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saludos
The Peña Flamenca de Londres provides a convivial meeting place for anyone interested in 

flamenco – dancers, singers, guitarists, aficionados and our many visitors.

It  follows the tradition of a typical Spanish peña flamenca in providing good flamenco at a 
reasonable price in a friendly atmosphere.  We stage monthly professional shows eight times per 
year with artists resident in the UK and those visiting from Spain.

At our Members’ Nights (Juergas) three times a year anyone can perform with professional backing 
if required (or take the stage before a professional show)

The Peña Flamenca de Londres was founded in 1984 and is run by an elected committee of 
volunteers.  It is honoured to have as joint Presidents world-renowned flamenco guitarist Paco 
Peña, and Maribel la Manchega, a favourite performer both in Spain and the UK. It has never 
been grant-aided or sponsored, resting solely on the hard work of the committee and its dedicated 
officers, and the support of members. For monthly updates join our email list: info@flamenco-
london.org.uk

location and dates 
Church Hall of the Church of the Holy Apostles, Cumberland Street (Lupus Street end) SW1V 

4LY. Tube: Victoria or Pimlico. Buses C10, 360, 24.  
Dates: Second Sunday in month but not August. 

how to join  
Through the website, pick up a form at Admissions at peña, by post through our membership 

secretary, Piers Johnson, 57 Yarmouth Crescent, London N17 9PQ  
or email info@flamenco-london.org.uk

committee 
Clive Crawford, chair; Lindsey Purchall, treasurer; Piers Johnson, membership; Ladan Sheybani, 

minutes; Caroline Wolff, event co-ordinator; Yumi Whyte, publicity; Steve Carr, photography; Vera 
King, editor Flamenco News; Alan Haigh, website and emails; John Ward, entrance; Maurizio Piga, 

Rita Volante. Ex-officio translation Shelagh Kavanagh. 

submission guidelines 
Please submit text with all paragraph returns, special characters and accents. 

Submit scanned images at 300dpi, and digital photographs as maximum-size original unedited 
files. (JPEG or TIFF). Please also include photographer credits and Who-Where-When captions.

contact details 
Vera King, londonpena@gmail.com, 0207 703 6893 

Flamenco News is the magazine of the Peña Flamenca de Londres. 
Opinions expressed therein are not necessarily those of the Peña.  

www.flamenco-london.org.uk  
Art editor and production manager – Rob Kenyon 

Copyright © 2016 Peña Flamenca de Londres
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editorial

membership details
Membership £24 Free gift every attendance. 
Associate membership – seniors/pensioners £12. Membership is now renewable online at www.
flamenco-london.org.uk via Paypal 
This involves a Paypal admin fee of £1. It is not necessary to have a Paypal account.

admission

It will be obvious by 
now that this issue of 
Flamenco News is late. 
It was held back in 
order to accommodate 
the big flamenco event 
of the year, the gala at 
Sadler’s Wells, instead 
of including it in the 
next issue, due in June. 
Such a long gap.
As an innovation all the 
events are covered, not 
just some of them, and 
instead of there being 
only one voice different people were asked to 
go along and express their views (pages 6-10) 
Gala coverage also includes an interview with 
Manuel Liñan by Jasmine Villalobos (page 10).
Page 5 has news that the documentary film of 
La Chana, famous in the Sixties and Seventies 
but who mysteriously left the stage, has 
become an award winner. We’d like to show it. 
Any ideas anyone?
Steve Carr covered a recital by singer Rocio 
Marquez(page 11). Not a lot of people saw this 
as it was in the Lilian Baylis Theatre. Should 

she be billed anywhere 
in future, get booking 
asap!
There’s news on Page 
20 about this year’s 
Feria de Mayo. Lots 
and lots of live music 
(three singers at the 
last count).
Our best wishes to 
Fernando Reyes who 
has had to go into 
hospital for blood 

transfusions since his 
homenaje (page 20).
Plans for a piece on Manitas de Plata had to 
be postponed, so views on this controversial 
figure will be welcome for next issue.

As preparation for the next issue begins as 
soon as the current one is in the post, anybody 
who wants to write something, or suggest an 
idea, contact londonpena@gmail, my address 
since I fell out with Vodafone or telephone 
0207 703 6893.

londonpena@gmail.com 
Vera King, Editor

Members. Special shows £10. Monthly shows/juergas £5. No charge for Juerga performers. 
Non Members. Special shows  £15. Monthly shows £12. Juergas £10. 
Juerga performers £5 (refundable if joining on the night).

feria fun
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The piece about 
Strictly Ballroom 
The Musical in 
the last issue has 
prompted Maribel, 
our joint president, 
to send us a 
programme which, 
unusually, includes 
its full date. This 
is 1971 and the 
event took place 
at the Fairfield 
Hall in Croydon, 
now undergoing a 
reconstruction.
The original Strictly 
Ballroom film was 
structured around 
flamenco dancer 
Antonio Vargas, 
Australia, whom 
we featured in the 
autumn issue. He 
subsequently spent 
two periods in London so many of us have 
met him.  He and his wife are now teaching in 
Singapore.

The programme 
is too big to 
reproduce in full, 
but here is an 
extract featuring 
our own Maribel. 
It must have been 
a company of some 
size as it includes 
such listings as 
“Mirabras – Six 
Principal girl 
dancers”, “Antonio 
Vargas with three 
principal men”, 
and “Ivana with 
three boys”.
Principal soloists 
included Rosario 
Serrano and Maria 
Rosa.
NB. Strictly 
Ballroom The 
Musical , having 

completed its run from the West Yorkshire 
Playhouse, was seen by 41,000 people, says the 
Playhouse.
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what’s news

•••

Dame Marina Grut, born 
in a small country town in 
the semi-desert of the  South 
African Karoo, is about to 
publish her fourth book. She 
became a professional dancer, 
was created a Dame in Spain, 
and earned a professorship in 
the USA. 

My Dancing Life. Spanish and 
Ballet Across Three Continents 
unfolds over 82 years of a 
happy family life and 65 years 
of an exciting professional 
life across the continents 
during which she had her own 
company, and met many of the dance world’s 
famous figures such as  Pilar López, Marie 
Rambert, Elsa Brunelleschi, José Antonio, José 

Greco, Rafael Aguilar and 
Antonio Najarro. 
“This is a story told with 
frankness, humour and 
at times drama, about the 
author’s life,” says advance 
publicity. 
Her other books are:  
The History of Ballet in South 
Africa,  1981, ISBN 07981 
10899.  
The Bolero School -An 
illustrated history of the 
Bolero, the Seguidillas and 
the Escuela Bolera ISBN 1 
85273 0811.  

Royal Swedish Ballet. History from 1592 to 
1962,  2007. ISBN 978 3 487 13494 9.

(see next issue for a review)

An English journalist, Tony Bryant, 
author of several books about flamenco, has 
stepped up to the plate (he’s a chef as well) 
by opening Flamenco El Norte in the centre 
of Torremolinos, promising only the most 
orthodox style of flamenco.
Closely associated with the families of such 

artists as La Fernanda de Utrera, Bambino, El 
Perrate, Diego del Gastor and Miguel El Funi, 
he has been studying the roots of flamenco 
dynasties for almost 20 years and is considered 
a specialist on the subject. 
The intention is to present unknown flamenco 

performers who need a place to be heard, and 
also to bring well-known singers, guitarists and 
dancers from Seville.
On opening night in early March two local 

artists performed the inauguration. 
Manuel Cortés, 14, gave some of the most 

orthodox cante imaginable, and his rough, 
no thrills style of singing held the audience 

spellbound for 90 minutes, said Tony 
afterwards.

His malaguenas, siguiriyas, soleares and 
bulerias were complemented by Oscar Barrio, 
a local guitarist who has worked with countless 
celebrated singers and dancers during his long 
career.

Situated in El Mesón El Norte, an old tavern 
in the centre of the town, the new venue  
seats around 35 people. Entry costs 25 euros 
and includes a three-course set menu  based 
on Northern Spanish cuisine, and specially 
selected wine.

Old photographs, posters and an array of 
flamenco paraphernalia adorn the walls. Shows 
will be presented on Saturday nights and 
there will also be special Sunday afternoon 
performances.

Calle La Cruz, 37, Torremolinos.  
facebook.com/pepindorio2017/

restaurateur
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who’s news

La Chana

La Chana, a 
documentary 
on a talented 
gypsy dancer of 
the Sixties and 
Seventies who 
mysteriously 
“disappeared” 
at the height of 
her fame and 
the stresses of 
the private life 
that led to her 
stepping down, 
was being shown at the 
Malaga film festival as the magazine went to 
Press. The 82-minute film has already won a 
number of awards and it is hoped that it will be 

shown in London, 
though not until 
after June. In it, 
Antonia Santiago 
Amador gives her 
last performance, 
seated as she 
now has mobility 
problems.She was 
not known as the 
Barefoot Dancer, 
as rumoured, 
Lucija Stojevic, 
director/producer, 

told Flamenco News though 
when she was young she ”stole” shoes from her 
mother and aunts in order to make the right 
noise.

He’s 80 and still plays the 
guitar. He plays in winebars 
in Bishop’s Stortford where 
he now lives. But he has 
been asked not to sing. “It’s 
too emotional and it stops 
the customers drinking,” he 
quips.

He is Ian Roper, otherwise 
Don Juan de la Ropa, who 
contacted Flamenco News 
to ask about the homenaje 
the Peña organised for Fer-
nando Reyes. Ian has been 
playing guitar for about 63 
years and was taught by Bill 
Morgan, who coincidentally 
played with his Paraguayan 
group at the Peña’s first homenaje (for Ron 
Hitchins thirty years ago when he said he was 
going to hang up his boots!).

In those days, says Ian, Bill Morgan played a 
lot for dance classes and he and Ray Cardigan 

played with him. Ray Car-
digan kept in touch with the 
Peña for a number of years 
after he moved to the North.

“Bill Morgan taught many 
of the British players in the 
1960s and  70s. 
“Also I think we went to a 
wine bar in the Finchley 
Road where Juan Martín 
was playing. Then there was 
the Troubadour where Ron 
Hitchins was dancing - they 
were great times. And there 
was Paco Peña too.”

He himself likes tangos and 
fandangos on the lighter side, but serranas and 
soleares are his favourites. It was Ravel's Bolero 
and then Carmen that got him started on 
Spanish music. One of his treasures is an early 
10-inch Carmen Amaya record.

80 not out
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g a l a  a t  s a d l e r ’ s  w e l l s

Reversible was the name of the last show, 
and Manuel Liñán was its star and creator. 
His purpose was to challenge the traditional 
gender roles in flamenco, using the bata as part 
of himself and letting the woman inside him 
dance, uninhibited and without complexes. He 
also investigated the field of tension between 
traditional and contemporary flamenco, 
evoking the first memories, instincts and 
impulses of childhood. ( Jasmine Villalobos 
reviews it page 10)
The series also began with a man in a dress. 

This time Israel Galván. He was in white with 
red spots and frills that he could flaunt and 
joke with in the fin de fiesta.
He has created many shows and won 

numerous awards. This one consisted mainly 
of duets: Galvan clapping different parts of 
his body to produce different sounds, totally 
in compás -  of course - with a number of 
different instruments arranged on the stage 
and played by group members. A duet with 
a drummer on a huge base drum was a 
particular favourite with the audience. 
There were many witticisms: he left the 

stage for the stalls, continuing to pick up 
sound spots to use as a sounding board as he 
went. Then a seat on the stage apron to play 
pattacake with a surprised member of the 
audience in the front row.

We were treated too to the sound of silence. 
Were we all waiting for someone’s mobile to 
ring?? It was broken after what seemed an age 
but was really only moments when someone 
laughed and jaleo’d the artists. And everyone 
else laughed as well.

The footwork was technically excellent. 
Threads of Mario Maya in there….

This was a great show. Galvan had the 
audience in the palms of his hands. But for me 
it came alive when the singers came onstage 
for a fin de fiesta.

One more thing. The title. FLA.CO.MEN. 
“The order of syllables may have changed but 
it is still utterly flamenco,” we were informed. 
Yes indeed.

 Vera King

Never was 

skirt more 

confidently 

swirled,

nor bata de 

cola whirled

than at 

this year’s 

Flamenco 

Festival at 

Sadler’s 

Wells  - and 

by men too!
photo Marcos G Puntophoto Hugo Gumiel
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For me there were many 

delights in Eva Yerbabuena’s 

show  Apariencias (writes La 

Joaquina), but what stood out  

was the marvellous  singers  José 

Valencia and Alfredo Tejada. 

Both of them have voices rooted 

in another age, dynamic and 

emotional in equal parts.

A male dancer that I had not 

seen before and who entranced 

with his strength and vitality  

was  Cristian Lozano. He had 

his own solo (as part of a larger 

piece) with José Valencia. Now 

that felt like a privilege  to see.

Yerbabuena continues to grow 

and develop as an artist. Each 

year she seems to dig deeper 

into her soul to find the very 

essence of each movement. She 

is wonderfully inventive and yet 

remains within the flamenco 

form. Her dance embodies the 

song, and makes lace from the 

silk of Paco Jarana's guitar.  

Yerbabuena describes 

Apariencias (Appearances) “..as 

a melting pot of impressionist 

inspiration, the result of deep 

reflection where nothing is what 

it seems”.

Déjame que te baile, roughly Let 
Me Dance for You, with Mer-
cedes Ruiz, was a performance 
from an excellent dancer whose 
interaction and support from 
and to the musicians demon-
strated both their individuality 
and their cohesive work as a 
group.

Mercedes Ruiz shows elegance 
and vibrance; her footwork is 
strong and clear; her body posi-
tion great; the movement of her 
arms beautiful. She gives pelliz-
cos (cheeky movement) and de-
splantes in the right context and 
uses the manton with great ef-
fect.  That innocent-looking bata 
de cola, too, lying pooled about 

her feet until, quite suddenly, 
she shows us yet another of her 
skills..She offers us so many dif-
ferent aspects of flamenco while 
retaining the gypsy essence.

The evening with Mercedes and 
the two singers (different styles 
and working very well together), 
the great guitarist, palmeros and 
caja musician was intense and 
exciting and suddenly 90 min-
utes had passed and the audience 
was ecstatic and wanted more.

Singers David Lagos, David 

Carpio; guitar, Santiago Lara; 

percussion Perico Navarro; pal-

mas Javier Peña, Rafael Ramos 

– Maribel La Manchega.

Eva Yerbabuena

Mercedes Ruiz 
photo Paco Lobato

photo Fernando Ruso
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The show was pure 

magic! In more ways 

than one...The title of 

the show is Reversible 

and it certainly does 

what it says on the 

tin! Liñan was able 

to invoke child-

hood memories by 

incorporating “old-

school” playground 

games; hopscotch, French skipping, hand-

clapping and hide and seek.   All these games, 

were intricately threaded into the dances, truly 

mesmerising and a pleasure to watch!  Writes 

Jasmine Villalobos.

 Reversible because it also involved some 

role-reversal; Liñan dressed in a bata de cola 

and manton de Manila and Lucia La Pinona 

dressed in trousers and waistcoat. At one 

point, as if by magic... they had swapped their 

identical costumes.

Apart from the cast, there was one other main 

character - a length of rope. This acted as one 

of the main visual and focal points throughout 

the show and was a useful prop. In the 

guajiras to play hopscotch and in the cantinas/

mirabras/alegrias as an impromptu boxing 

ring... very effective! Other props were blood-

red carnations... of which we shall mention 

later.

The programme itself consisted of the usual 

palos including bulerias de Lebrija, tientos/

tangos, guajiras and soleá among others, 

some of them with a twist. I must say all the 

musicians were 

amazing and some 

of the novel ideas 

were the tientos/

tangos sung a palo 

seco (acapella) and 

the guitars coming 

in only at the most 

crucial point.

The soleá  

commenced by 

Liñan marking out the footwork and compàs 

and again the guitars coming in much later. 

However the novelty was one of the singers 

starting the first soleá letra and the second 

singer coming in part way through the letra, 

both singing at the same time... not an easy 

task, but beautifully executed by both singers.

Throughout the show, the three dancers 

soleá (Liñan, José Maldonado and La Piñona) 

delicately strew red carnations over the stage, 

building a pattern as the dances progressed.   

At the end of the show, Liñan with his heavy, 

black bata de cola, inconspicuously  tip-

toed across the edges of the stage without 

interrupting the other cast members in full 

flow of a performance, to come to an abrupt 

halt at the middle of the stage.   He  teasingly 

and very slowly lifted his bata de cola, to reveal 

to a startled audience that he had  “collected” 

all the flowers from the stage and they were  

now hidden under the ruffles of his bata de 

cola... pure magic!

Jasmine Villalobos

gala continued

Reversible 
photo Marcos G Punto
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The Paco Peña company 

takes the audience on an 

emotional journey through the 

experiences of the Spanish 

people during the three-year 

conflict of the civil war. 

The work includes recordings of 

music performed by Lorca on 

the piano.

juana amaya
Gala night, always 

popular, ran for three 
nights. The audience, at 
least on the first night, 
made no bones that no 
matter what credentials 
the other first- line 
artists had, they regarded 
Juana Amaya as the star 
performer. She, from the 
Gastor gypsy clan from 
Moron de la Frontera, 
started dancing with her 
cousin Ramon Barrull, 
father of Jairo Barrull, 
travelled the world as 
lead dancer with Mario 
Maya in Ay Jondo and El 
Amargo.

She earned her place as 
top of the bill, interacting 
as well with the other 
artists.

This company, as did one of the earlier ones, 
dispensed with the now tired ploy of having 
the artists shuffle out onstage in the darkness 
so that they will appear in place in a blaze of 
light as if by magic. (Will one of them trip, or 
kick the furniture…?). Instead it was a jolly 
start with lots of jaleo fun going on.

Other artists were Olga 
Pericet, Jesús Carmona, 
and Patricia Guerrero, 
guest singer Rocío 
Márquez.

Jesús Carmona was off 
to the Miami Flamenco 
Festival after the show.

A suitable soubriquet 
for him would be King of 
the Vueltas.  First we had 
a double turn coming 
out of it with one knee 
raised to nonchalantly 
brush a speck of dust 
from it. Next, turn. 
Straight down to floor 
on one knee, up, then 
down on the other 
knee. Next a successive 
demonstration of the 
different turns from 
flamenco and other 

forms of dance. There were more, but I 
gave up counting when he did 12 vueltas in 
succession.

Singers Herminia Borja, Miguel Lavi, 
Jonathan Reyes, percussion Paco Vega, guitars 
Daniel Jurado and Victor el Tomate. 

VK

There are many things in flamenco that 
are so old that they become new again. One 
such is the pregón, listed  by not one, but two 
of the major companies taking part in the 
2017 Flamenco Festival at Sadler’s Wells in 
February. The singer in both cases was David 
Lagos.

In the Eva Yerbabuena company the pregon 
led into soleá. In the Mercedes Ruiz company 
it was a stand-alone. The singer stepped to the 
very front of the stage to tell us all about it, in a 

song of short lines and differing subjects.

Translation of the word pregón varies. Street 
cries, says one. The day’s happenings, says 
another. 

Our joint president Maribel la Manchega, 
summed up. It’s the watchman crying the 
hours through the streets, and any news of 
the day, she says. He might be selling things 
as well: David Lagos up there on the stage had 
mentioned fish!

pregon

Juana Amaya 
photo Marcos G Punto
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Singer Jasmine Villalobos interviewed dancer 
Manuel Liñán.

After establishing that he began dancing at 
primary school when he was six, we moved on 
to more serious matters.

“Presently, I am my own person,” he said.

Continuing: “As the years pass, you find your 
own identity with flamenco. You find your 
own expression and that allows you to achieve 
your own personal style. In other words, I can 
now choose to dance in a very masculine way 
or I can choose to dance with a bata de cola 
and a manton.

I don’t have a favourite palo or toque as 
such, each palo has something different which  
inspires me with texture, rhythm and aspect.

I see the current flamenco scene as very 
positive. We are currently at a stage where 
flamenco is evolving and we have many artists 
who are equally evolving. We are now taking 
flamenco to the biggest international dance 
festivals and therefore flamenco is growing 
- and the artists are the ones making this 
happen.

Reversible is my latest show, which made its 
debut in Jerez.    After I finish the Christmas 
Course with La Escuela de Baile,  I shall be 
touring with the show at the Holland Bienal, 
then at the Nimes Festival in France, we then 
come to London in February as part of the 
Flamenco Festival and then on to Singapore.

I will therefore be very busy with tours.

Flamenco in Spain, artistically, has evolved 
greatly and there are many artists who are 
“itching” to do more, by way of experimenting 
and searching in different fields. Nevertheless, 
there is still the more orthodox and classical 
flamenco, which we the artists, aim to preserve. 
I strongly believe in both the old and new 
styles of flamenco.

In Spain, there appears to be less assistance 
now with Government funding to help artists. 

Up-and-coming artists often find themselves 
stifled to propose their ideas and creations on 
stage. The work situation in Spain is virtually 
encountering the same issues.

However, flamenco is exportable and easily 
transportable, it is much loved and receives 
great acceptance outside of Spain.   For this 
reason, it motivates the artists dedicated to 
flamenco.

My favourite flamenco artist of the past is 
Carmen Amaya.  I also like Antonio el Bailarin 
(Antonio Ruiz) and there are several others. 
However, my favourite is Carmen Amaya.

My most memorable moment so far, was the 
first time I performed with a manton and bata 
de cola at the Jerez Festival in 2014.   It was a 
magical moment, as it was something I had 
wanted to do and was able to perform without 
any fear or prejudices.   It resulted in great 
press reviews and was very well received by the 
audience.”

Asked if he had had any disasters on stage, he 
replied: “There are often moments when one is 
feeling ‘out of synch’ - However, I believe this 
is quite normal in artists. You can sometimes 
feel a little lost or disorientated, but one always 
finds the way back again to keep yourself on 
track.

Teaching and performing are very different. 
Both motivate me enormously. When I dance, 
it is more personal; I can express myself and 
communicate to the public  how I wish and 
how I feel, in my own way. When I teach, I 
get great satisfaction from being able to give 
and then see my own ideas interpreted by 
other people.   Both are very different, but very 
rewarding.”

Manuel concluded by saying how much he 
had enjoyed teaching the students on the 
course, adding “They were all very enthusiastic 
and motivating and their energy was never-
ending!”

man with a manton
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Many of the young 
generation of flamenco 
singers today did not 
learn their art in the 
bosom of their family: 
they have taken classes 
and have researched 
their heritage. These 
singers have accessed 
the internet, where 
long dead artists can be 
brought to life a click 
away on YouTube and 
iTunes.  
The latest big name 
on the scene to draw on the back-catalogue is 
32-year-old Rocío Marqúez, herself a graduate 
of flamenco school, the Cristina Heeren 
Institute in Seville, from where she went on 
to win the coveted Lampára Minera singing 
contest in 2008.  
Marqúez is inspired by José Perea Tejada 

Martín, known as Pepe ‘El Niño’ de Marchena.  
Marchena was a flamboyant and controversial 
figure in his day, whose career spanned the 
decade before the Civil War up to the 1970s, 
and is widely condemned by flamenco purists 
for his explorations outside the flamenco canon 
and for his naked populism. 
The folk-art version of flamenco history has 
it that cante evolved as it was handed down 
gradually within families and tight-knit 
communities.  But Marchena is an example 
of how many artists of yesteryear also looked 
backward to keep flamenco moving forward. 
He went back to the songs of the Opera 
Flamenca era of the previous century and to the 
ida-y-vuelta songs from Latin America to move 
away from the central Andalucían forms.   He 
was an alchemist blending forms together with 
story-  telling songs like the Mexican corridas 
and is credited (wrongly some say) with having 
personally invented the colombianas.  
Marqúez beautifully mimics Marchena’s 

delicate melismas and warbles, but adds 
a sparkle or two of her own, drawing in 
music of today, pop and and R&B.   She also 

peppers her songs 
with contemporary 
references, a left-
winger who is pretty 
vocal about austerity 
and political stagnation 
in contemporary Spain. 
For her superb Sadler’s 
Wells recital Rocío 
Marqúez drew heavily 
from her El Niño 
album which was 
dedicated to Marchena. 
The recital was a 
magical event on the 

last Sunday of the flamenco festival in front of 
an intimate gathering of flamenco fans.   She 
began with a sensitive milonga, a tango tune 
from Argentina given a flamenco flourish. Then 
we were taken on a whirlwind tour, including 
tangos, romance, petenera, guajira, levante, 
bulerías, cantiñas and then a slow and solemn 
siguiriya to conclude. 
Her guitarist was Miguel Ángel Cortés, an 
excellent veteran accompanist, who has long 
served at the side of Carmen Linares.  He was 
respectful and impressive throughout, but 
carved out slightly too much out-time in each 
number for elaborate solos which somewhat 
interrupted the flow of his patient singer.  
Rocío Marqùez kept her compás slow and 

steady but never allowed it to lift off. Rhythm 
is not really her thing.   Hailing from Huelva, 
she has grown up with fandangos and is clearly 
far more at home with the measured latin 
songs and freer forms of the Levante.   Indeed, 
this may be her mission, following the lead of 
Miguel Poveda, to put free-form back at the 
heart of flamenco cante.
But she is really the heir of the late and great 

Enrique Morente, continuing his mission to 
create an exciting new flamenco for the modern 
age.  We watch in anticipation for her next bold 
move and hopefully her return in next year’s 
festival.

by Steve Carr

rocio’s new route
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bursary winners
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bursary winners

12

Faye Llowth,  Alba Heredia Villalobos 

and Ariana Armenakas (L-R) perform a 

specially choreographed alegrías at the 

final peña of 2016 a in celebration of the 

Ron Hitchins Bursary. 

During the evening it was announced that 

the three judges, Steve Carr, whose idea 

it was, Caroline Wolff and Vera King, had 

faced a difficult task, but declared Fay as 

the winner with Arianne and Alba as joint 

runners-up.  All three are students of the 

Escuela de Baile.

It was the first year of the bursary, which 

had a top prize of £300. The money came 

from Ron’s Night at The Troubadour the 

previous year, suggested and sponsored 

by joint president Paco Peña, where the 

surplus was topped up by the Peña itself.

13
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what flamenco says
Paco Peña describes the new singing course 

The “Cante” at the Flamenco Department at 

Codarts in Rotterdam as an exciting adventure 

and sums up the history of flamenco song as an 

introduction to the course.

The art of flamenco arrived into the mainstream 

musical activity of the world quite some decades 

ago, he writes, and the three main elements that 

give it form, the flamenco guitar, the flamenco 

dance and the flamenco song, are well-established 

practices, respected and enjoyed all over.

Flamenco emerged in history with its own 

distinct identity about 250 years ago in the far 

southern region of Spain, Andalucía, a land that 

from time immemorial has been seen as a melting 

pot of many peoples and cultures. Peoples from 

Spain, of course, but also from the Eastern 

Mediterranean, Phoenician, Arab, Jewish and 

even African ; plus a vital final element of gypsy 

nomadic tribes who arrived in Spain around the 

XV Century.

That amalgam of human and cultural elements 

eventually crystalised into a particular kind 

of folklore that in turn gave birth to the 

phenomenon of Cante Jondo, meaning “Deep 

Song”, a form of song and music that, although 

directly based on the folklore, developed into the 

consummate art form of Andalucía.

Paradoxically it is the guitar and the dance in 

flamenco that enjoy the biggest following of 

aficionados, for good reason, it must be said, as 

the guitar is possibly the most popular musical 

instrument in the world today, and in flamenco it 

projects a distinct and compelling quality that is 

immediately recognisable. On the other hand the 

allure of dancing is ancestral and universal, and 

the uniquely passionate expression of flamenco 

dance fascinates audiences everywhere.

The Spanish word for singing is “canto” or 

“canción”; cante specifically refers to flamenco 

singing. And that song, that “cante” was the 

vehicle by which the poorest, most deprived, 

most suffering communities of the land, at a 

tumultuous time in the history of Spain, found 

ways of poignantly expressing their feelings, 

above all the tragedy and precariousness of their 

lives; ways of searching deep into themselves, 

bringing out their emotions in a song that is 

more than a song; one that, in the siguiriya for 

example, becomes a “cry in extremis”, a scream, 

lamenting their plight, a reflection on their tragic 

reality, their love and sorrows, their fate and their 

future. That way of expression in song is what 

defines the character and the essential message 

of flamenco.

The guitar is the inseparable partner of the singer 

in the latter’s quest for finding ways to express 

and transmit to others the emotions found deep 

within themselves but which are common to all.

It is not by the beauty or perfection of the 

voice that you measure the quality of the song. 

It is in the emotional charge and the power 

of communication that the value rests. The 

dancer will then be compelled into action by the 

emotional outpouring. So the cante is the stuff 

that carries the fundamental essence of what 

flamenco wants to say, whether singing, playing 

or dancing.
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historic progress

Just as Flamenco News 
was going to Press Paco 
Peña was busy with 
final details of a new 
venture, an intensive 
singing course with the 
noted singer Arcangel 
at Codarts  - new 
name of Rotterdam 
Conservatory, where he 
became the world’s first 
professor of flamenco 
guitar in 1985. 
The course is from 

March 27—April 1 
and it is hoped it will 
become an annual 
event. It is the result of 
discussions between 
Paco and Codart.
“Join us for  this 

adventure and get the 
opportunity to work with the best flamenco 
musicians, all around the central theme of ‘El 
Cante’” says publicity.
“Together with other flamenco enthusiasts you 

will explore the boundaries of this music in a 
variety of workshops, by Arcángel (singing), 
Dani de Morón (guitar), Pablo Suárez (piano), 
Udo Demandt, Ruven Ruppik (percussion), 
and others.”
Paco is back at Sadler’s Wells for a six-

performance date from August 8-12 with 
Flamencura (featuring our favourite dancing 

couple Angel Muñoz 
and Charo Espino). Its 
London premiere was 
in 2015.
“Sadler’s Wells is 

an institution that is 
faithful to flamenco and 
is repeating this because 
they see the public likes 
it,” Paco said this week. 
“I went more deeply 

into deep waters with 
this show. It is very 
heart-felt flamenco 
and also takes a little 
trip into things like 
the blues.” As well as 
other musics from the 
different continents 
which have influenced 
flamenco.
Earlier this year 

Paco Peña was in China for five dates with 
Flamencura, beginning in Shanghai and 
moving on to other cities such as Chendhu 
(otherwise known for its panda-breeding 
programme). Later in the year he is doing a 10-
date countrywide tour of Holland. 
Of his China performances he said all were in 

big theatres and had gone really well. Flamenco 
was not something that was mainstream there 
yet, but their reception had been very friendly 
and full of respect.  He’s looking forward to 
performing there again.

cante course

In the year 1985, Codarts - the Rotterdam 
Conservatorium, as it was then called, launched 
a wonderful adventure, a brave undertaking 
that wasn’t common at the time in a classical 
institution such as the Conservatorium: a full 
flamenco guitar course was started, which 
required six years of study, plus in some cases a 
further one or two years of preparation classes 

prior to the start of the official course.

Since then, no doubt due to various reasons, 
but surely in part due to the activity that came 
with Codarts’ initiative, the art of Flamenco has 
become well established in the cultural scene of 
Rotterdam, and in The Netherlands, and further 
afield, having acquired deep recognition and 
popularity among audiences and practitioners.
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The flamenco sector of 

Malaga has been shaken 

by the death of Gloria 

Vargas, one of  their 

most celebrated flamenco 

dancers, in January after a 

long battle against cancer. 

She was 67 and died at 

home in El Perchel in 

Málaga.

Granddaughter and 

daughter of some of 

Málaga’s finest performers, 

Gloria Vargas danced 

with grace and character, 

although she became popular for her 

masculine style of zapateado. Her performance 

had the hard-edged style of Carmen Amaya, 

waistcoat, trousers and boots giving her a 

manly image. In the 1970s and `80s, she 

performed regularly at the tablaos in Málaga 

and was popular choice for the promotors of 

the summer flamenco festivals.

At the age of 12, she was dancing in a troupe 

led by Fosforito, but she made her debut in the 

Café Central in Torremolinos when just four 

years of age. Her break came when she was  

noticed by Enrique El Cojo in Seville. 

Later she joined a long line of artists who 

performed regularly in the celebrated Bodegas 

El Pimpi in Málaga.She was also a regular 

dancer in El Jaleo in Torremolinos, where she 

performed with the likes of Paco de Lucia, 

La Cañeta, Mariquilla, 

Antonio de Canillas and 

El Tiriri.

Born in El Perchel in 

1949, Gloria Vargas was 

the daughter of guitarist, 

El Niño de Almeria, 

and La Tembleca, one of 

Málaga’s most popular 

fiesteras. El Perchel was 

the core of Málaga’s 

flamenco scene in the 

latter half of the last 

century and the area 

once boasted numerous 

flamenco taverns, where the young Gloria 

developed her style.

She later formed the flamenco troupe Los 

Vargas, which included her father and brother 

on guitars. She married flamenco singer 

Miguel Rojo – Chiquilin - in 1970. They had 

four children.In the late 1990s, she opened 

her own flamenco tavern, El Rincon de Gloria 

Vargas, in the Malagueta area of the city.

In 2007, Gloria and her family took part in 

the show Memorales, a grand flamenco night 

that kicked off the first Bienal de Flamenco in 

Málaga in 2007.

In 2013, dozens of colleagues performed at 

her homenaje in the Cervantes Theatre in 

Malaga, a show included that Pepito Vargas, El 

Carrete de Malaga and Fosforito.

 Tony Bryant

gloria vargas 1949-2017
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Fernando Reyes 
has sent his thanks 
to all the artists 
who performed 
at his homenaje, 
organised by the 
Peña in January, 
and for the 
subsequent cheque 
for £500.

“It was a 
wonderful evening! 
Enormous thanks, 
too, go to the Peña 
for putting on the 
event, with special 
thanks for all the 
organisation and 
effort!” 
The letter adds, “Fernando would also like 
to extend his gratitude to all involved for 
their generosity and for making this such a 
memorable occasion.” 

Being so soon after Christmas many artists 
were away, but a full programme took the stage  
with much appreciation from the audience.  
Fernando, having just retired from public 
performance, took the stage himself to sing 
siguiriyas to their delight.

Among the many good wishes were messages 
from Juan Martin, who was in Spain, Paco 
Peña, who was in China, and Carlos Otero, also 
in Spain.

From Wales, Jos Garcia said: Fernando always 
hid his light under a bushel. But his talent as a 
singer was self-evident.

Maurizio (guitarist) rang me from where he 
was working at the time and said, there's a new 
singer here and he knows all the old stuff. I 
went straight round, and realised what a lovely 
singer he was. 

Fernando was 
born in Conil de 
la Frontera, Cadiz, 
at the end of the 
Spanish Civil 
War. One of five 
children, he was 
born into abject 
poverty. His father, 
a fisherman, sang 
flamenco, but 
then all the men 
in Conil, sang 
flamenco!

 When Fernando 
was only two years 
old, his father died 

suddenly. Shortly before his death, his father 
had entered a flamenco competition in Malaga. 
Stormy weather had caused his boat to shelter 
in the port and he won a fine prize of money 
for singing the best saeta! Fernando’s earliest 
memories are of his father’s friends singing him 
flamenco songs. From the age of five, he would 
listen outside Conil’s bars and cafes to the 
strains of raw flamenco sung by the local men. 
It was flamenco at its purest and Fernando 
assimilated it all.

Every man, young and old, sang, but they sang 
unaccompanied. That was largely because, in 
the whole of Conil, there was only one guitar! 
It belonged to Luis el Bueno, the great uncle of 
Camaron.   

The first songs Fernando sang were fandangos. 
He found he could earn a peseta or two by 
singing to men drinking in bars. He didn’t go 
to school and he never ventured beyond Conil 
until he was 15. How could he? He didn’t have 
any shoes! 

Jill Reyes

fernando’s thank you

Ramon Villar and Fernando Reyes onstage
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news from spain
Flamenco is a family 

affair for Los Farrucos. 
The decendants of the late 
patriarch, Antonio Montoya 
Flores, El Farruco, put on 
an audacious show at the 
Jerez festival this February.  

In the hands of lesser 
mortals it may have 
provoked laughter.   At 
one point, Farruquito, the beloved grandson 
of Farruco, skittered over to a cot and from 
behind which dashed the dancing and prancing 
form of Farruquito’s four year old son.  The 
heir apparent!  

The diminutive Juan El Moreno, taking his 
dad’s dad’s name, was a 
whirlwind of energy.  A chip 
off the old Farruco block.  
Then the entire Farruco clan 
thundered into view – La 
Farruca, La Faraona, Farru, 
El Barullo, El Polito, El 
Carpeta.  

The show crescendo into 
ferocious compás and 
electrifying twirls.   All in 
the family, and what a great 
flamenco family it is!   

The declaration of flamenco 
as a Unesco Intangible 
Culture of Humanity has 
“served little purpose” says 
José Mercé, the big Jerezano 
fellow behind big flamenco 
hits such as Amanacer.

He has just launched a huge tour with the 
Philharmonic Orchestra of Jaén in an attempt 
to take flamenco classical.  Way back in 1977 
Mercé used the lyrics of flamenco poet José 
Manuel Caballero Bonald for his Casita del   
Pobre recording which merged a malagueña 
with a siguiriya.  That novelty caused a storm 
back then but has stood the test of time.  Just 

turned 90 years old, Bonald has 
recently cited Mercés singing 
his words as one of his top ten 
flamenco memories.

•••

Over in Córdoba, Vicente 
Amigo has released a new CD,  
Amoralí, which turns away 
from his jazz and world music 
excursions of recent years. He 

has teamed up with great singers including 
Miguel Poveda, Potito and his old neighbour, 
El Pele.   Farruquito’s footwork enlivens one 
track.  Amigo is back on form and is buoyed by 
having been awarded the Gold Medal of Merit, 
Spain’s top artistic prize.

•••

She is not everyone’s cup of 
cante but 23 year old Rosalía 
(photo above) from Barcelona 
is creating a real buzz. She 
may look like a model and her 
music is marketed as pop, but 
she was discovered by the great 
cantaora Mayte Martín.  And the 
legendary Pepe Habichuela, who 
has strummed his guitar for her, 
said “She sings flamenco like an 
old lady”, a compliment indeed 
in flamenco terms. 
Rosalía’s big hit from her CD Los 
Ángeles is an incongruously sad 
alegrías.   Closer to traditional 
roots is 17 year old María 
Terremoto, the daughter of the 

great Fernando Fernández Terremoto who 
died way too early of a brain tumour.    No pop 
star, María delivered a deep tonás for her debut 
concert at the Madrid University festival and 
blew the roof off with her cantiñas.   Flamenco 
puro is alive and well with the likes of Maria 
around.  

Steve Carr

a family affair
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peñawinning combination
Our performance 

in the annual Dance 
Around The World went 
extremely well, writes 
Danielle Allan, due in 
no small part to the 
magical trio of Angela, 
Steve Homes and Lola 
Ruedo, who set up such 
expectancy among 
the audience before 
flamenco took the stage 
on a day of courage, 
collaboration and can-
do spirit...
This is how it went: The 

day dawned sunny as members of Flamenco 
Con Gusto gathered at Academy Studios in 
Camden to rehearse. The group has been at 
Dance Around the World for the past eight 
years, every time with a new line-up and a 
fresh 20-minute programme. This time there 
were 20 performers whose experience ranged 
from Absolute Beginners after just seven 
classes through to professionals with 27 years 
of flamenco career.
There had been a rehearsal the day before, at 

Danielle’s own dance studio in South London. 
Dances were practised, costumes from the 
Flamenco Con Gusto storeroom were allocated 
to those who did not yet own flamenco 
skirts and tops, and the musicians (guitarists 
Brendan Larvor and Lindsay Wells, singer Jesús 
Chavero and cajonera Yumi la Blanca) got to 
rehearse with the dancers.
Sunday morning rehearsal in Camden focused 

on clean entrances and exits, the running order 
of the eight numbers, positions on stage etc. 
It was an opportunity for students from four 
separate classes to meet, often for the first time, 
and also for students from previous Flamenco 
Con Gusto productions - Spirits Within, 
Dances With The Devil, SouthWestFest 2016 – 
to be re-united. 
After the briefest of lunch breaks, Danielle 

arrived at Cecil Sharp House to run a pre-

show Taster Dance Class: the 
studio was packed, and in one 
hour Danielle taught a whole 
lively rumba, ably supported by 
friends Jackie Christie and Dom 
Hough as ”teaching assistants”. 

After the Taster Class, and with 
just 30 minutes to go, Flamenco 
Con Gusto got into costume, 
warmed up guitar fingers and 
vocal cords, checked make-up, 
shared hairspray and safety 
pins, and then.... Showtime!

The performance took place 
in the gloriously spacious 

Kennedy Hall. After some negotiation with 
the sound technician to achieve just the right 
sensitive balance between guitar, singer, cajón 
and  zapateado, the show began: beginners 
and improvers first, with castanets and a mini 
bulerías, then Danielle and Jackie danced 
fandangos de huelva demonstrating how the 
same music and song could be interpreted 
differently (Danielle with fan and Jackie 
castanets). Elementary and Intermediate level 
students then performed a complex alegrías 
con mantón as well as a short tangos-rumbas 
that they had learnt in just six classes. This 
was followed by sevillanas for everyone, a fin 
de fiesta por bulerías with solo pata’itas from 
Jackie, Dom and Yumi la Blanca. The packed 
programme concluded with Flamenco Con 
Gusto joining all the Taster Class participants 
to dance por rumbas in a rousing audience 
participation finale.

For Flamenco Con Gusto, Dance Around The 
World 2016 proved to be an intensive day of 
rehearsals, class and performance, but above all 
a day of learning, growing, companionship and 
camaraderie... so... ¡Hasta la proxima! – here’s 
to next time!

 www.DanielleAllan.com  07765 261 477   
danielleallan@yahoo.co.uk

Dani Allan



Our March pena was billed 
as “an extraordinary evening” 
And it was certainly that. 
Rising star Sara Sánchez 
headed the performers, and she 
is only 12.  We will hear more 
about her, that’s for sure. 

The magazine is practically on 
its way to the printer but we’ve 
made room for one picture and 
there will be more next time – 
in colour.

The group Flamencos del Sur 
was got together by old friend 
Mick Jingle, who has lived in 
Spain these many years. He 
chose well.

Jingle is himself a guitarist of 
no mean talent but modestly let 
the limelight shine on guitarist 
Nino Carmelo and singer Raúl 
“el Mikey”, both a joy. The 
performance had the true Aire of Spain.

•••

April for us features Aire too though in this 
case that is a group’s name (April 9).

Two dancers with contrasting styles, Talia 
Cohen and Anita la Maltesa feature in Aire, 
with two singers, Julio Lopez and Jasmine 
Villalobos, and cajon player Carlos Basilisco. 
Both Talia and Anita have active careers here 
and on the Continent.

There will be three singers at 
our colourful Feria de Mayo 
(Sunday May14). This is an 
afternoon event celebrating 
Spring and runs from 3pm 
until 6pm. Artists for live 
sevillanas and rumbas at 
what has become an annual 
event are Ramon Ruiz, guitar, 
Fernando de Sevilla guitar 
and voice, Lola Rueda, Leo 
Power, singers and Ayoze de 
Alejandro, percussion.

All taking place at the peña 
venue in Pimlico, authentically 
decorated like a Spanish caseta 
for the occasion, and organised 
by the Peña Flamenca de 
Londres and Ilusion Flamenca. 
Refreshments at reasonable 
prices – sangria etc, and, new 

this year, Spanish croquetas.

Doors open 3pm, admission Adult £15, 
Children £5, Under 5s free.

•••

Sevillanas refresher courses April  6 and 9, 
8pm-9.30pm The Gym in Covent Garden.    
ilusionflamenca.co.uk

•••

June 11 Juerga contact Event Co-ordinator 
Caroline on 0208 208 1487 to book your spot.

20

Peña Venue Address

Church Hall of Holy Apostles, Cumberland Street SW1V 4LY 

(Lupus Street end). 

Flamenco-london.org.uk, info@flamenco-london.com 

phone 0207 703 6893.
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n a t i o n a l  l i s t i n g s

x x x

• ESCUELA de BAILE 
April 14-18 Easter course, Maria Juncal, Beatriz 
Morales, 1-7 Amwell Street, EC1R 1UL  
(new studio 07795 www.ledb.co.uk)

• FLAMENCO ACADEMY 
May 27-29 May Course. Five teachers including La 
Lupi. 
flamencoacadey@gmail.com

• FLAMENCO EXPRESS 
April Victor Fernández & Pedro Sanz 
20 The Brunswick.  Hove. 1-3 Holland Road, BN3 1JF 
24  The Ritzy. Brixton Oval. SW2 1JG. 0871 902 5739

May with Sarah Peréz, Victor Fernández 
18. CLF Theatre, 33 Rye Lane. SE15 4ST.. 0207 732 8493 
19 Cervantes Theatre. Arch 26, Old Union Arches, 229 
Union Street London, SE1 0LR. 
20 New Cut.  Halesworth Sussex. www.newwcut.org 
www.flamencoexpress.co.uk

• FLAMENCO and LATIN CABARET  
March 30 Morley College, Waterloo £8/£6.
Morleycollege.ac.uk/events

JAIRO BARRULL 
May 27 Gitano. with special guest Gema Moneo.
Chelmsford Civic Theatre, Chelmsford. 7.45pm. 
chelmsford.gov.uk/leisure

• JUAN MARTíN

• PEÑA FLAMENCA de LONDRES 
April 9 Aire. dancers Talia Cohen, Anita La Maltesa, 
singers Julio Lopez, Jasmine Villalobos, guitar Tito 
Heredia, cajon Carlos Basilisco. 
May 14 Feria de Mayo  
June 11 Juerga 
September 10 Nanako.  And AGM. 
Church Hall of Holy Apostles (see Page 20)

SIDI LARBI CHERKAOUI  
May 26/27 Milonga, Sadler’s Wells. Part of a 
nationwide tour

SPANISH DANCE SOCIETY  
July 21-25 International Summer School 
Dance Attic.

Ev a  Yerbabuena



•  c l a s s e s  •
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l o n d o n
ANITA LA MALTESA • Wednesdays 11.30am-3.30pm 
all levels. Quad Club,  Crowne Plaza, Marlow. 078757 
68608. 0208 630 9488  
anitalamaltesa@hotmail.com. www.fiestaflamenca.
com

BARRACA (SAM QUY) • Tuesday, Wednesday, Friday 
and Saturday Central London: Monday Harrow, 
Thursday Amersham, Bucks. iinfo@flamencoshow 

BETTY CID • Flamenco, Spanish Classical, ballet. 
Rivercourt Methodist Church, Hammersmith W6 
078331 95361. www.bettycidflamenco.co.uk

CARLOS OTERO • Wednesdays City Academy, Lupus 
Street, Pimlico, SW1 4LY. City-academy.com 
or 0207 042 8833.  
New class Mondays Husky Studios 29A Amelia Street, 
SE17 3PY. (Elephant and Castle) 07706 333 056

CARMELA ROMERO • Tuesdays, Jackson’s Lane, 
289a Archway Road, Highgate N5 5AA. Fridays, 
Expressions Studio, 39/51 Highgate Road, Kentish 
Town NW5 1RS. Also private tuition and children’s 
classes.  Carmelabesso@gmail.com. 07816 896678

CONCHITA DEL CAMPO • Sundays Spanish Dance 
Society syllabus and teacher’s certification classes. 
Dance Attic, 368 North End Rd. SW6.  0207 722 1563

EMMA LA GRIZADA • Tuesdays, preceded by 
children’s class. West Greenwich Community Centre, 
141 Greenwich High Road, Greenwich SE10 
0208 305 6888 • ritmoflamenco@gmail.com 
www.ritmoflamenco.co.uk

ESCUELA DE BAILE • Nuria Garcia Mondays, Tuesdays, 
Wednesdays, Thursdays. Haverstock School, 24 
Haverstock Hill, NW3. Fridays, daytime. Dance Works, 
16 Balderton Street, W1.  
07795 166590. info@ledb.co.uk • www.ledb.co.uk 
Rowena. Saturdays. Dance Works. 

FELIPE de ALGECÍRAS • Third Thursday in month. 
Jackson’s Lane, Highgate.  feliflam@hotmail.com

FENELLA JUANITA - Flamenco and Spanish Dance, 
including SDS syllabus.  Mondays, Fridays, Saturdays 
and some Sundays, Morley College, Waterloo.  
Wednesdays and Saturdays, Ealing.   
Private lessons.  Workshops.  Performances.   
07711 262771.  fenellajuanita@me.com www.
facebook.com/InfoFenellaJuanita

FLAMENCO CON GUSTO • Tuesdays and Thursdays 
daytime. City Lit, Holborn. www.DanielleAllan.com, 
www.citylit.ac.uk 
Wednesdays, Expressions Studios, 39-51 Highgate 
Road, NW5. Thursdays, Neal’s Yard, Covent Garden. 
Saturdays, The Sun, 21 Drury Lane, WC2. Private 
tuition and performance  
07765 261 477. danielleallan@yahoo.co.uk.

JACQUELINE CHRISTIE • McAlpine Dance Studio, 
Longfield Hall, 50 Knatchbull Road, London SE5 9QY 
Jackie 0208 690 7248.

FLAMENCO PASIÓN 
Hammersmith and Fulham. Mondays and Tuesdays, 
evening, Wednesdays daytime

ILUSION FLAMENCA • Mondays The Place, Euston; 
Tuesdays Fitness First, High Holborn. Thursdays  and 
Saturdays. The Gym, Covent Garden.  
07931 341 754.  www.ilusionflamenca.co.uk 
ilusionflamenca@hotmail.com

JUANI GARCÍA • Beckenham and Wimbledon, all 
levels. 0208 944 8790

LA FUMI • Fumie Akiya de Mena. Thursdays, Kentish 
Town. 07833554380. lafumi.london@yahoo.co.uk • 
www.freewebs.com/lafumi

LA JOAQUINA • Private classes. Intermediate and 
Experienced level. Greenwich Dance.  
jaki@flamencoexpress.co.uk. 
www.flamencoexpress.co.uk

LA MORENITA FLAMENCA • Small World Dance 
and Wellness Centre, Unit 11, Eurolink Centre. 49 
Effra Road, Brixton SW2 1BZ (bell 011) Saturdays, 
Thursdays, Fridays. www.lamorenitaflamenca.co.uk 
michellecarrier2003@yahoo.co.uk

LOLA RUEDA • Mondays  and Tuesdays Dance Attic, 
368 North End Road, SW6. Mlola@btworld.com. 07931 
578 950

ROSARIO SERRANO • Tuesdays and Thursdays, 23 
Garage Studio. 
Priest’s Bridge, Sheen, Richmond. 0203 441 3011

ROWENA: Tower Hamlets Ideas Store, Whitechapel, 
Tuesdays and Wednesdays. tel. 020 7364 5665 
10 - 4pm, Monday - Friday, or nearest Ideas Store. 
Course codes: beginners A4346, improvers A3722, 
intermediate A3197.

SABOR FLAMENCO • Classes for beginners and 
not complete beginners with Gabriela. Fridays 
from 10am. Walthamstow E17. 07757 644841 www.
saborflamenco.webeden.co.uk

SARA OLIVAR • Flamenco Olivar Studio, 6 Village Way 
SE21 7AW,  Tuesdays, Wednesdays and Saturdays; 
Grafton Regal Dance Centre, 7 Village Way, SE21 
7AW  Thursdays, 0797 210 9801

THEO DANTES • Saturdays. Arts Educational School, 
14 Bath Road, Chiswick. choreography and SDS 
syllabus.0208 390 4088, 07786667832 theodantes@
yahoo.co.uk

VERENA FLAMENCO • Gloucester Road, Earls Court 
and Hammersmith, verenaflamenco@hotmail.com 
info@luzflamenca.com 07910 022 628
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BERKSHIRE 
Ángela Alonso. Martin’s Herons Community Centre, Bracknell. 
Wednesdays. 07931 341 754. illusionflamenca@hotmailcom

BIRMINGHAM and DERBY 
Ana García.0121 240 7828. 0705 004 1628

BRIGHTON, HOVE and HORSHAM 
Ana Dueñas Leon, 01273 506681. info@flamencodance.
co.uk.Lola Rueda, Wednesdays, Rox Studios, Hove. 
07931578950 
The Flamenco Dance Academy, Brighton and Hove,  
infobh@flamencodanceacademy.com. 07531 104 301.  
www.flamencodanceacademy.com,  Also children’s class.

BRISTOL and CARDIFF 
José García. 01633 865 325

BUCKS 
Camino del Flamenco. Mondays, High Wycombe.  
Tuesdays. Abingdon . Rosi Reed 01295 738869  
production@caminodelflamenco.co.uk

CAMBRIDGE 
Thurid Gspann,Tuesdays, St Augustine’s Church, Richmond 
Road. Plus Felipe Algeciras once per month.  
info@danceflamencocambridge.co.uk

DUBLIN 
Felipe de Algeciras 0207 511 8264. feliflam@hotmail.com 
www.flamencoindalo.com

g u i t a r
FRANCISCO ANTONIO 
flamenco guitarist, concerts, tuition, background 
music. 
0207 328 4077. info@estiloflamenco.com

MARIO BASILISCO 
0208 653 9526. mobile 07986 348 792

JORGE BRAVO 
performance, tuition all levels.7870 457265

CHRIS CLAVO 
Guitar lessons in London. Compas, technique, 
falsetas. Accompaniment for singers & dancers. 0208 
299 1356 07718 103824. www.flamencoexpress.co.uk

TONY EL DESPEINAO 
Performance and guitar tuition, London SE.  
0208 690 8424.  tony.tonks@talktalk.net

JERO FÉREC 
Tuition Southampton area plus performances all 
areas of Zambra group  0750 508 1127,  
jero.ferec@hotmail.co.uk 

STEVE HOMES 
Performance, tuition all levels. 07732 131 976

JINGLE 
Classes with Jingle, stay at his Nerja home. Solo or 
two students sharing. 0034 952 52 25 34

JUAN RAMIREZ 
Private tuition, Forest Hill, South London. 07850 843880 

MATTHEW BIRCH 
www.matthewbirchmusic.webs.com

RAMÓN RUIZ 
Private tuition.Notting Hill Gate and Chiswick  
0208 993 3660 , 07940 592 138

GLENN SHARP 
Manchester.Solo guitarist and flamenco guitar lessons.
www.myspace.com/calaitaflamenco,  
www.thedancehouse.co

TITO HEREDIA 
all levels, private tuition or groups. 0208 671 2477

•  c l a s s e s  •
ESSEX 
Juana Jiménez, Sundays. Dovedale Sports Centre, 
Chelmsford. Essex Dance. 01245 346036  
Giovanna Clark-Cilia, Wednesdays, JADA Studios, 
Burdett Rd, Southend. SS1 2TN.  
www.southendflamenco.co.uk.  
southendflamenco@gmail.com, 01702 465244 
Giovanna Clark-Cilia, Wednesdays, Studio 2  
Amanda Restell Dance Academy, 7 Glendale 
Gardens, Leigh-on-Sea, SS9 2AP.  
www.amandarestellacademy.com

HAMPSHIRE  
Estér: Ringwood  Health and Leisure Centre, 
Mondays and Wednesdays.  
www.mi-flamenco.com

NORWICH 
Strictly Flamenco - Debbie Warren Green 
Tuesdays at Dimensions Fitness Dance Studio, 
Norwich. 01603 402490  
www.strictlyflamenco.co.uk

OXFORDSHIRE 
Amarita Vargas, Oxford. 0845 4569459, 0790 426 
0636. www.oxfordflamencoacademy.co.uk

SUSSEX 
Carmen Pacheco. Tuition all levels and 
choreography.  
01798 343030. Email: npachecojondo@gmail.com.

a r o u n d  b r i t a i n
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children’s classes

photography / photo-restoration / posters / newsletters 
rob kenyon • rob@biginabox.com • 0207 732 8493 

www.biginabox.com • special rates for peña members

JASMINE VILLALOBOS 
flamenco singing, all levels  
0208 671 2477

LEO POWER 
leopowercai@hotmail.com

cante tuition

ANGELA ÁLONSO 
Belleville School, Clapham Junction. 
Fridays. 
Ilusion Flamenca! 07931341754 
www.ilusionflamenca.co.uk
ESCUELA DE BAILE 
Saturday Dance and Drama School.  
Haverstock School,  
24 Haverstock Hill, NW3 2BQ  
Nuria Garcia, 020 8905 4554,  
07795166590, info@ledb.co.uk
FENELLA JUANITA 
Flamenco and Spanish Dance, SDS 
syllabus.

Wednesdays and Saturdays, Ealing, 
West London

Tel:  07711 262771 - fenellajuanita@

me.com - www.facebook.com/Info.

FenellaJuanita

CARMELA ROMERO 

Father Michael Hollings Centre,  
Sutherland  Place, Bayswater,  
London W2 5DJ

SARA OLIVAR 

Brockwell Lido, Dulwich Road, SE24 
0PA  
(Herne Hill) Wednesdays.  
saraolivar@hotmail.com

BRIGHTON AND HOVE 
The Flamenco Dance Academy 
www.flamencodanceacademy.com

size & position   colour black & white 
full-page back or inside-back £100 n/a 
inside half-page   £70 £50 
inside quarter-page  £60 £40

also
insertion in magazine listings and on website (2,000 hits/month) 

inclusion in monthly mailout of 2,000

design & photography

flamenco news advertising rates
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El Mundo Flamenco

62 Duke Street • London W1K 6JT • 020 7493 0033 

Everything Flamenco - in the Heart of London 
www.elmundoflamenco.co.uk


