generations there 
many that have left a legacy 
with their particular style 
like Farruco, Mario Maya, 
Carmen Mora, Matilde 
Coral, Manuela Vargas..”

For the future she planned 
to continue with El Ballet 
Flamenco Andalucía “and 

if I can fit it in my Schedule I will participate 
at some dance competitions  and, of course, 
carry on working to improve. As I am part of 
the company I don’t have much free time to  do 
other solo projects but it is something I want 
to do.

“It is a very good opportunity to be able to 
work with them, I had to pass three days of 
very difficult casting and when I got offered the 
job it was a great surprise. I had tried  before to 
enter  this dance company when Ruben Olmo 
was the director but I didn’t make it in the end 
though I made it to the finals. But this time 
Rafaela Carrasco (the present drector) picked 
me.”

They had worked very hard “and the group is 
very close both personally and professionally.” 
And her flamenco dream: 

“My dream is to be able to carry on making a 
living dancing flamenco and be able to dance 
in a lot of theatres around the world and be 
able to share with the audience what I have 
inside. I will be still dancing……”

Two artists at 
the height of their 
powers but from 
different regimes, 
one of them 
flamenco, will be at 
Sadler’s Wells March 
24-21. The show, 
Golgota, features the 
acclaimed French 
artist Bartabas 
and contemporary 
flamenco dancer 
Andres Marin. 
Bartabas being a 
famed equestrian, 
it also features four  
horses.

Inspired by the 
theatricality of sacred 
rituals, Golgota 
navigates the bodies 
of its human and 
animal performers 
through a dramatic environment of Gregorian 
chants and physical poetry, demonstrating 
flamenco’s boundless creative possibilities. Music 
is by Tomás Luis de Victoria.

Famous for his use of horses as a means of 
artistic expression, Bartabas is a world-renowned 
rider, director and stage designer. He last 
performed at Sadler’s Wells in 2011, alongside 
butoh master Ko Murobushi, in The Centaur and 
the Animal.

He founded his company, Zingaro Theatre, in 
1984 and his works have been performed around 

the world, including 
in New York, Tokyo, 
Istanbul, Hong-
Kong and Moscow. 
With the aim of 
creating a legacy of 
equestrian theatre 
practice, he founded 
the Equestrian 
Academy of 
Versailles in 2003, 
creating many works 
with the Academy. 
He has also directed 
films including 
Mazeppa, Chamane 
and Galop Arrière. 

Andrés Marín 
was born in Seville 
in 1969 into a 
family of flamenco 

dancers. He made his 
professional debut in 1992, and since then has 
worked as guest artist and choreographer with a 
range of companies

He formed his own company in 2002 and Más 
Allá del Tiempo, the first show by Compañía 
Andrés Marín completed more than 60 
performances, touring to venues including 
the  Théâtre de la Ville  in Paris and the  New 
World Flamenco Festival in Los Angeles

Andres Marín also directs Andrés Marín 
Flamenco Abierto, a dance studio and 
production office based in Seville.

Bartabas. photo Nabil Boutros

Laura Santamaria

who’s news
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7

photo: Tony Bryant

Most of the people of 
Andalucia get just as 
much enjoyment from 
the theatrical aspect of 
Easter as they do from 
the religious side.  
Many have questioned 
the authenticity of 
this week of religious 
observance, and it is 
often dismissed as 
just another excuse to 
dress up and party.

There is though, 
a devotion and 
commitment for their 
preferred image, 
whether the Christ or 
the Virgin, and the 
belief that some of the 
images possess special 
healing powers is 
enough to keep them 
devout.

I have witnessed the 
most memorable 
scenes of this week of 
deeply religious indulgence in the province 
of Seville, even though all eight provinces of 
Andalucia are spectacular. The processions’ 
tronos, as they are called in Malaga, are huge 
in comparison to those of Seville, but their size 
makes them no more impressive.

In Seville they are called pasos, and these floats 
are generally smaller to manoeuvre around the 
tiny streets surrounding the cathedral: one is 
held in awe at the skill and precision required.

The emotion generated will depend on factors 
that most foreigners fail to perceive entirely.

The way the floats are decorated, the particular 
gown that the Virgin is wearing, even the route 
that she takes, will all be of great significance. 
Above all else, however, will be the way in which 
the float is carried, and this will depend greatly 
on the skill of the bearers, the costaleros.

They carry the 
mammoth weight 
of the float on their 
shoulders. In Seville 
there are certain 
areas in where they 
will be forced to 
manoeuvre this huge 
mass while shuffling 
along narrow cobbled 
streets on their knees.
In the beginning I 
found the endless 
waiting on street 
corners rather 
tedious. Today I have 
become much more 
aware through my 
experiences in Triana, 
where members of 
my extended Spanish 
family belong to the 
brotherhood of La 
Trianera.
One can become 
lost and confused 
in the turmoil and 

excitement of the 
massive processions 
 and at times it can become overwhelming. 
For me, the atmosphere and reception is 
much more enjoyable in the small towns and 
villages.
The first procession In Utrera, where I spend 
much time with the gypsies, commences on 
Palm Sunday, passing the town hall where the 
first saeta of Easter will be performed from 
one of the balconies. 
Saeta is the mantra sung to the religious 
images as they are carried through the 
streets. It can be performed by anyone who 
feels emotionally moved, although today it is 
mostly done by practised singers at organised 
points, thereby losing much of its naturalness.
The most rousing experience will normally 
come in the early hours, 

when a lone voice will vibrate 
through the night air, like death itself.

The air is fragranced with incense from the 
ornate incieniarios, gently swung from a long 
silver chain: the sudden cluck, cluck, cluck of 
the llamador signals that the song is over.

The float is then lifted in a single swift 
movement, instigating appreciation from 
the spectators. The elaborate silver poles that 
support the velvet canopy swing to an eerie 
rhythm as the float disappears into darkness.

The verses of saeta differ slightly from town to 
town and the oldest are believed to be those of 
Arcos de Frontera in Cadiz, although another 
theory cites the saeta of Alcalá de Guardaira 
in Seville to be even older than those of Cadiz.

The saeta from Jerez de la Frontera is called 
Saeta jerezano de siguiriya, whilst the Saeta 
Malagueña will incorporate both the siguiriya 
and the martinete, giving it a Gregorian tone.

The saeta malagueña is long and difficult, and 
some singers will perform only in the style of 
martinete, in order to avoid the high notes of 
the siguiriya. The saeta of Utrera is based on 
the siguiriya and needs a well-matured voice.

Thursday night, and the early hours of Friday 
morning, is by far the most popular part of 
Semana Santa in Utrera.

The first procession of Maundy Thursday 
leaves the Capilla de la Trinidad at 7pm, 
and much skill is needed to pass through 
the historic archway Arco de Villa. The 
second parade leaves the colossal church of 
Santiago three hours later. It is silent, the only 
sound the shuffling of esparto shoes and the 
thythmic rattling of the varales, the silver poles 
supporting the canopy covering the Virgin, as 
the costaleros gently rock the float.

The most popular event of this night though, 

is the procession of the gypsies. This cavalcade 
leaves the Santiago Church at half-past 
midnight, and for the next five hours the 
gypsies sing and dance y to the images of the 
Cristo de la Beuna Muerte and the Virgen de 
la Esperanza.

The streets are lined with thousands. One 
of the highpoints comes when the Virgin is 
presented at the portal of the Iglesia de San 
Fransico. She will be manoeuvred back and 
forth in the entrance, but will not enter; she 
is merely paying her respects as she passes the 
open doors of the church.

As the procession moves on along the Calle 
Virgen de Consolacion, flower petals shower 
from the roof tops of the old palatial houses that 
line this narrow street. This night is celebrated 
in time-honoured gypsy manner. During the 
early hours the tiny streets of Utrera will ring 
with the singing of saetas, siguiriyas, bulerías 
and soleáres .

So many illustrious singers were born and 
raised here. It has changed since the days 
when El Pinini, founder of the clan,  and his 
wife Josefa raised their nine children there, yet 
certain parts of this cobbled street have barely 
changed.

The old house where singers La Fernanda and 
La Bernarda de Utrera were born is little more 
than a bare shell today, but the small house 
where Manuel de Angustias once lived has 
hardly altered, bearing still the wrought-iron 
balcony railings where Antonio Mairena and 
Manolo Caracol once stood to sing saeta.

The tradition of the gypsies in Utrera 
stretches back five centuries and the profound 
mysteries of their art and culture seem to have 
impregnated the stones of these old houses. 

 Tony Bryantcontinued >> 

<< continued 
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percussive force
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the bands played on

Performers: 

Jorge Pardo flute 

Carles Benavent bass 

Rubem Dantas cajon 

Piraña cajon 

Antonio Serrano harmonica 

Antonio Sanchez guitar 

José Maria Bandera guitar 

Duquende vocals  

Farru dance 

Chano Dominguez piano 

Niño Josele

The Paco Peña 
company takes 
the audience 
on an emotional 
journey through the 
experiences of the 
Spanish people during 
the three-year conflict 
of the civil war. 
The work includes recordings of 
music performed by Lorca on 
the piano.

The assumption that 
many of the Easter 
processions will be 
disrupted by torrential 
rain is almost a 
foregone conclusion, 
writes flamenco author 
Tony Bryant in his 
latest book Gitanerias.

Of  one particular 
Semana Santa in 
Utrera, he says 
occasional showers 
interrupted the first 
few days but most 
of the processions 
completed their 
courses. Previous 
weeks had seen 
temperatures in 
the high twenties, 
but come Maundy 
Thursday a thunderous 
black haze gathered 
overhead. “This is 
known as El Sol de Los 
Gitanos – the Gypsies’ 
Sun.

“It rained torrentially, 
and the sun never 
materialised.” The 
sky cleared about 
9pm and townsfolk 
spilled out of bars and cafés, hopeful 
that El Cautivo would soon emerge. 
Many of the women were dressed in 
black, with ornamental hair combs and 
mantillas, strings of pearls, brooches of 
precious stones and gloves of lace or silk. 
The procession, known as El Silencio, has no 
music and many of the black-robed nazarenos 
would endure great pain during the five-
hour journey because they were barefoot 
and shackled at the ankles. Inside the church 

costaleros helped 
each other with their 
turban-like headwear 
or assisted with the 
corsets worn to give 
support while carrying 
the colossal weight of 
the float.

There was a feeling 
that the rain was not over 
and the Brotherhood 
announced that El 
Cautivo would not be 
leaving the church. The 
sky cleared by midnight 
and the nazarenos 
began to appear, long 
white robes shimmering 
in the moonlight. But 
the doors to the church 
remained closed. 

Inside as the head of 
the cofriada announced 
the inevitable, many 
were too overcome to 
listen. Faces fell, people 
hugged and reassured 
each other while others 
wiped tears from their 
sad faces. 

Spirits and hubbub 
were restored as a marching band struck up, the 
sound of brass echoing round the baroque arches. 
As one band stopped another started, bringing 
joy back to the faces of the congregation. Once 
the bands ceased, the singing started, clapping 
hands and broken voices scarcely heard above the 
commotion.

But the people of Utrera would have to wait 
another year before they could celebrate the night 
of the gypsies in the established manner.

Tony Bryant

Extracted from Gitanerias, by flamenco author Tony Bryant. www.amazon.com 

By same author The Clan of El Pinini  and Englishman’s Passion.  Passion and Gitanerias are also available in EBook.

I was a little 
peeved to read 
in the London 
Evening Standard’s 
review that Sara 
Baras had been 
“given the honour” 
of starting this 
year’s Sadler’s 
Wells Flamenco 
Festival because 
of the many and 
numerous honours 
she has been given 
in Spain.

As far as I’m 
concerned that 
whole statement 
is totally wrong. 
She is a performer 
and as such needs 
great venues as 
much as those 
same venues need 
her. So if anyone 
is honoured it is we the audience, who have 
now been treated to 13 consecutive flamenco 
festivals providing access to a huge variety 
of flamenco in comfortable venues on our 
doorstep.

Voces, Suite Flamenca is a strongly-felt 
homage to artists like Paco de Lucia, Camarón 
de la Isla, Antonio Gades, Enrique Morente, 
Moraito and Carmen Amaya. Their faces 
form part of the set and Ballet Flamenco Sara 
Baras interacts with them throughout the 
performance. 

While there is no clear narrative, Baras and her 
tight-choreographed company dance tribute to 
the artists whose voices we hear talking about 
the joy and pain of their art. Baras, a percussive 
force who transforms as she dances and whose 
trademark extra-fast and perfectly-timed 
zapateado, sharp clear gestures and heartfelt 
presentation is demonstrated beautifully, gives 
herself less rein for elaborate expressions than 

usual, presumably 
because, as a 
homage, the work 
must reflect the 
spirit of those to 
whom it refers.
Like all of her 

shows, there’s 
a clear sense of 
theatre, the dresses 
are stylishly 
sharp and the 
performance a 
production that 
works well on 
the big (and the 
very huge) stage. 
Sharp directional 
spotlights increase 
the atmosphere 
and the cantaors 
( p a r t i c u l a r l y 
Israel Fernandez) 
transform as 
they deliver their 
words. 

In general the production was enthralling 
rather than enchanting, and while it delivered 
exactly what we’ve come to expect from this 
versatile flamenca, the group choreography 
didn’t deliver quite as well. A representation of 
a scene from Carmen was either cut back at the 
last moment or unfinished because it lacked 
the normal coherence I’d expect of her work.
I was happy to see the performance twice and 

would have gone again had my budget allowed. 
Her flamenco improves with watching, there’s 
always more dance to discover and you learn 
both what the choreographic points are and 
how they are improvised around.
While Sara Baras’s eloquent speech of thanks 

and explanation wasn’t (as I had naively 
believed) an impromptu outpouring as she 
gave it every time, the performance was 
fantastic. I just wish I could see it again.

 Carole Edrich

photo: Carole Edrich
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59 grades of joy our tribute to maribel
Our Lovely Maribel, 

artist, teacher, 
personality. Don’t we all 
love her! Who could have 
guessed when she made 
her first stage appearance 
at the age of six, that she 
would travel the world 
and finally play such an 
important part in the 
flamenco of a foreign 
country (namely the UK). 
Or that on March 13, 
2016, the aficionados of 
London in that country 
would gather in a tribute 
to her 30 years as joint 
president of the biggest 
peña in the UK, formed 
under her aegis.

We are asking everyone, 
artists, performers, 
students, aficionados 
alike, come and join 
us on Sunday, March 
13, at our usual venue, 
Church Hall of Holy 
Apostles, Cumberland 
Street (Lupus Street end), 
Pimlico, SW1V 4LY.

Maribel la Manchega was 
born in Almodóvar del 
Campo, La Mancha. By the time she was eight 
she was studying dance at the Circulo de Bellas 
Artes in Madrid. By 16, she was touring. She 
joined the Adolpho Leon company travelling 
all over Europe, Israel and the Canary Islands.

At 17 she came to London with Alfredo 
Alaria’s company, performing in a Piccadilly 

venue. Between then 
and when she married 
at 21 she continued to 
perform all over Spain 
and made frequent 
visits to London to the 
legendary Antonio’s 
Spanish restaurant in 
Long Acre, London.

After her marriage she 
continued to perform 
including at a number 
of theatres such as the 
Barbican and also began 
to teach. For a number 
of years she organised 
a summer course in 
Estepona leading the way 
on the dance holidays 
that almost all teachers 
run nowadays.

Just some of the names 
with whom she has 
performed: Mariano 
Torres, El Sali, Cristobal 
Reyes, Paco Peña, Paco 
Perez, Antonio Vargas 
(he of Strictly Ballroom 
fame), El Niño Lionel, 
Rogelio de Malaga, 
Antonio de Sevilla, El 
Tito, and Mario Basilisco 

and Willie Basilisco.

A great sadness to Maribel was the loss of her 
daughter Amanda in a traffic accident in Spain 
that almost cost the life of daughter Melanie 
as well. Her much-loved grandson Dexter is 
expected to be supporting Abuela on March 
13!

And do we all know that in flamenco there are 
55 palos (if you include things like el vito and 
farruca)? A new book, Flamenco Fanatic, The 
Complete Guide, by Rosana Maya, describes 
them all, from alboreás to zorongo. Mind you, 
if you add the four other types of sevillanas in 
addition to sevillanas populares, that number 
comes up to 59. (Alboreás is the gypsy wedding 
dance, and zorongo, like el vito, a folk song)

Rosana has devoted her life to flamenco, 
performance, research, teaching and now, 
writing. She has produced her own resource 
and were I just starting out, without books, this 
is the one I would buy.

Since the beginning of time the human race 
has migrated, mostly out of necessity…. 
Flamenco is a hybrid art, she begins, and Spain 
itself is as rich as the many civilisations that 
have inhabited it.

 “Almost an island, Spain boasts a glorious 
coastline that many a seafarer has greedily 
coveted.” For this reason Spain provides a clear 
picture from prehistoric sites to Phoenician, 
Hellenic Greek, Carthaginian, Roman, Goth 
and Moor. All contributed to what we regard 
as ‘Spanish’ today, and that Spaniard is Iberian, 
Celt, Celt Iberian, Morisco, Sephardim and 
Gitano.”

The  Romans for example, as well as 
building roads, a legal system, water system 
and sewerage, and so on, played crusmata 
(castanets) and twirled their flamboyant skirts.

The feria season being almost upon us it 
is appropriate to quote the author’s views 
on sevillanas. She is firm in saying that it is 
derived from seguidillas – and not siguiriyas as 
some aver.

“Seguidillas is said to be the most authentically 
Spanish in style and structure.” It originated 

in the meseta, La Mancha in Central Spain. A 
contributing factor to the uniqueness of folk 
arts in the meseta is the rough and virtually 
impenetrable terrain. The resultant music, song 
and dance forms remain authentically Spanish.” 
Its name is actually seguidillas sevillanas, a 
couple’s courtship dance performed during the 
Feria de Abril, a festival that was once a horse 
market.  As Gypsies traded in horses it would 
be natural for them to take their families and 
their music too, which became so popular 
that trading was replaced by one of the largest 
festivals in Spain.

Every year, two weeks after Easter, the festival 
takes place in Seville, from where the palo 
sevillanas takes its name.

The author lists the types of sevillanas as: 
Sevillanas Biblicas – from Huelva, 
words inspired from the Old Testament 
Sevillanas Boleras – classical, consisting 
of steps from escuela bolera danced 
in ballet shoes, only three verses 
Sevillanas Populares – original folk dance 
of Seville danced throughout Andalucia 
Seguidillas Sevillanas – varying song and melody 
Rocieras – danced during El Rocío during the 
Easter Pilgrimage. Sometimes has an extra 
compás at the end of a verse.

Rosana Maya ends the chapter on sevillanas 
with the words in full of the most emotional 
one of all, El Adiós, sung at the final goodbye.

More from this fascinating book next issue. 
The author is from South Africa, a country 
which has contributed much to Spanish Dance 
and Flamenco. The flourishing Spanish Dance 
Society was founded there 50 years ago.

The Flamenco Fanatic, The Complete Guide, 
Rosana Maya. www.flamencofanatic.com

Vera King
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maribel 

la manchega
Maribel and Paco Perez in our Seven Dials days. Paco had come to 

London in the musical Matador and stayed several years.
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antonio and friends

Pictured Left to Right> Unknown, Rocio, El Osito, Fernando Reyes, Antonio el Bailarin, 
Maribel, unknown, José García. 

Publicity for the 4 Vintners wine festival near the Kings Road. Can anyone give us a date, or 
identify the unknown people in the picture?

paco de lucía 1947 - 2014

15

paco de lucía - beyond the memory

courses / holidays

February 2016 marks two years since the 
sudden passing of Paco de Lucía, and his many 
admirers all say the same thing - it is hard to 
believe he has gone, and we still miss him keenly. 
He was arguably the last universal musical 
genius before the advent of the internet. His 
bearded profile, as presented on the program 
for this event, was suggestive of the busts of 
Brahms or Beethoven one used to see placed on 
more than a few pianos around the world. His 
legacy will live on for many ages through his 
music.
If a musical genius may be defined as an 

individual who is not only a gifted player 
and or composer    but also someone able to 
connect with people from diverse cultures and 
contrasting social backgrounds, an artist whose 
work becomes an inescapable reference point, 
then Paco de Lucia was an absolute genius. 
His artistic name (literally Francisco of Lucia, 
referring to his Portuguese mother Luzia) 
reflected the close and supportive character of 
his family background. His innate gifts were 
carefully nurtured in surroundings where 
Flamenco was as much a part of daily life as 
bread and wine. His brothers singer Pepe and 
guitarist Ramon were an important part of his 
original sextet line-up, and his father Antonio 
famously insisted that Paco practise for many 
hours every day if he wanted to be a professional 
player.
Paco redefined the solo flamenco guitar, 

extending its musical and technical possibilities 
and confirming its status as a genre in its 
own right. Through his exceptional mastery 
of technique and expression, tempered by 
compositional flair and discipline, he finally 
took flamenco guitar from the back of the 
stage, primarily accompanying singers and 
dancers, to centre stage as recitalist and leading 
protagonist in an instrumental ensemble. He 
thereby completed and vindicated the noble 
work of earlier Flamenco guitar soloists Ramon 
Montoya, Sabicas, Mario Escudero. Niño 
Ricardo and many others. Despite the revival 
of interest in classical guitar in the 1950’s due 
to Andrés Segovia, many in “‘high art” circles 

(including Segovia himself) looked down on 
the flamenco guitar. This desprecio was a cause 
of indignation among flamenco artists of that 
time, and can be heard as the rage and passion 
that mark some of Paco’s most memorable 
recordings, both in his own work and in his 
many recordings with Camarón de la Isla.
 Along the way he also fostered the acceptance 

of other instruments - including cajón, electric 
bass, flute, sax and even harmonica - into 
flamenco. This of course is still a polemic issue 
among some, but the point is, he was such a 
cultural powerhouse that he swept away ..“  false 
sense of purity… (of) putting music in a glass 
case and storing it in a museum”… as he put it 
himself  .. “ I have always had the feeling that 
one needed to respect traditions, but not in a 
blind way, rather by trying to express your own 
time in history”.1 His sextet was the catalyst 
for a new type of group. This format has now 
been adopted by leading players including such 
as Tomatito and Vicente Amigo. His influence 
and inspiration was the touchstone for a whole 
new generation of dancers and singers as well as 
guitarristas - and even extended to a new way 
of holding the guitar for many of his followers.
Fellow artists and friends invariably spoke of 

a man of exceptional spirit, humble yet proud, 
timid, yet powerful and charismatic. One with 
an extraordinary gift for communication and 
collaboration, as well as a capacity for precision 
and long hours of focused concentration. But 
there was also the burden. The responsibility of 
innovating while not losing flamenco’s essence, 
the expectation to perform perfectly at all times, 
the endless touring. Fears and apprehensions 
about the reaction of others - such as his father 
- to his new approach are voiced by Paco in 
extracts from the film La Busqueda - (made by 
his son Curro,) These short monologues made 
for a series of poignant and reflective moments 
amid the two sections of live music. We could 
go on and about about Paco, without being 
apologetic in the least.
But now however, onto the legacy - last 

December’s concert at the continued 16 >> 

 April 29- May 3 La Feria de Jerez, Spain, 
plus Intensive flamenco course with Chiqui 
de Jerez. 
www.ilusionflamenca.co.uk/07931341754

October23-29 Flamenco trip to Madrid 

including dance classes at Amor de Dios.  

Info@flamencodanceacademy, Brighton.

Flamenco Academy, Ollie Giffin 
May 28, 29 and 30 (bank holiday weekend ), 
London

Nino de los Reyes, one of flamenco’s young 
legends. 
flamencoacademy.co.uk/courses

April 30-May 2. Gemma de la Cruz
Dance Attic, 368 North End Road, Fulham SW6 
1LY.
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review by tony ‘el despeinao’
Barbican in London.

Chano Dominguez (Cadiz, 1960) has forged a 
successful career as a pianist fusing jazz, latin 
and flamenco. His memorable 1994 album 10 
de Paco, with members of the Paco de Lucia 
Sextet including Pardo and Benavent, helped 
put flamenco piano playing back on the map for 
the first time since Arturo Pavon (alongside the 
inimitable EL Churri).

Part I 
Chano Dominguez - Piano 

Niño Josele - Guitar
He was joined by guitarist Niño Josele, 

(Almeria,1974) who collaborated with Paco 
in the latter part  of the maestro’s career, and 
made forays into Flamenco - Fusion, including 
a notable album exploring the music of pianist 
Bill Evans.
The duo performed a diverse range of numbers 

including John Lewis’s theme Django, and 
Because by Lennon / McCartney: a version with 
a subtle interpretation of the harmony which 
led me to me a “what song is that?” moment of 
wondering half-recognition.
Chano’s playing puslates with rhythmic 

drive, at times a little too relentless. At times 
we hear the influences of Cuban players such 
as Bebo Valdéz, whose collaborations with 
post-Camarón singer El Cigala have proven 
so popular.  Dominguez’ rubato playing, as 
exemplified in his introduction to the Paco 
theme Canción del Amor  from the 1990 album 
Zyryab was riveting and lyrical. It was here 
where one could hear the legacy of Paco’s oft-
stated intention to evoke the mellifluous vocal 
line of flamenco singers. 
This influence could also be detected in Nino 

Josele’s interpretation of the tarantas Tio 
Sabas, An excellent solo, very well received 
by the audience, this was an added extra to 
the programme, and appeared to reflect a 
desire by Josele to pay a very personal , and 
muy flamenco, solo tribute to Paco. Josele’s 
solo continued to a second theme, morphing 
into the announced number, a Colombiana 

composed by Dominguez. The interpretation 
was heavily based on Paco’s version of this ida 
y vuelta palo, Monasterio de la Sal, from the 
disc Solo Quirero Caminar. It reminded me of 
how the most important flamencos have always 
heavily influenced the way ensuing artists have 
interpreted the most fundamental elements of 
their respective disciplines — the remates, the 
marking steps, the vocal inflexions and the 
manner of playing the basic compas. In the 
Seventies and Eighties many guitarists became 
hooked on Paco’s way of playing the 10 - 11- 
12 in Bulerias: an upward arpeggio over the 
Bb diminished chord finishing with a ligado 
from G to E . Thus in their struggle to escape 
the older orthodoxies the masters inadvertently 
create new ones. Such is the way of things.

Part II
Duquende - Cante, Jorge Pardo  - Flute, Carles 

Benavent - Bass, Rubem Dantas - Cajón, 
Piraña- Cajón / Percussion 

Antonio Serrano - Harmonica, Antonio 
Sanchez - Guitar, Jose Maria Bandera - Guitar, 

Farru - Dance
The first half of the programme as scheduled 

over-ran by more than 20 minutes, so the 
second half did not start until half an hour later 
than planned. But this was a special night, a 
perhaps never- to -be- repeated- in-London 
celebration of a very special artist, so nobody 
seemed to mind that much.
Flamenco has evolved through a chain of 

outstanding and charismatic individuals - 
and dynasties- - who have honed its forms 
and created stylistic paradigms that influence 
whole generations of artists in their wake. Two 
members of Paco’s family - guitarists José Maria 
Bandera and Antonio Sanchez - represented his 
clan in the second half of the show, alongside 
former collaborators of Paco old and new. 
Brazilian cajón pioneer Rubem Dantas, fretless 
bassist Carles Benavent, flautist Jorge Pardo 
were founding members  of the original sextet 
Flamenco Nuevo revolution. Each in their own 
way have created new musical niches.
They were joined by a younger generation of 

de Lucia band members; percussionist Piraña, 
now a legend in his own right among aficionados 
of the now ubiquitous cajón, Bailaor Farru, a 
member of one of the most famous flamenco 
dynasties of all, Los Farrucos, and virtuoso 
harmonica player Antonio Serrano. It was great 
to hear Duquende, looking more like El Cabrero 
under his large hat and beard, and I wondered 
why some aficionados write off this distinctive 
singer as a mere imitator of Camarón.

This ensemble gave us many reminders of 
how Paco chose to present his music to the 
wider world, always contrasting tradition and 
innovation. His ever-evolving style, modulating 
and shifting restlessly, always searching, seeking. 
The memorable introductions. The iconic 
bulerias and tangos falsetas with their powerful 
remates. He set the format we now see in other 
flamenco guitar ensembles, which include short 
show - stopping bursts of baile — (not enough 
for some members of the audience), but it was 
always a difficult balancing act, this show. 
There were also the cameos by band members - 
memorable solos by bass wizard Benavente and 
the unlikely yet ultimately winning harmonica 

of Antonio Serrano.  A highlight of the evening 
for many, but not all, was Pardo’s flute solo, based 
on a tarantas melody, and again closely related to 
the melodies of Camarón and to Tío Sabas. 

We heard too extracts from Paco’s interpretations 
of the music of Manuel de Falla, and the inevitable 
rendition of Zyryab from the eponymous album. 
And here, more than anywhere, the absence of 
the maestro himself was keenly felt. How one 
used to sense his steely eye when he looked at 
one of his players, urging him on through the 
question and answer pyrotechnics which come at 
the end of this monumental composition! 

At the end, after an extensive ovation, with the 
stage manger frantically gesturing at his watch as 
the piano was again wheeled out, the group was 
rejoined by Dominguez and Josele for a final 
rendition of “Entre dos Aguas”’, by which time 
some of the audience were leaving. The concert 
had lasted for over four hours, barely scratching 
the surface of Paco’s entire musical legacy, but 
setting a wonderful marker for the challenge of 
continuing to create and innovate in the future 
while remaining loyal to flamenco’s roots.

>> continued

Slowly the excitement builds belowstairs 
as preparations begin for fiesta! With 
sevillanas, flowers, shawls, and of 
course the guitarist, in this case Pablo 
Dominguez, and singer, Leo Power, and 
Ayoze de Alejandro, percussion. It took 
place last month at La Tasca in Covent 
Garden, organised by Angela Alonso, of 
Ilusion Flamenca.

Those familiar with La Tasca know that 
it is on different levels, connected by a 
circular staircase. Restaurant patrons 
above stairs leaned over the balcony rails 
to watch the fun beneath:sevillanas and 
rumba, plus Spanish wine and tapas.

Contribution Rita Volante

upstairs, down
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places to go
Peña Flamenca de Londres 
Second Sunday in month. Holy Apostles 
Church Hall. Cumberland Street, SW1V 4LY. 
0207 703 6893 
www.flamenco-london.org.uk 
El Mundo Flamenco 
62 Duke Street , London W1K 6JT 
Costumes,  shoes, accessories, guitars, books, 
music, cds, videos. Mon-Wed 10-6, Thurs 10-7 
Fri-Sat 10-6, Sun 10-5 
0207 493 0033, www.elmundoflamenco.co.uk
España on Fire 
First Sunday in month. Professional shows 
and open stage.  

Upstairs at Ronnie Scott’s. 47 Frith Street. 
London W1.  
www.myspace.com/espanaonfire
Flamenco Express @ The Bussey Building 
Second Thursday every second month. 
Regular international guests from Spanish 
tablao.  The Bussey Building. 113 Rye Lane. 
SE15.  0207 732 8493.  
www.flamencoexpress.co.uk
Don Felipe 
The Cut, Waterloo, London SE1, flamenco 
guitar six nights a week (not Sundays), Tony 
el Despeinao, Ron Hopkins, Mauricio or 
Fernando Reyes. 0207 928 3737

There are no original ideas 
on this list. These are all 
suggestions that you will 
hear eventually if you play 
flamenco guitar for long 
enough. Thanks for help 
in compiling this list go 
to the participants in the 
Foro Flamenco (www.
foroflamenco.com) and 
the London School of 
Flamenco Guitar Seville 
2015 field trip. Special 
thanks go to Foro members 
Payaso (who provided a 
list of tips on which this is 
based) and Richard Marlow 
(who contributed point 
six).  
1. Soak yourself in 

flamenco singing (cante).  Cante is the roots 
and trunk of flamenco.  Flamenco guitar 
originated as accompaniment to cante and 
takes its style and structure from song. This, 
rather than any of the distinctive techniques, 
is what makes flamenco guitar flamenco.  It’s 
possible to play flamenco on the piano or the 
saxophone, provided you stick to the forms 
and rules established in cante.  Guitar-playing 
that ignores those rules is not flamenco, no 
matter how much rasgueado and alzapua it 
has.  So learn to appreciate flamenco cante for 
its own sake. Listen to lots of it, old and new. 
2. Use what you know about other styles of 

music.  Your wider musical knowledge will 
help you to understand what makes flamenco 
distinctive.  Besides, flamenco may have grown 
in the soil of Andalusia, but its heartland has a 
sea-coast with major ports such as Cadiz and 
Malaga.  Flamenco has always been open to 
other influences, including Spanish folk music 
such as Sevillanas, styles from the Americas 
(notably the palos de ida y vuelta), and now 
flamenco artists collaborate freely with every 
possible genre of music.  Flamenco is different 
to other kinds of music, but it isn’t completely 
alien.  Besides, if you want to play the purest 

flamenco, you will need a 
wider view to decide what 
‘pure’ means.  
3. Learn some music 

theory.  A basic 
understanding of chord 
construction and function 
will help you to learn 
new material faster and 
remember it for longer.  
Patterns familiar from 
other genres, such as 
secondary dominants and 
the circle of fourths, are 
present in flamenco and it 
is useful to recognise them.  
4. Don’t get hung up 

on theory.  This is not 
jazz.  Flamenco guitarists 
traditionally learned 

by copying, and did not elaborate general 
notions about harmony or composition.  Some 
flamencos still speak proudly of having never 
had a formal lesson, of having learned their 
craft from family elders or from the street.  
5. As with harmony, so with rhythm—

learn the compases (rhythms) of the various 
flamenco palos.  A general understanding 
of these patterns is more use than learning 
long pieces.  Also, you will need to know how 
flamencos count rhythms in order to play with 
other people, and to accompany singers and 
dancers.  
6. Don’t get hung up on the counting and 

seeming complexities of compás and especially, 
compás notation. Dive in to learning and 
mastering some basic compás strumming 
patterns and feel the rhythm physically. 
Flamenco music has an underlying beat like 
any other music with rhythm, and you don’t 
need to intellectualise it to understand it.  
7. Don’t try to learn from exclusively from 

books and the Internet.  Like all traditional 
music, flamenco has subtleties of rhythm 
and tone that cannot be written down.  Its 
techniques require precise hand positions that 

books cannot convey.  You need 
someone to correct your bad habits.  Go to a 
teacher.

8. Read books.  There are some excellent 
tutorial books, collections of falsetas, scores of 
long pieces and written discussions of flamenco 
style and harmony.  Besides, making your 
own transcriptions can be very instructive.  
Traditional flamencos did not learn from 
books, but those of us who were not born into a 
flamenco family need the extra help that books 
provide.  

9. Practice in front of a mirror.  Check that 
your positions and motions are correct.  
Look for superfluous movement and signs of 
tension.  Striking or plucking a string requires 
a brief moment of muscle-tension.  It is 
essential that the muscle you just used relaxes 
fully afterwards.  Video yourself playing so 
that you can analyse at leisure.  

10. Practice with your eyes shut.  Rely on 
your senses of touch, position and movement 
to know where your hands are relative to the 
guitar.  When you play with others, you will 
need to look away from your hands to know 
what is going on and what is about to happen. 
So teach your hands to find their way without 
your eyes helping.  

11. Play for dancers.  Outside Spain, dance 
classes are the most common form of flamenco 
activity.  Sitting in with an experienced 
guitarist is essential at first, but there is no 
substitute for accompanying a dance class on 
your own.  You will quickly learn to anticipate 
what the dancers will do and you will learn to 
communicate with dancers, who have their 
own idiom and don’t normally speak guitarist.  

12. Don’t play for dancers without proper 
amplification.  Three dancers in dance shoes 
on a dance floor will easily drown your guitar, 
and if you strain to play louder, you may injure 
yourself.  The flamenco writer and guitarist 
Donn Pohren permanently damaged his hand 
this way.  Since his day, small, lightweight and 
cheap amplifiers have become available.  Buy 
one.   

13. Do all your daily drills to a metronome.  
This builds accuracy and discourages cheating. 
Don’t neglect your left hand, and make a 
special effort to develop its third and fourth 
fingers.  

14. If you’re at a stage where any of these tips 
are useful, you’re playing your guitar for fun.  
Don’t allow tips 1-11 to interfere with that. 

Brendan Larvor

guitar tips
>> continued
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• JAIRO BARRULL FLAMENCO COMPANY 

May 

7 El llanto Se Mueve  

(The Cry Moves), Mercury Theatre, Colchester 

Peña Flamenca de Londres 

8 Feria de Mayo with Ilusion, London Pena

• DOTDOTDOT 

May 25 Lilian Baylis Studio, Sadler’s Wells, Rosebery 

Ave, London EC1R 4TN. 

• FLAMENCO EXPRESS  

March with Emilio Ochando 

10 Bussey Building. 133 Rye Lane. SE15 4ST 

11 Courtyard Theatre Bowling Green Walk, 40 

Pitfield St, N1 6EU

April with Paco Peréz 

14 Ritzy Picturehouse.Brixton Oval. SW2 1JG 

15 The Y Theatre, 7 East Street, Leicester LE1 6EY 

17 Hackney Attic. 270 Mare Street. E8 1HE 

19 The Ballroom. 15 Orange Street, Canterbury. CT1 

2JA 

21 The Brunswick. 1 Holland Road, Hove, BN3 1JN 

May with Elena la Machana 

12 Bussey Building. 133 Rye Lane. SE15 4ST

June with Alejandro Molinero and Antonio El Pola 

11 The Mill Arts Centre, Spiceball Park, Banbury OX16 

5QE.

12 Ritzy Picturehouse.Brixton Oval. SW2 1JG 

July 

7 The Brunswick. 1 Holland Road, Hove, BN3 1JN 

14 Bussey Building. 133 Rye Lane. SE15 4ST 

www.flamencoexpress.co.uk

• ILUSION FLAMENCA

March 20 Sevillanas fiesta, Jamon Jamon, Charing 

Cross

April  

8 Feria de Mayo with Jairo Barrull Company, London 

Pena. See above.  

29- May 3 La Feria de Jerez, Spain, plus intensive 

flamenco course with Chiqui de Jerez

July 10  Gala Flamenca2016, LOST Theatre, 208 

Wandsworth Road, SW8 2JU 

www.ilusionflamenca.co.uk

• JAY KAVNER 

 April 4-29. Projection Art Photography, The Camera 

Club, 16 Bowden Street, SE11.

• Mi Flamenco - Flamenco Incognito 

July 15 Shelley Theatre, Bournemouth 

July 16, Plough Arts Centre, Great Torriington, Devon 

Jly 21 Norden Arts Centre, Maidenhead 

www.mi-flamenco.com

• PACO PEÑA FLAMENCO DANCE COMPANY 

July 12-16 Patrias. Sadler’s Wells, Rosebery Ave, London 

EC1R 4TN.

• PEÑA FLAMENCA DE LONDRES AND ILUSION FLAMENCA  

May 10 Feria de Mayo, Church Hall of Holy Apostles,  

20E Cumberland St, SW1V

presents 

Una Noche Con Maribel

March 13 - Tribute to our joint president for 30 years.  
April 10 - Ilusion Flamenca, Angela Alonso and group including Lola Rueda and singer Leo 

Power 
May 8 - Feria de Mayo. Joint event, Pena and Ilusion Flamenca 

June 12 - Juerga!  
July 10 - TBA 

Church Hall of Holy Apostles, Cumberland Street, SW1V 4LY 
7pm. See flamenco-london.org.uk for latest timings

Nanako! Not a name that is familiar, but it 
will be…. She was one of the performers at 
Juerga! Late last year and the decision was 
made on the spot that we had to book her. 
Demand for her is so great that unfortunately 
we will not see her until September.

Details of her group are not yet available, 
but as it has been arranged through Tony el 
Despeinao, who spotted her at the Edinburgh 
fringe last year and arranged for her to be at 
Juerga!, the likelihood is that he will be the 
guitarist.

Nanako Aramati is a professional Japanese-
Canadian flamenco dancer with teaching and 
performance experience in nine countries 
spanning three continents.  She specialises in 
bata de cola, manton and castanets. Her most 

recent tour, Flamenco Global, a collaboration 
with guitarist Ricardo Garcia, performed in 
Kenya, Zanzibar, Tanzania, Scotland, Den-
mark, and the 2015 Edinburgh Fringe..

She trained with Milagros Menjibar, Rafael 
Campallo, Ursula Lopez and Carmen Ledes-
ma at the Fundación Cristina Heeren, and 
afterwards in Canada / Spain / Germany with 
Concha Jareño, Miguel Vargas, Leonor Leal, 
Pilar Ogalla, Andres Peña, Pilar Ortega, Adela 
Campallo, Pastora Galván, Joaquin Grillo, 
and Isabelle Bayon.

 The Peña is asking as many artists as possible 
to perform at Una Noche con Maribel. No 
bookings, doors open 7pm but keep an eye on 
our website, www.flamenco-london.org.uk in 
case we decide to start earlier. 0207 703 6893.

The Spanish 
Dance Society 
having reached 
its 50th 
a n n i v e r s a r y 
(1965 to 2015) 
held a glittering 
c e l e b r a t i o n 
in Valencia 
in December. 
Pictured (from 
left) founder 
Rhoda Rivkind, 
chairman Geoffrey Neiman, and Marina Keet 
de Grut -  recently made honorary life president 
-  flanked on each side by students of Maria 
Jesus García de Bayarri, the International 
Spanish Dance Society’s Organiser in Spain, in 
Valencian costume.
The event was hosted by Maria Jesus and held in 

the magnificent Palau de la Musica in Valencia. 
National flags of the 14 countries to which the 
Society has spread lined the back of the stage 
and members attended from Australia, South 

Africa where it 
was founded, 
Mexico, Thailand, 
Great Britain and 
many centres in 
Europe as well as 
guests from Latin 
America.

C e l e b r a t i o n s 
included a winter 
school and a 

performance, both organised by the Executive 
Administrator in Europe, Sherrill Wexler, of 
London.

Students from several schools performed 
dances from the SDS syllabus, plus two 
dancers from the UK – Fenella Juanita Barker 
and Tracy Hawkes. A flamenco performance 
followed, led by Angel Muñoz accompanied 
by Charo Espino, Miguel Angel Espino and 
Inmaculada Ortega.

Photo: Brian Rheede.

sds celebrates



•  c l a s s e s  •

22

l o n d o n
ANITA LA MALTESA • Wednesdays 11.30am-3.30pm 
all levels. Quad Club,  Crowne Plaza, Marlow. 078757 
68608. 0208 630 9488  
anitalamaltesa@hotmail.com. www.fiestaflamenca.
com

BARRACA (SAM QUY) • Tuesday, Wednesday, Friday 
and Saturday Central London: Monday Harrow, 
Thursday Amersham, Bucks. info@barracaflamenca.
co.uk 

BETTY CID • Flamenco, Spanish Classical, ballet. 
Rivercourt Methodist Church, Hammersmith W6 
078331 95361. www.bettycidflamenco.co.uk

CARLOS OTERO • Wednesdays Finsbury Town Hall, 
EC1. 
City Academy 020 7042 8833,  info@city-academy.
com

CARMELA ROMERO • Tuesdays, Jackson’s Lane, 
289a Archway Road, Highgate N5 5AA. Fridays, 
Expressions Studio, 39/51 Highgate Road, Kentish 
Town NW5 1RS. Also private tuition and children’s 
classes.  Carmelabesso@gmail.com. 07816 896678

CONCHITA DEL CAMPO • Sundays Spanish Dance 
Society syllabus and teacher’s certification classes. 
Dance Attic, 368 North End Rd. SW6.  0207 722 1563

EMMA LA GRIZADA • Tuesdays, preceded by 
children’s class. West Greenwich Community Centre, 
141 Greenwich High Road, Greenwich SE10. 0208 
305 6888  
ritmoflamenco@gmail.com • www.ritmoflamenco.
co.uk

ESCUELA DE BAILE • Nuria Garcia Mondays, Tuesdays, 
Wednesdays, Thursdays. Haverstock School, 24 
Haverstock Hill, NW3. Fridays, daytime. Dance Works, 
16 Balderton Street, W1.  
07795 166590. info@ledb.co.uk • www.ledb.co.uk 
Rowena. Saturdays. Dance Works. 

FELIPE de ALGECÍRAS • Third Thursday in month. 
Jackson’s Lane, Highgate.  feliflam@hotmail.com

FENELLA JUANITA • Flamenco and Spanish Dance, 
including SDS syllabus.  Mondays and Saturdays, 
Morley College, Waterloo 
Tuesdays, Richmond; Wednesdays and Saturdays, 
Ealing 
Thursdays, Ascot. Private lessons. Workshops. 
Performances.   
07711 262771 • fen.hugh.1@btinternet.com. 
FenellaJuanita Facebook

FLAMENCO CON GUSTO • Tuesdays and Thursdays 
daytime. City Lit, Holborn. www.DanielleAllan.com, 
www.citylit.ac.uk 

Wednesdays, Expressions Studios, 39-51 Highgate 
Road, NW5.  
Thursdays, Neal’s Yard, Covent Garden. Saturdays, 
The Sun, 21 Drury Lane, WC2. Private tuition and 
performance  
07765 261 477. danielleallan@yahoo.co.uk.

JACQUELINE CHRISTIE • McAlpine Dance Studio, 
Longfield Hall, 50 Knatchbull Road, London SE5 9QY 
Jackie 0208 690 7248.

FLAMENCO PASIÓN 
Hammersmith and Fulham. Mondays and Tuesdays, 
evening, Wednesdays daytime

ILUSION FLAMENCA • Mondays The Place, Euston; 
Tuesdays Fitness First, High Holborn. Thursdays  and 
Saturdays. The Gym, Covent Garden.  
07931 341 754.  www.ilusionflamenca.co.uk 
ilusionflamenca@hotmail.com

JUANI GARCÍA • Beckenham and Wimbledon, all 
levels. 0208 944 8790

LA FUMI • Fumie Akiya de Mena. Thursdays, Kentish 
Town. 07833554380. lafumi.london@yahoo.co.uk • 
www.freewebs.com/lafumi

LA JOAQUINA • Wednesdays, Beginners and 
Experienced Classes. Greenwich Dance, Royal Hill, 
Greenwich, SE10. 0208 293 9741.  
www.greenwichdance.org.uk • £8/£7

LA MORENITA FLAMENCA • Small World Dance and 
Wellness Centre, Unit 11, Eurolink Centre. 49 Effra 
Road, Brixton SW2 1BZ (ring doorbell 011) Saturdays 
daytime, Thursdays, Fridays technique (plus bata 
de cola).  www.lamorenitaflamenca.co.uk • 
michellecarrier2003@yahoo.co.uk

LOLA RUEDA • Mondays  and Tuesdays Dance Attic, 
368 North End Road, SW6. Mlola@btworld.com. 07931 
578 950

ROSARIO SERRANO • Tuesdays and Thursdays, 23 
Garage Studio. 
Priest’s Bridge, Sheen, Richmond. 0203 441 3011

SABOR FLAMENCO • Classes for beginners and 
not complete beginners with Gabriela. Fridays 
from 10am. Walthamstow E17. 07757 644841 www.
saborflamenco.webeden.co.uk

SARA OLIVAR • Flamenco Olivar Studio, 6 Village Way 
SE21 7AW,  Tuesdays, Wednesdays and Saturdays; 
Grafton Regal Dance Centre, 7 Village Way, SE21 
7AW  Thursdays, 0797 210 9801

THEO DANTES • Saturdays. Arts Educational School, 
14 Bath Road, Chiswick. choreography and SDS 
syllabus.0208 390 4088, 07786667832 theodantes@
yahoo.co.uk
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BERKSHIRE 
Ángela Alonso. Martin’s Herons Community Centre, Bracknell. 
Wednesdays. 07931 341 754. illusionflamenca@hotmailcom

BIRMINGHAM and DERBY 
Ana García.0121 240 7828. 0705 004 1628

BRIGHTON, HOVE and HORSHAM 
Ana Dueñas Leon, 01273 506681. info@flamencodance.
co.uk.Lola Rueda, Wednesdays, Rox Studios, Hove. 
07931578950 
(behind Hove British Rail Station) . Mlola@btworld.com,  
The Flamenco Dance Academy, Brighton and Hove,  
infobh@flamencodanceacademy.com. 07531 104 301.  
www.flamencodanceacademy.com,  Also children’s class.

BRISTOL and CARDIFF 
José García. 01633 865 325

BUCKS 
Camino del Flamenco. Mondays, High Wycombe.  
Tuesdays. Abingdon . Rosi Reed 01295 738869  
production@caminodelflamenco.co.uk

CAMBRIDGE 
Thurid Gspann,Tuesdays, St Augustine’s Church, Richmond 
Road. Plus Felipe Algeciras once per month.  
info@danceflamencocambridge.co.uk

DUBLIN 
Felipe de Algeciras 0207 511 8264. feliflam@hotmail.com 
www.flamencoindalo.com

g u i t a r
FRANCISCO ANTONIO 
flamenco guitarist, concerts, tuition, background 
music. 
0207 328 4077. info@estiloflamenco.com

MARIO BASILISCO 
0208 653 9526. mobile 07986 348 792

JORGE BRAVO 
performance, tuition all levels.7870 457265

CHRIS CLAVO 
Guitar lessons in London. Compas, technique, 
falsetas. Accompaniment for singers & dancers. 0208 
299 1356 07718 103824. www.flamencoexpress.co.uk

TONY EL DESPEINAO 
Performance and guitar tuition, London SE.  
0208 690 8424.  tony.tonks@talktalk.net

JERO FÉREC 
Tuition Southampton area plus performances all 
areas of Zambra group  0750 508 1127,  

jero.ferec@hotmail.co.uk 

STEVE HOMES 
Performance, tuition all levels. 07732 131 976

JINGLE 
Classes with Jingle, stay at his Nerja home. Solo or 
two students sharing. 0034 952 52 25 34

JUAN RAMIREZ 
Private tuition, Forest Hill, South London. 07850 843880 

RAMÓN RUIZ 
Private tuition.Notting Hill Gate and Chiswick  
0208 993 3660 , 07940 592 138

GLENN SHARP 
Manchester.Solo guitarist and flamenco guitar lessons.
www.myspace.com/calaitaflamenco,  
www.thedancehouse.co

TITO HEREDIA 
all levels, private tuition or groups. 0208 671 2477

•  c l a s s e s  •
ESSEX 
Juana Jiménez, Sundays. Dovedale Sports Centre, 
Chelmsford. Essex Dance. 01245 346036  
Giovanna Clark-Cilia, Wednesdays, JADA 
Studios, Burdett Rd, Southend. SS1 2TN. www.
southendflamenco.co.uk.  
southendflamenco@gmail.com, 01702 465244 
Giovanna Clark-Cilia, Wednesdays, Studio 2  
Amanda Restell Dance Academy, 7 Glendale 
Gardens, Leigh-on-Sea, SS9 2AP.  
www.amandarestellacademy.com

HAMPSHIRE  
Estér: Ringwood  Health and Leisure Centre, 
Mondays and Wednesdays.  
www.mi-flamenco.com

NORWICH 
Strictly Flamenco - Debbie Warren Green 
Tuesdays at Dimensions Fitness Dance Studio, 
Norwich. 01603 402490  
www.strictlyflamenco.co.uk

OXFORDSHIRE 
Amarita Vargas, Oxford. 0845 4569459, 0790 426 
0636. www.oxfordflamencoacademy.co.uk

SUSSEX 
Carmen Pacheco. Tuition all levels and 
choreography.  
01798 343030. Email: npachecojondo@gmail.com.

a r o u n d  b r i t a i n
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children’s classes

photography / photo-restoration / posters / newsletters 
rob kenyon • rob@biginabox.com • 0207 732 8493 

www.biginabox.com • special rates for peña members

JASMINE VILLALOBOS 

flamenco singing, all levels 0208 671 

2477

MANUEL de la MALENA 

manueldelamalena@hotmail.com 

+52 697812797

cante tuition

ANGELA ÁLONSO 
Belleville School, Clapham Junction. 
Fridays. 
Ilusion Flamenca! 07931341754 
www.ilusionflamenca.co.uk
ESCUELA DE BAILE 
Saturday Dance and Drama School.  
Haverstock School,  
24 Haverstock Hill, NW3 2BQ  
Nuria Garcia, 020 8905 4554,  
07795166590, info@ledb.co.uk
FENELLA JUANITA 
Flamenco, Spanish Dance and Ballet 
SDS and RAD syllabi. 
Tuesdays, Richmond; Wednesdays 
and Saturdays, Ealing; Thursdays, 
Ascot. 7711 262771

CARMELA ROMERO 

Father Michael Hollings Centre,  

Sutherland  Place, Bayswater,  

London W2 5DJ

SARA OLIVAR 

Brockwell Lido, Dulwich Road, SE24 

0PA  

(Herne Hill) Wednesdays.  

saraolivar@hotmail.com

BRIGHTON AND HOVE 

The Flamenco Dance Academy 

www.flamencodanceacademy.com

size & position   colour black & white 
full-page back or inside-back  £100 n/a 
inside half-page   £70 £50 
inside quarter-page   n/a £40

also
insertion in magazine listings and on website (2,000 hits/month) 

inclusion in monthly mailout of 2,000

design & photography

flamenco news advertising rates

february juerga

Noelia Valdez

photos: Jay Kavner



El Mundo Flamenco

62 Duke Street • London W1K 6JT • 020 7493 0033 

Everything Flamenco - in the Heart of London 
www.elmundoflamenco.co.uk


