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This is always a fun talent night.
Book your spot with Caroline on 0208 208 1487. And don’t forget, 
there’s time to perform to an appreciative audience at any peña 

night before the main show.
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The Peña Flamenca de Londres is THE 
meeting place for all who are interested 
in flamenco - dancers, singers, guitarists, 
aficionados, and our many visitors. It follows 
the tradition of a typical Spanish peña in 
providing good flamenco at a reasonable 
price in a friendly atmosphere. Visitors and 
members come from a wide area.
 
Shows by professional artists form a 
major part of the programme, presenting 
some of the best flamenco in Britain and, 
when possible, from overseas. Active 
participation at all levels is encouraged. 
Members’ nights (juergas) are regularly held 
with professional backing from guitarist 
and singer. The platform is there too for 
singers and guitarists. Other nights there is 
an opportunity to take the stage before the 
professional show: an ideal opportunity to 
perfect a routine in front of a friendly and 
appreciative audience.
 
The peña was founded in 1984 as a totally 
new concept by a group of aficionados and is 
run by a voluntary elected committee. It is 
honoured to have as joint presidents world-
renowned flamenco guitarist Paco Peña, 
from Córdoba, and Maribel la Manchega, 
from La Mancha, a favourite performer and 
teacher both in Spain and the UK.

 The Peña has never been funded or 
sponsored, resting solely on the hard work 
of the committee and its dedicated officers, 
and the support of members - some of whom 
have been constant since Day 1. Other 
parts of the UK now have peñas or groups 
following the Peña’s trail, though the Peña 
Flamenca de Londres retains its premier 
position and is often asked for advice.
 
In the past year the Peña has leapt ahead, 
moving to a new meeting place which it is 
hoped will be permanent, and also breaking 
the mould by establishing itself at Heaven 
Nightclub for performances by artists from 
Spain.
 
Membership of the Peña Flamenca de 
Londres is £12 a year, including free 
newsletters, mail-outs and concession entry 
at monthly peñas.
We meet on the second Sunday every month, 
except August, at:
St Aloysius Social Club, Eversholt Street, 
corner Phoenix Road, NW1. (Euston, Kings 
Cross) 
Bar at social club prices, tapas. Doors open 
7.30pm, finish 10.15 approx
 www.flamenco-london.org.uk or 020 7703 
6893.

Peña Flamenca de Londres

COMMITTEE
Vera King, chairman; Clive Crawford, vice chair and minutes

Bill Harvey, treasurer, Caroline Wolff, event co-ordinator
Ron Le Voi, membership secretary

Vera King and Steve Carr, joint editors, Flamenco News
Alan Haigh, Koen Matthys, website and emails

John Bodley, guitar class
John Ward, Kaori Nishimura



 Letters

2

I love Carmen Cortés, but was disappointed 
when a show like Mujeres de Lorca in the Sa-
dler’s Wells festival is called flamenco. The 
shoe business - well I know I’m exaggerat-
ing, but she must have had all the flamenco 
shoes in Spain! They seemed to be the 
show, which took away from the flamenco. 
The young dancers at the beginning, taking 
shoes out of a box and caressing them, like 
using ballet symbolism, then two shoes 
tumbling down from above and bouncing 
there as if they were on a bungee rope. And 
more cascaded down from the flies: shoes 
all over the stage.
One good thing was that the printed pro-
gramme was great. It said the show was 
based on six Lorca works, one of them La 
Zapatera Prodigiosa, and I suppose that’s a 
hint though nobody I’ve spoken to has been 
able to tell me about the plot.
When Carmen herself began to dance I 
thought it was coming alive. Guitars and 
music were GOOD. But then one of the 
singers came out with the lament for caña 
and a chair for Carmen to sit on. Just as I 
was getting excited the shoes began to exit 
offstage in clumps, pulled by an invisible 
thread, and the singer, plus chair, disap-
peared as well. What a waste of what should 

have been a fantastic song, instead of a few 
bars as a distraction..
The show finished with Carmen in a wed-
ding dress with a train, obviously a refer-
ence to Boda de Sangre. It didn’t flow like 
a bata de cola. It hampered her movement, 
and left the audience on a down.
For me flamenco is a cohesive group, guitar, 
singer and dancer, the three parts. When I 
go to see flamenco, that is what I expect to 
see, traditional. When I go to see contem-
porary dance, which I like, contemporary 
dance is what I expect to see. When there 
is so much contemporary dance involved, 
should it be called flamenco?
Maybe it was the shoes, not Carmen Cortés, 
who really is an excellent dancer, that 
didn‘t do it for me. She has been one of my 
favourites since her first visit to London 
with Mario Maya in Ay Jondo! - Bloomsbury 
Theatre, then Sadler’s Wells for those who 
remember - and could do no wrong. But for 
me, this time she did.

Ron Hitchins
 
Picture by David Bateman

Paco Peña , Ron Hitchins and Mario Maya in the garden at the Shakespeare opposite 
what was formerly the stage door at Sadler’s Wells, on the second London production 
of  Ay Jondo!
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The amount of flamenco we have seen 
so far this year is as good as winning the 
lottery (almost), and there’s more to come. 
See our What’s News page, featuring 
a long-awaited London performance 
of Paco Peña’s Flamenco Requiem. His 
show A Compás will 
be at Sadler’s Wells 
August 7-12, before 
the Flamenco Requiem 
on September 8 at 
the revitalised Royal 
Festival Hall.

An innovation this 
year was a flamenco 
competition at the Viva 
España exhibition at 
Olympia in March, 
which had big 
audiences over the 
three days. It was a 
major opportunity to 
draw attention both to 
Flamenco News and 
the Peña since as joint 
editor I was invited 
onto the judges’ panel. 
The first two days 
there were just two of 
us, the Spanish Dance 
Society‘s Sherrill 
Wexler, and me, joined 
on Day Three by 
Brendan Cole, from a certain TV dance 
programme the name of which we strictly 
can’t mention because the BBC claims 
copyright!

To everyone who contributed the pictures 
for this issue, a huge Thank you!

Last issue we began a Who’s News 

feature. If you have done something 
interesting, or know someone who has, give 
us a clue! For a point of view, don’t forget 
the Letters page. Ron Hitchins expresses 
himself in no uncertain terms this time 
and I must say I agree with him on this 

particular show. And on a 
later page there’s news on 
the new look Costa Dorada. 
It was buzzing when I 
visited a couple of weeks 
back, even though it was a 
Wednesday.

Yes it’s only June, but 
after next month we pack 
up for the summer. Then 
it’s September and AGM. 
We need a couple more 
committee members. Several 
of our younger committee 
members belong to the 
guitar class so cannot be 
present at all committee 
meetings. It leaves us short 
of voices. So who’s coming 
forward?

Vera King, joint editor

Flamenco News is the 
magazine of the Peña 
Flamenca de Londres. Use 
of submissions is at the 
discretion of the editors of 

Flamenco News. Letters may be trimmed. 
Opinions expressed may not be those of the 
editors or the Peña Flamenca de Londres. 
Joint editors Vera King and Steve Carr

© COPYRIGHT

Peña Flamenca de Londres

Editorial

Brendan Cole



GALA PREMIERE FOR
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The long awaited London premiere of 
Paco Peña’s Flamenco Requiem will be at 
the Royal Festival Hall on September 8 as 
part of a gala celebrating the reopening 
of the South Bank Centre after two years 
of refurbishment. A recording of the 
Requiem will be issued at the same time.
The Paco Peña Company will also be 
at Sadler’s Wells with A Compás - now 
named in English, Primal Pulse - from 
August 7-12. Paco is a busy guy this 
year, touring three shows, A Compás, 
Misa Flamenca and Flamenco Requiem, 
as well as making solo appearances, and 
recording the CD.
The September 8 performance will 
feature the choir in the first half, with 
a solo by Paco Peña, who then will be 
joined by other guitarists from the group. 
The Requiem, 75 minutes long, will form 
the second half. In an introduction, Peter 
Bunyard writes: “Paco’s Requiem is no 

less dramatic than his Misa Flamenca. 
It expresses his grave concerns for 
humankind; it also encourages us to 
invest some hope in the future, above all 
telling us we need to act now in order to 
save our planet.”

MAY 29 to JUNE 16, Barbican Centre, 
London: The 1000 Year Journey, Gypsy 
music from around the globe.. Includes 
the Madrileño flamenco singer Diego 
El Cigala with the Bulgerian Martin 
Lubenov Orkestar on June 16 at 7.30. 
Also on the morning of June 16, 10am -
12pm, Big flamenco workshop by Escuela 
de Baile. Before the show, there is a
screening of the gritty film, Poligono 
Sur, about flamenco on poorest parts 
of Seville’s overspill council housing 
estates.
www.barbican.org.uk
or telephone 0845 120 7533.

PACO PEÑA

Principal dancer Ángel Muñoz in Flamenco Requiem



Gillian, 
wife 

of singer 
Fernando 
Reyes, is busy 
finalising 
a music 
programme 
for the Brixton 
Windmill 
festival on 
Sunday, July 8. 
It’s free, runs 
from 1.30-6.30 
and includes 
among other 
performances 
flamenco 
- with a 
workshop - 
and ‘Delta Blues’. And it’s likely to be the 
last. The festival’s roots go back about five 
years to a move to restore The Windmill, 
built, just off Brixton Hill, in 1860. Jill 
organised some flamenco as an attraction 
to a public consultation and the festival 
took off from there as she roped in friends 
from different parts of the music business. 
There’s no more funding, says Jill, so this 
looks like our last celebration of world 
music.

The words “flamenco” and “kitchen” 
have more in common since the 

appearance on BBC2’s Ready Steady 
Cook of dancers Sandra la Espuelita 
and Gabriela (see page 6). It was nerve-
wracking, but enjoyable, and Yes, you 
do get to eat the food and it’s great, says 
Gabriela.  My chef was Tony Tobin, and we 
won! He did tapas, paella, and arroz con 
leche scented with orange zest. And they 
really do, do it in 20 minutes.  
Sandra, just back from a performance 
in Marbella, says it is amazing how 
many people saw the programme in 
Spain. Ainsley Hariot and the chefs were 
genuinely interested in flamenco and it 
was a great opportunity to talk about it 

and its history to 
a wider audience. 
Her chef was Paul 
Rankin. The chefs 
genuinely do not 
know what the 
ingredients will 
be. 

The June peña 
is dedicated 

to Bill Harvey, 
our treasurer 
for 19 years, to 
mark his 90th 
birthday on May 
25. In those years 
Bill has never 
stinted on effort, 

transporting 
the sound equipment to peñas and back 
being only one of the additional tasks so 
willingly undertaken. Sadly his wife Joan, 
also a long-term member, died in 1998, five 
years after their Golden Wedding. They 
married in 1943 while he was in the Army, 
after meeting at a dance in Beckenham, 
and danced throughout their married life.  
   Bill’s life is one of contrasts - from the 
former miner’s cottage on the edge of 
the Black Country, lit by paraffin lamps, 
watered from a standpipe shared with 
five other houses, and a “midden” in the 
garden, to his current modern flat in leafy 
Beckenham where he has just engineered 
buying the freehold for the block’s 
residents. 
  He has always loved opera and the 
classics, and a high spot was seeing Maria 
Callas in her unrivalled interpretation of  
Tosca at Covent Garden. And he’s dancing 
still, with companion Doreen, though 
he’s given up flamenco now. He gathered 
family and dancing friends around him to 
celebrate with a full course dinner at which 
he was the host - with dancing until 2am.

 
VERA KING

Who’s News
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Bill Harvey in uniform. Bill and Pat Caton at the April Peña.
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What’s News

PACO PEÑA
‘A Compás’
1/6/07 Salisbury Festival
3/6/07 Newtown, Wales
4/6/07 Cardigan, Wales
5/6/07 Brecon, Wales
6/6/07 Aberystwyth, Wales
7/6/07 Swansea, Wales
10/6/07 Salford Quays, Manchester
13/6/07 Gateshead, Newcastle
7-12th August 

Sadler’s Wells, London.
Requiem for the Earth 
8/9/07 Royal Festival Hall, London.
FLAMENCO EXPRESS
15/10/2007  Hull Truck Theatre 
16/10/2007 Palace Theatre, Newark 
12/11/2007 Hextable Dance 
23/11/2007  Bedford Corn Exchange 
24/11/2007 Derby Dance Centre 
www.flamenco express.co.uk

SUNDAY, June 10: The Peña is planning something special for Juerga! So book your 
spot with Caroline on 0208 208 1487 and be part of it! There will be a professional 
singer and guitarist in support as usual. 

SUNDAY, July 8: Carambita, a group new to the peña, with Ulises Díaz, singer; 
Jorge Bravo, guitar; Demi Garcia and Sarah Frasca, dancers, plus Natalia García-
Huidobro, a dancer new to London. Natalia has lived and studied in Madrid - 
except when touring - since 2003.

Sandra La Espuelita and Gabriela (see  ‘Who’s News’ page 5)
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Peña Flamenca de Londres Easter Show
Although his name was familiar, it was the 
first time that I had heard Fernando Reyes. He 
is a singer of range and generosity, attentively 
accompanied on the guitar by Tony el Despeinao. 
Starting with a tientos we were led through a 
flamenco repertoire with just a few words here 
and there to make sure we knew what was next: 
peteneras, caracoles, serrana, granaina, the 
promised galeras (gypsy galley song) a saeta and 
a fandango. The power and control of his singing 
was impressive, something that can only spring 
from a deep love and knowledge of flamenco 
cante. It was a memorable performance, Fernando 
sitting and singing for us in front of a cascade 
of coloured tinsel, grave and commanding, 
outshining it all with his waistcoat, and most of 
all with his songs.

The second half of the evening, dedicated to 
dance, got off to a lively start with tangos. 
Sevillanas followed - and my partner and I 
congratulated ourselves for holding on to our 
redobles while all around seemed to dance a 
slightly different version.

Rowena, who had assumed responsibility for 
chivvying dancers from their seats for sevillanas 
and bulerias, treated us to a stylish bulerias 
of her own. Others followed. I particularly 
liked Oliver Giffin’s polished elegance which 
contrasted with the honest directness of Arye’s 
dance. Gemma de la Cruz concluded with a 
bright, assured bulerías, every moment of which 
seemed perfectly judged. And lucky dancers 
they all were to have Angus and Mark’s playing 
and Mark’s singing in support. 

And after that, what other than rumba! I think 
it was somebody lithe called Lisa, whose arms 
were waving high above the rest as Demelza 
from Devon and everyone else got caught up in 
the rhythm and sheer happiness of it all. Bravo! 
A splendid night. And thank you Peña committee 
for all your hard work.

Fernando Reyes with Tony el 
Despeinao, plus specially invited 
dancers at St. Aloysius Social Club, 
Eversholt Street/Phoenix Road, NW1
Sunday April 8, 2007

By
Judith and Philip 
Kinsman.
Bristol Peña
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SOMETHING IN THE AIRE
Elizabeth Gowans, a student of Danielle Allan, tells what it was like 

for her, the first time she heard a live flamenco singer.

Sound burned from her mouth, fell in 
cadences, head turned: the plaint, not 
complaint, echoing across land, through 
history. Rocks and stones. Nothing 
softened her appearance. The straight road. 
No cosy hamlets, compromise. Heart’s cry 
torn on the wind, from the throat. Barren 
desert. Desolate. But not bleak. Tenderness 
for the stones; grit in the shoe.

She sat straight, 
long-fingered 
right hand 
splayed across 
upright chest; 
back straight, 
chin forward, 
right knee ahead, 
poised to leap 
from the chair, 
run to a horse, 
vanish in rain 
up Hornsey 
High to a clatter 
of castanets. 
I checked for 
spurs on her 
heeled shoes. 
We were held at 
bay. Wavering half 
notes, flattened against the roof of her 
mouth, like crying, half coughs through 
the nose, lips changing to let sound out 
differently from the cavern of her soul. 
Intent on each gesture, we waited. Not 
indifferent to us but not concerned with 
pretence or our approval. Or being a 
sex object. Only her right. To be! To 
endure! To proclaim! Giving herself to it. 
Impossible to imagine her doing a day job. 

She didn’t do - she was! A rock for men 
to smash against; a lighthouse for them to 
whirl around: monumental. The human 
landmark. Not pride - in the conventional 
sense of personal vanity based on attributes 
- but in her conviction of her dignity as 
a creation that could be gainsaid, argued 
with, imprisoned even, never overcome.

Her voice 
cheapened the 
formal dignity 
of opera, the 
softness of folk’s 
lament, pop’s 
puerile stance, 
romance’s icing. 
It was a direct 
statement of basic 
uncomplicated 
emotion, justified 
outrage: the 
legitimate howl 
of an infant 
- but focused. 
She glassed the 
room, invited, 
challenged us, by 

firm clapping. We 
began.

There was a female dancer, dressed as a 
male, and a guitarist. Ah - but the other 
one, the Singer! A wild animal surrounded 
by hunters, trapped on the stage, eyes 
burning, singing at us gladly and proudly. 
And we found her too beautiful to kill.

VivaViva, October 24, Aires Flamenco: La 
Patricia, dancer, Martin el Fabadas, guitar, 
and Eva Piñero, singer. 

Eva Piñero. photo by Ramón Ruíz.. 



MOVING ON
By Margery Taylor

9

A former student of Nuria García, Mel 
Day has been a frequent visitor to London 
since moving to Germany three years ago, 
maintaining close contact with her many 
flamenco friends. Earlier this year I visited 
Mel in Cologne when she made her first 
professional appearance in O Marinheiro 
(The Mariner), choreographed by Fabrice 
Jucquois, based on a play by Fernando 
Pessoa. Jucquois, a classically-trained 
dancer from Belgium, has produced an 
imaginative and moving piece of theatre in 
collaboration with flamenco dancers Tomas 
Zybura, Cornelia Freund, and Mel.

This interpretation of Pessoa’s story, 
representing the intricacies and 
contradictions of love, is instantly 
compelling. It employs an interesting and 
eclectic mix of musical soundtracks as 
diverse as French chanson and operatic 
aria, with live music by flautist Pierrot-le-
Fo. Zybura’s use of flamenco baton, sharp 
zapateados, and palmas seco all lend a 
sense of urgency to the dreamlike quality 
of the dance narrative. Free verse, spoken 
by actress Sofia Kapourani, is translated 
into graceful and balletic dancing by Sonia 
Fiorentini.

Mel and fellow dancer Cornelia 
Freund impress with a display of 
clean and powerful footwork 
and sheer elegance of 
upper body and arm 
movements. In 
sharp contrast to 
the flamenco 
element 

I loved the humour of the pas de quatre 
danced to the music of Greek singer George 
Dalaras, during which Mel and Cornelia 
were as loose-limbed as rag dolls as they 
were pushed hither and thither tango-
style by Tomas and Fabrice. In addition to 
displaying real authority as soloists, las 
bailaoras also acted as percussionists for 
part of the evening. The talents of Jucquois 
and Fiorentini, as graceful contemporary 
dancers, create unusual counter points for 
the disciplines of arte del flamenco but 
this fusion was warmly embraced by an 
enthusiastic audience.

Unlike a traditional flamenco show with 
an agenda of different palos, O Marinheiro 
demands acting technique and stagecraft 
and it was easy to see how much Mel has 
grown in stature as a dancer since leaving 
London.



Where were you born, Ulises?
In Toledo, in 1977.
Did you learn flamenco from your family?
My dad is a good aficionado and sings a bit and 
my Uncle, Jesus, is a semi-professional singer. 
But when it comes to flamenco I am really self-
taught.
How did you first get into flamenco?
I started singing at musical gatherings with my 
friends where we would sing different musical 
styles, including punk rock! My friend, 
Sebastian Lorca, is one of the few flamenco 
cellists in Spain, and I would sing with him at 
parties. I started singing a bit more seriously 
in Madrid, with a flamenco band called 
Caravana.
When did you first come to the UK?
I arrived here five years ago and I lived for two 
years in Newcastle before I came to London, 
to study for a Masters at the School of African 
and Oriental Studies.
What are your favorite palos and which 
cantaors inspire you?
I have a special predilection for the Fandango 
de Huelva: it is so rich and admits different 
types of vocal timbres. When it is well 
performed it’s just mind-blowing. In terms of 
singers, first on the list have to be Camarón 
and El Lebrijano, as I grew up with them as 
a background soundtrack. I die listening to 

Morente, Mairena and Carmen Linares. As for 
the young ones, Miguel Poveda is just so good 
and doesn’t stop getting better.
Does flamenco have a future or must it be fused 
with jazz or pop?
Yes it’ll survive. Flamenco will have to blend 
but only if this fusion is natural, if it adapts 
to cultural and social transformation. I believe 
that some branch of flamenco will grow even 
bigger than flamenco and will have to be 
renamed and be called something different. I 
always use the example of when salsa stopped 
being called son cubano.
Tell me about your band, Carambita.
The members are Jorge Bravo on guitar, Sarah 
Frasca our dancer, Demi García on percussion 
and myself. None of us has a pure flamenco 
background, as we are from different parts of 
the world. I write letras and music for the band 
as well. I also sing with the flamenco guitarist, 
Steve Homes in the Sumaya group.
How long have you been teaching cante?
About a year. Believe it or not, it’s very popular 
and my class meets every week in Camden. I 
have a huge variety of students from Spain and 
England.
Contact  Ulises at: despues_de_la_tona_na@
yahoo.es

ODYSSEY OF ULISES
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A fresh new voice can be heard on the London flamenco scene - Ulises Díaz Ropero. Ulises sings a 
huge range of flamenco forms and leads the inventive Carambita flamenco group. In between his 
academic studies this polymath of flamenco teaches cante to a group of keen aficionados. Ulises 

tells STEVE CARR about what inspires him.



Band On The Rung 
By Ángela Alonso

I was not sure what to expect from a 
“gypsy gothic tangodelick” band, but after 
LaXula’s first song I completely fell in love 
with the music of an original and talented 
band that should go far. On April 20 they 
put up a stunning 
performance full 
of colour and 
feeling as support 
to Patriarcas de la 
Rumba at Sadler’s 
Wells. A couple 
of days later I 
managed to speak 
to their lead singer, 
Monte Palafox…

How long has been 
the band together?

LaXula started 
as A.M.A in the 
spring of 2002 and 
it slowly became 
LaXula… like 
getting soaked by the rain without even 
noticing…

Where was it born?

In London, King’s Cross area.

How many members are in the band and 
which instruments do you play?

At the moment we are six, although 
sometimes we perform as a quartet. The 
members of the group are Monte Palafox, 
vocals, Manuel Rubio playing percussions 
(cajón, gatam, darbuka and second voice), 
Andres Garcia Spanish guitar, Demi García 
drums, Paolo Minervini bass, and Sylvia 
Hallet plays violin, Turkish violin - and 
the bicycle wheel…(she plays the spokes 
with the bow of a violin, creating amazing 

sounds).

Who writes your music and lyrics?

I write the lyrics myself as well as most of the 
music although the whole band participates 

in the musical 
arrangements.

Charlie Gillet, 
BBC World 
Service, said in his 
programme “To 
my ears LaXula 
is among the 
outstanding artists 
based in the UK 
right now. How 
would you describe 
your music?

Of quality? 
M e d i t e r r a n e a n , 
dark and to 
celebrate at the 

same time. Howard 
Male, writing in The Independent on Sunday 
said about LaXula that it is like “Goya, dark 
and edgy”.

What is the philosophy of LaXula?

We use different musical vocabularies like 
flamenco, Argentinian tango or Cuban son 
which are the roots of our sound, but we also 
use jazz, rock and psychedelia. 

How did it go when you played Sadler’s 
Wells as part of the La Linea Festival?

People were amazing. Although our sound 
wasn’t the optimum, at the end of our set 
most of the audience were standing…

www.laxula.com 
www.myspace.com/laxula 
www.ilusionflamenca.co.uk
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Monte Palafox
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The insomniac Count von Keyserlingk 
commissioned Bach to write music to 

which he could fall asleep. Bach’s pupil, 
Gottlieb Goldberg, duly performed the 
completed masterful variations behind the 
Count’s bedroom door, cocking a snook at 
the philistine aristocrat. Pepa Gamboa’s 
captivating psychological drama for 
flamenco - La Puerta Abierta 
- uses the story to create an 
abstract tale about our inner 
and external worlds, of the 
public and private domains. 
The show at this year’s Sadler’s 
Wells Flamenco Festival could 
so easily have descended into 
comedy had it not been placed 
in the capable hands of the 
singer Miguel Poveda and 
dancer Isabel Bayón.

These two masters of 
the current generation 

transported the proceedings 
into high art. Taped singing 
from Tia Anica la Piriñaca 
and Agujetas was interspersed 
with bursts of live passion 
from Poveda, at his best 
since performing at the Peña 
Flamenca de Londres seven 
years ago. Bayón’s precise 
and delicate and detailed style 
contrasted perfectly with 
Poveda’s bold and emotional 
canvas.

In one spine chilling moment the action 
was cut short; time stood still, then life 

came bursting back into action as Poveda’s 
heart-felt taranta concluded its torment.
In the end there was silence, followed 

by ecstatic applause from an audience 
transported into another dimension and 
swiftly back again.

Pitingo con Habichuela sounds like a 
tapas dish. It turned out to be a concert 

by Pitingo (Antonio Vélez), a trendy new 
singer from Huelva nervously accompanied 

by the veteran guitarist, Juan (Ketama) 
Carmona of the Habichuela clan. For all 
its unrehearsed feel, it was a tasty snack. 
Short and punchy flamenco palos were 
sometimes interspersed with snatches of 
rhythm-and-blues choruses. “Soulería” 

La Puerta Abierta - Isobel Bayón and Miguel Poveda
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Pitingo calls it. In this informal unplugged 
evening, the singer took full command at 
the front of the small Lilian Baylis stage. 
He demonstrated that he is capable of a 
wide range of styles, albeit better in the 
subtlety of the fandangos than the fury of 
the bulerías. Whether he has the puff and 
depth required to outlive the inevitable 

fame and fortune he is about to receive, 
time only will tell. Being a ‘glass half full’ 
person, I found it an enjoyable evening - 
giving hope that flamenco may survive into 
the next generation, and beyond

STEVE CARR

To follow on from Steve’s allusion, 
my glass was full - to overflowing - 

with Malaga en Flamenco. Like the wine 
its essence was sweet and rounded and 
lingered long afterwards. From the first 
note on the fiddle of the Panda de Verdiales 
de Santo Pitar it was excitement all the way. 
I couldn’t help pondering the astonishment 

of any who had not previously 
encountered the vivacity of the 
verdiales of the mountains. 

Actor José Luis Ortiz 
Nuevo, the director, led 

us through cantes founded in 
Malaga - tangos, malagueñas, 
rondeñas, saetas, among others, 
which all had names attached to 
them, the names of the singers 
who first established the style. 
What we usually know as 
tangos de Malaga, for instance, 
was listed as tangos de Piyayo. 
When there are two singers who 
each brings out the best in the 
other, what a heady draught. It 
happened this night with Rocío 
Bazán and Antoñita Contreras.

Ballet Flamenco Eva 
Yerbabuena gave us 

some memorable highlights, 
particularly with the bata de 
cola she manipulates so well. 
At one point she poised as if 
putting a spell on it, to make it 
form a pool at her feet, pushing 
her gently backwards. 

VERA KING

La Puerta Abierta - Isobel Bayón and Miguel Poveda



In the café next to Sadler’s Wells Theatre, the 
afternoon  before his concert at the annual 
London Flamenco Festival, Gerardo Núñez was 
already engrossed in an interview with a Spanish 
journalist. Time was short: I had only 10 minutes 
before the 
sound checks.

Welcome 
to London 

Gerardo. Do 
you think that 

flamenco is 
very popular 

here?

I think that it 
is. I believe 
that London 
is a very 
flamenco city; 
there is a lot 
of support and 
many fans. The first time I was here with Mario 
Maya, the second time I was in the Royal Albert 
Hall with Paco Peña, then we were at Sadler’s 
Wells, we have been here various times. Each 
year we come to the Queen Elizabeth Hall.This 
year we will be there again (May 7). There is a lot 
of affection here including the The Peña; there are 
a lot of guitarists. 

How did you start to be a flamenco guitarist?

I learnt by chance because in my house somebody 
brought a guitar, my elder brother started to play 
then somebody else. I picked it up and in the end I 
was told that if I wanted to learn I would be taken 
to the right place. 

How long have you played the guitar?

I started when I was 11, but I spent only 6 
months with a teacher. The rest is self- taught…..
watching, observing. I consider myself a 100% 
self- taught musician.

What motivated you?

Above all, in my house and in my family there is 
a lot of affection for music. My father used to play 
instruments; he wasn’t a professional but played 
the lute, violin and guitar. He was a farmer but 

he learnt music 
theory in the 
coun t rys ide 
during  breaks 
from work. He 
eventually had 
his own small 
orchestra and 
played at 
fiestas in the 
towns. What 
is certain is 
that if you 
start to play 

guitar when 
you are young 

and you live in Jerez;  it is very easy to start to 
learn flamenco. In the schools there is flamenco, 
in the fiestas they play flamenco, in the ferias, 
everything is impregnated with flamenco. I had 
no other option than to be a flamenco guitarist.

How many recordings have you made?

I have made many ... hundreds. There is the CD 
of Carmen Linares, the CDs of Tío Gregorio el 
Borrico, there is the Jazzspaña (a series of fusion 
flamenco recordings with other artists) ... many 
recordings with jazz and flamenco musicians. But 
there are six of my own personal recordings

What would you say to students in London who 
are studying flamenco guitar?

Try to do exercises all the time. The most 
important thing is to be able to play with other 
people, and other people can sing and dance with 
you. Don’t focus too much on the latest falsetas 
on the latest CDs or on technique but make sure 
that other people can play with you.

14

Gerardo Nuñez, centre,  
with committee men John Bodley left, and Koen Matthys.

Interview with Gerardo Núñez
By John Bodley

photo-kaorina nishimura
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I was there to see Carmen, 
the Carmen Cortés many 

of us have followed over the 
years, in her own metier. I 
was not disappointed. The 
show, in the Queen Elizabeth 
Hall, South Bank, was part 
of the International Guitar 
Festival (May 5-7 and 27) and 
came just over a month after 
Carmen’s own creation Mujeres 
de Lorca (Women of Lorca) at 
the London Flamenco Festival 
at Sadler’s Wells, a show 
with 14 on-stage participants, 
and a staging, many felt, that 
overshadowed its star.

In naming the Queen Elizabeth performance 
Flamenco Galacticos Carmen and guitarist 

husband Gerardo Núñez were not reaching for 
the stars in vain. A show that started at 7.30 ran 
without intermission until 9.15 and never once 
lost its impetus. 

This show swept the audience along with 
the artists, who inspired each other to ever 

greater heights. Gerardo gave us both traditional 

and fusion, some fast, some 
elegant. At times Pablo Martín 
took up the line on double bass, 
either plucking the strings or 
playing the instrument with a 
bow like a cello. Singer Jesus 
Mendez sang an inspired a 
capella martinete and siguiriya, 
plus Ángel Sánchez “Cepillo” 
on cajon.

Carmen herself was a 
delight. We had a glimpse 

of a classic ecobilla that 
probably most students learn 
but have little hope of making it 

look like that. Her footwork was so neat, so sharp 
on the sound. Her amazing bata de cola, with her 
exquisite head and arm positions, went right back 
to Egypt, and a much older time.

I was disappointed in Mujeres de Lorca, and 
did not see the Carmen Cortés and Gerardo 

Núñez performance at Sadler’s Wells (Andando 
el Tiempo). Flamenco Galacticos I’d see again 
anytime. 

VERA KING

CONTEMPLATING CARMEN

STEVE’S C.D.s
Marina Heredia’s new album, La Voz del Agua is 

a lyrical and sensuous affair, deftly deploying 
the poetry of Rafael Alberti and other poets of her 
native city of Granada.  The singer’s tone is gentle, 
but stops short of being mere easy listening.

Staying in Granada, Juan Habichela is that city’s 
great accompanist. Now in his seventies, he’s 

still going strong with the young crowd.  His stun-
ning new album, Una Guitarra de Granada, features 
feature top singers - José Menese, El Potito, Chano 
Lobato, Rancapino, Marina Heredia.  All styles and 
tastes are catered for yet without flash falsettos. 

Rafael Riqueni is the guitarist’s guitarist.  After 
many years of mental illness he has recently 

re-established himself on the flamenco scene.  He 
has triumphed with a super CD and tutorial in three 
books, Alcazar de Cristal.   For those prepared to 
look beyond Paco de Lucía for coaching, here is a 

real master of toque to inspire you.  The title track 
taranta is simple and sublime.

Sara Baras has launched a DVD of her new 
touring show, Sabores (Flavours).  As before, it 

features a large dance corps with lots of live musi-
cians.

El Capullo de Jerez is one of the many figures in 
flamenco to deserve the label of enfant terrible. 

Whatever the truth of the stories of his exploits, 
his growing band of fans think he’s hilarious.  You 
never quite know what he is going to sing or do 
next.  His new recording, Flor y Canela, is all tan-
gos, rumbas and fiesta style bulerías, culminating in 
thundering taconeo from the dancer, Joaquín Grilo.

STEVE CARR
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above: 
winner Isidora Peric

clockwise from top left: Sandra Rapacioli, Isidora Peric, Konika Shankar, Anika Strinberg,  
Fumi Akiya de Mena, Susie Otten

The UK’s first flamenco competition took 
place at the property show Viva España at 
Olympia in March. I had been approached 
by Nuria García to be one of the judges 
and Vera King was asked as joint editor of 
Flamenco News.

Olympia is a big venue. Of course there 
was lots of flamenco. A group from 
Jerez performed bulerias and tangos. 
Professionals Oliver and Katherine Giffin 
gave demonstrations, and enthusiastic 

competition entrants, mainly from the 
Escuela de Baile - accompanied by guitarists 
Angus Cruickshank and Mark Brown, and 
singers Fernando de Sevilla and Ulises - 
each performed for three minutes.

The competition was divided into two 
groups: under 5 years experience, and 5 
years and over. Over the three days we saw 
solos, duets, trios and groups, from sevilla-
nas to soleá por bulerías. Everyone danced 
to the best of their ability, giving us some

O L Y M P I A N
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Left to right: Anika Strinberg, Carolina Estevez, Fumi Akiya de Mena,  
Susie Otten, Morven Brown, Isidora Peric and Rowena Ritchie.

rear. Sandra Rapacioli, Konika Shankar, Caroline Thomas.Pi
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Left to right: judges Sherrill Wexler,  Brendan Cole and  Vera King

difficult decisions. We admired their cour-
age in an atmosphere not solely devoted to 
dance and to be so openly scrutinised! There 
were some interesting choreographies and 
some pretty costumes.

On the last day Brendan Cole, participant 
in a popular TV dancing programme, joined 
us. The atmosphere was electric and once 
again the dancers pulled out all the stops, 
which gave us an even harder task. I am glad 
to have had the opportunity to congratulate 
everyone before announcing the winners.

Konika Shankar and Sandra Rapacioli won 
free lessons at the Escuela de Baile with a 

delightful tangos in the Under 5 Years Ex-
perience Category, and Isidora Peric, with a 
lovely soleá por bulería in the over 5 years 
class won not only a place on the Span-
ish Dance Society’s International Summer 
School, but also a holiday in Spain.

The concept of the competition was good 
and the organiser Pam Bates is fully aware 
of how things can be improved, but it was 
a good start to what is hoped to be an 
annual event. Well done to everyone who 
participated!

By Sherrill Wexler, Spanish Dance Society

H E I G H T S



Estrella Morente

Estrella Morente shot to international 
fame last year when she provided 
Penélope Cruz with a spell-binding 
f lamenco voice in Almodóvar’s hit film, 
Volver. Despite her celebrity, Estrella 
is determined to remain faithful to the 
roots of f lamenco.  
She spoke to STEVE 
CARR on the eve of her 
recent appearance at 
the London Flamenco 
Festival.

Estrella Morente has 
got what it takes to 
be a flamenco star. 
Her father is Enrique 
Morente, flamenco’s rebel 
moderniser, her mother is 
La Pelota, a gypsy dancer 
from the vast Montoya 
clan of Granada and, to 
complete the image, she is 
married to the flamboyant 
torero, Javier Conde. So 
it is a surprise to hear how 
nervous she is about performing in London 
“You see, this is the first time we have done 
the Estrella 1922 show outside of Spain and 
I know there is a special knowledge of our 
music here in London”.

For all her nerves, Estrella Morente is not 
shy when about talking about her art. She 
is on an artistic mission to bring back to 
life the great female flamenco singers of 
the past. In particular, her passion is for 
the iconic figure of Pastora Pavón, La 
Niña de los Peines. As Estrella puts it, 
“Pastora was an authentic diva. She made 
a huge contribution to the role of women in 
flamenco, including her appearance in the 
famous flamenco competition organised 
by La Falla and Garcia Lorca in 1922.” 

Asked what appeals to her about La Niña, 
Estrella refers to the distinct voice, “I 
like the melisma of the sound she makes, 
comparable with an opera singer. But also 
I love how she is capricious, feminine, yet 
in control. As they say in your country, she 

wears the trousers!”

What is so special 
about the flamenco in 
Estrella’s home city of 
Granada? “You’ll see it 
in the show. A string of 
gitanos de Sacramonte 
and de Albaicín, their 
alegría, always dancing 
and having fun. Dolores 
Porrona who dances with 
me is 84 years old. What 
an incredible woman to 
be still going strong at 
that age!” Not that aged 
flamencos are her only 
influence “- always it is 
flamenco I listen to every 

day, but I also love Sinatra, 
Billie Holiday, Bob Marley, Michael 
Jackson, Nina Simone.”

Estrella’s biggest inspiration is her father. 
She speaks of him as an inspirational 
teacher – a spiritual guru almost. “He 
is so professional. If he’s peeling an 
orange, he enjoys the scent, the juice, and 
becomes involved in every aspect of it. 
He’s the same with his music; he has a 
very integrated approach.” Did her dad 
get her the part in Volver? “Yes, Pedro 
(Almodóvar) knew that my father loves 
Argentinian music (from where the Volver 
song originates) so he got me to sing 
tangos in the film. I am so lucky.”  
Lucky, and wonderfully talented into the 
bargain.

SHINING STAR
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The University of 
Cádiz has awarded 
the guitarist Paco 
de Lucía, an 
honorary doctorate 
for his services 
to f lamenco and 
Spanish culture. 
Unfortunately, 
Paco had to wear 
the ceremonial 
inauguration 
bobble hat (see 
photo) which didn’t 
do much for his 
dignity.

More accolades, this time for cantaor José  
Soto Soto, aka José Mercé, who has been 
given the title of “most favoured son” by 
the Diputación of Cádiz (the local council). 
Last month Mercé was busy promoting 
an alliance with 
the bullfighting 
world, teaming up 
with the veteran 
gypsy torero, Curro 
Romero, to promote 
“Mano a Mano”, a 
new cultural alliance 
between the taurine 
world and f lamenco. 
Mercé is planning 
a return to London 
next year.

For f lamenco enthusiasts who are readers 
of Spanish I can’t recommend too highly 
the excellent history of f lamenco dance 
by José Luis Navarro and Eulalia de Pablo 
recently published by Almuzara.

London was a favourite city for the 
dancer, La Laraona, Lola Flores. Many 
peña members remember her legendary 

1960s appearances. 
When she died 
in 1995, Spain 
went into national 
mourning. Now 
a film, Lola, has 
been made of her 
life (choreography 
by Cristina Hoyos) 
and a stage musical 
is about to be 
premiered, at the 
Teatro Nuevo Apolo 
in Madrid.

Miguel Poveda, who 
performed at the 

London peňa a few years back, is tipped 
to take the top music award in Spain this 
year, The Spanish Academy of Musical 
Arts, ahead of pop and rock stars such as 
Alejandro Sanz and Dover.

Finally, Jerónimo 
Maya, a firm 
favourite at our 
former sister club 
in Ascot, has gone 
into the recording 
studio create an 
all guitar CD with 
his brother, Leo de 
Aurora, A Lo Gitano 
Jazz. It contains all 

the Django Reinhardt 
‘manouche’ 

gypsy-f lamenco jazz numbers that had 
Ascot audiences spellbound. The Maya 
brothers have been working with Romany 
musicians from all over Europe, some of 
whom feature on the new disk, out later 
this year.

STEVE CARR

NEWS FROM SPAIN

Paco De Lucía

Jerónimo Maya and Leo de Aurora
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courses

Juan Polvillo

COURSES AND 
WORKSHOPS
June 9 and 10: Juan 
Polvillo from Seville. 
Workshop, intermediate 
and advanced. Dance 
Attic, North End Rd, 
Fulham, London SW6. 
He will also be a guest 
artist with Flamenco 
Puro on June 10, at the 
Costa Dorada. 
Bookings: 0208 946 
0515 or 07710 295635, 
margerytaylor@
blueyonder.co.uk. www.
escuelaf lamenca.com

●
ESCUELA DE BAILE
August 6-11 and 13-
18, Jerez.The Escuela 
de Baile has lined up an 
impressive array of teachers for its Jerez 
summer course, including Olga Pericet, 
originally from Cordoba; Pilar Ogalla, 
from Cádiz, who has recently formed her 
own company with Andres Peña; Vicki 
Ramos, head of the Centro de Baile Jerez; 
Nuria García, head of the Escuela de Baile 
de Londres, and Gema González, who 
was one of the artists in the Sadler’s Wells 
Festival. 0208 905 4554, info@ledb.com

●
SPANISH DANCE SOCIETY 
SUMMER SCHOOL
July 27-31, Dance Attic, Fulham.
Level 1, 2, 3 technique Miguel Espino; 
level 1 bulerias Zara Mati; level 1 
f lamenco Carolina Rosa.
Level 2 and 3 f lamenco Beatriz Martin 
from the Madrid conservatory.
Level 2 bulerias TBA.

Sherrill Wexler, 
01784 460419.
shefiesta@hotmail.
com

●
ALGECIRAS: 
July 21-28, Felipe 
de Algeciras and 
Mercedes Alcala, 
0207 511 8264, 
felif lam@hotmail.
com

●
GERARDO 
NÚÑEZ & 
CARMEN 
CORTES 
 Sanlucar July 16-
21. Cante Rafael de 
Utrera, percussion 
Cepillo. Artdanza 

SL 0034 91 803 66 75

JEREZ
The Centro de Baile de Jerez is running 
courses throughout the summer, taught 
by Marco Flores, Olga Pericet, Manuel 
Liñan, Ángel Muñoz, Pilar Ogalla, 
Rafaela Carrasco and Belen Maya. For 
dates, prices and other information: info@
ascademiadebailejerez.com
www.academiadebailejerez.com.

●
CENTRO FLAMENCO LA FUENTE 
promises a free holiday if five book the 
same course and time, ie, 4 pay, one goes 
free. Moorish village of Capileira on the 
edge of the Parque Nacional Nevada. 
www.f lamencolafuente.com

●
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classes

ESCUELA DE BAILE is 
now at Haverstock School, 
24 Haverstock Hill, NW3 
Tube: Chalk Farm. Buses 
24, 27, 31 and 168)
Mondays: higher 
elementary(Nuria) 6.30-8; 
beginner improvers, level 
2 (Nuria) (level 2) 8-9.30; 
bulerias (Oliver) 8-9.30; 
improvers, level 1 (Rowena); 
cajon and palmas (Marco) 
6.30-8.

●
Tuesdays: lower technique 
(Nuria) 6.30-8; elementary 
(Nuria) 8.30-9; higher 
technique (Oliver) 6.30-8.

●
Wednesdays: higher 
technique (Nuria) 6.30-8; 
advanced choreography 
(Nuria) 8-9.30; beginners 
(Oliver) 6.30-8; beginner 
improvers (Rowena) 6.30-8.

●
Thursdays: intermediate 
choreography (Nuria) 6.15-
7.30; middle technique 
(Nuria) 7.30-8.45; 
intermediate choreography 
(Nuria) 8.45-10

●
Friday* This class is at 
Central YMCA , 120 Cromer 
Street, London WC1H 8BS
10.30am-12.30pm: 
elementary technique and 
choreography (Nuria) 
10.30am-12.30pm, 
intermediate choreography 
and technique (Nuria) 
11.30-1.30 (classes join for 1 

hr technique)
Details: Nuria 07795166590; 
info@ledb.co.uk, www.
ledb.co.uk

●
ACADEMÍA FLAMENCA
New Urdang Academy, 
Finsbury Old Town Hall, 
Rosebery Avenue, EC1 (
continuous registration)
Wednesdays: intermediate 
6.30-7.30, advanced 7.30-
8.30, beginners 8.30-9.30
Details: Maribel la 
Manchega, 0207 592 9406, 
www.academia.flamenca.
co.uk

●
ANITA LA MALTESA
Arts Educational School, 
14 Bath Road, Chiswick 
(Turnham Green tube)
Thursdays 8-9.30. Also 
private classes and 
workshops
0208 630 9388, 07957 
659973, anitalamaltesa@
hotmail.com, www.
fiestaflamenca.com, 
YouTube.

●
CARMELA ROMERO
Arts Depot, 5 Nether Street, 
Tallyho Corner, N13
Wednesdays: beginners 7-8, 
elementary 8-9
Expressions Studios, 31/51 
Linton House, Highgate 
Road, Kentish Town NW5
Fridays: low intermediate 
7.15-8.45.
Sundays: advanced 5.15. 
Also private tuition.

020 8960 4747, 07816 
896678, www.aco@
carmelaflamenco.com

●
Centro de Flamenco y 
Danza Española
London Studio Centre, 42-
50 York Way, Kings Cross, 
N1
Conchita del Campo, 
Sundays 12noon-5pm

●
DANIELLE ALLAN
SCOLA in Carshalton:
Tuesdays elementary 7-9
The City Lit in Holborn:
Thursdays fast beginners 
1.20-2.50, upper elementary 
2.50-4.20; Tuesdays in July 
beginners 6.30-9.30
Medussa in Brixton:
Saturdays beginners 3-
4.30, lower intermediate 
4-5.30pm
Live guitar and 
performance opportunities
Contact Danielle: 07765 
261 477
danyallan@bigfoot.com
www.DanielleAllan.com/
flamenco.htm

●
EMMA LA GRIZADA
West Greenwich 
Community Centre, 141 
Greenwich High Road, 
Greenwich. SE10
Tuesdays: beginners 6.30-
7.30, improvers 7.30-8.30, 
intermediate technique 
8.30-9.30
0208 305 6888 www.
ritmoflamenco.co.uk



FELIPE DE ALGECIRAS
Latin Quarter (temporarily, 
check with Felipe)
Tuesdays: elementary 6-7, 
technique all levels 7-8, 
improvers 8-9
Thursdays beginners 6-
7, low intermediate 7-8, 
intermediate/advanced 8-9. 
Also private tuition
020 7511 8264, 07939 570889, 
feliflam@hotmail.com

●
FENELLA BARKER
Morley College, 
Westminster Bridge Road, 
SE1 (Waterloo, Lambeth 
North)
Thursdays: beginners 1.30-
2.30, improvers 2.30-4
07711 262771, fenella.
flamenco@amserve.
com, dancedrama@
morleycollege.ac.uk

●
LA JOAQUINA
Greenwich Dance Agency, 
Greenwich, SE10
Wednesdays: beginners 
6.30-8, improvers 8-9.30
Greenwich Dance Agency 
020 8879 0102.
www.flamencoexpreess.
co.uk

●
ILUSIÓN FLAMENCA
The Place, 17 Duke’s Road, 
WC1
Mondays: beginners/
improvers 6.30-8, 
intermediate 8-9.30
30 Jubilee Hall, Covent 
Garden Piazza, WC2 
Thursdays, beginners 7-9, 

Saturdays, improvers 1-
3pm, intermediate 2-4.
Angela Alonso, 07931 
341754. ilusionflamenca2@
hotmail.com  
www.ilusionflamenca.co.uk

●
JUANI GARCÍA
Beckenham and 
Wimbledon, all levels
020 8879 0102

●
ROSARIO SERRANO
Garage Studio, Priest’s 
Bridge, Sheen, Richmond
Tuesdays: advanced 12.30-
1.30
Thursdays: beginners 7.30, 
intermediate/advanced 8.45
020 8286 6741

●
SANDRA LA ESPUELITA
Memorial Hall, High Road, 
South Woodford, E18
Tuesdays: beginners 7-8, 
intermediate 8-9, advanced 
9-10.
St Mary’s Church Hall, 
High Road, Loughton
Wednesdays: intermediate 
8.15-9.15, advanced 9.15-
10.15
La Tasca, The Brewery, 
Romford.
Thursdays: sevillanas 
course 8-9.15
07903 524630
www.flamencodancer.co.uk

●
THEO DANTES
Arts Educational School, 14 
Bath Rd Chiswick.
Saturdays am, beginners, 
juniors and seniors, open 

classes, choreography and 
Spanish Dance Society 
syllabus. Also private 
lessons 0208 390 4088, 
mobile 07786667832, 
theodantes@yahoo.co.uk

●
NEW CLASS FOR 
CHILDREN
Greenwich West 
Community and Arts 
Centre, 141 Greenwich 
High Road, SE10
From June 12, ages 7-12, 
Tuesdays 5-5.45pm, £4.50 
drop- in price or £32 for 8 
weeks.
www.ritmoflamenco.co.uk, 
Emma la Rizada 0208 305 
6888

●
GREATER LONDON 
AREA
Camino del Flamenco
Banbury (North 
Oxfordshire), Mondays, all 
levels

●
High Wycombe (Bucks), 
Tuesdays, all levels
Abingdon (South 
Oxfordshire), Thursdays, 
beginners, elementary

●
Rosi Reed, 01295 738869,
production@
caminodelflamenco.co.uk

●
AROUND THE UK
CAMBRIDGE Mondays: 
Felipe de Algeciras 0207 
511 8264
ASHFORD, MIDDX
Lola Rueda, St Hilda’s 

classes
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Church Hall, Woodthorpe 
Road, Ashford, Middx
TW15 3JY.  
Regular classes/workshops.  
Details from Jackie, 07713 
789029 

●
BIRMINGHAM and 
DERBY 
Ana García, 0121 240 7828, 
0705 004 1628

●
BRACKNELL 
Chris Holley 01344 780677

●
BRISTOL AND 
CARDIFF: 
José García, 016338 65325

●
BRIGHTON, HOVE AND 
HORSHAM
Anna Dueñas Leon, 01273 
506681,
annaleon@onetel.net.uk, 
www.flamencodance.co.uk

●
MANCHESTER AND 
ALTRINCHAM 
Brenda Story, 0161 973 6687,
brendastory@onetel.com

●
OXFORD 
Amarita Vargas, 
tel: 0845 4569459, 0790 
4260636,  
www.
oxfordflamencoacademy.
co.uk

●
SURREY
Carmen Pacheco, 01483 
715558
GUITAR IN LONDON

PEÑA FLAMENCA DE 
LONDRES
Group course at two levels 
concentrating on playing 
for dancer and singer, 
with Francisco Antonio, 
Sundays, YMCA, Great 
Russell Street (Tottenham 
Court Road tube). Contact 
John Bodley 07971 787 367

●
SPANISH GUITAR 
CENTRE
Flamenco guitar lessons, 
one-to-one, course and 
ensemble classes for all 
abilities with qualified 
teachers, 36 Cranbourn 
Street,WC2 (Leicester 
Square)
020 7240 0754,
www.spanishguitarcentre.
com

●
LONDON GUITAR 
CENTRE
Flamenco and Spanish 
guitar tuition, various levels 
and evenings. EL Mundo 
Flamenco, 62 Duke Street, 
W1 (Bond Street)
020 7493 0033,
info@elmundoflamenco.
co.uk

●
MARIO BASILISCO
Flamenco guitar 
performance, also private 
tuition all levels from 
beginners to concert, 07986 
348793

●
BEN
Flamenco guitar tuition 

with Ben. 0208 521 4147, 
07951 609 005

●
JUAN RAMIREZ
Individual, groups and 
performance, London, SE. 
0208 693 0760,
www.vivaflamenco.com

●
RÁMON RUÍZ
Private guitar tuition. 
Notting Hill Gate and 
Chiswick. 0207 598 9034 . 
07940 592 138

●
STEVE HOMES
Guitar performance. 
Tuition all levels. 07732 131 
976

●
TITO HEREDIA
All levels, private lessons or 
groups. 0208 671 2477

●
TONY EL DESPEINAO
Performance and guitar 
tuition, based SE London. 
0208 690 8424,
tonytonks@freenetname.
co.uk

●
FRANCISCO ANTONIO
Flamenco guitarist, 
concerts, tuition, 
background music. 0207 
328 4077.
Estiloflamenco@yahoo.
co.uk

●
JINGLE
Classes with Jingle. Stay at 
his Nerja home. Solo or two 
students sharing. 0034 952 
52 25 34.
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CANTE
JASMINE VILLALOBOS
Flamenco singing, all  levels, 020 8671 2477

●
ULISES
Despues_de_la_tona_na@yahoo.es

●
FOR SALE
New flamenco guitar by Valeriano Bernal, 
Cadiz, model Serenata. Exceptional 
flamenco sound, low action and very easy 
to play. Hard case. Hand-picked by Jingle. 
£395. Contact Ron Hitchins 0207 249 1109.

●
Two dance boards, each 6ft x 4 ft 
(chipboard). £10. Gwen Hartley, 0208 904 
2891

●
TO RENT
Two-bedroom apartment in landscaped 
gardens with pool. Ten mins from beach, 
Malaga airport, Los Tarantos tablao and 
highspots of Torremolinos. 0207 703 6893

●
REGULAR EVENTS
PEÑA FLAMENCA DE LONDRES: 
St Aloysius Social Club, corner Phoenix 
Road/Eversholt Street, NW1, second 
Sunday in month except August. 
Occasional events at Heaven Nightclub. 
www.flamenco-london.org.uk (and get on 
peña’s email list) or 0207 703 6893.

●
MESON DON FELIPE
The Cut, Waterloo, Fernando Reyes, 
Mondays, Tuesdays and Thursdays
020 7928 3237

●
DON PEPE
90 Frampton Street, London, NW8 
(Edgware Road), Fernando Reyes, Fridays 
and Saturdays
020 7262 3834

●
SHOPS
El Mundo Flamenco
62 Duke Street, London, W1,
Flamenco costumes, shoes, accessories, 
guitars, books, music, cds, videos. 
Weekdays 9-6 (occasional half-days Thurs), 
Sundays 10-5.
020 7493 0033,
info@elmundoflamenco.co.uk.

●
COSTA DORADA
The Nuevo Costa Dorada, now run by 
Felipe de Aleciras and Kevin Galacher, 
is branching out into the lunch trade 
on weekdays, from 12pm ’til 3 , and has 
expanded its evening hours from 5pm to 
3am.. There is also a ‘Happy Hour’ from 
5pm-7pm. Other plans include salsa classes 
beginning soon.
Flamenco Tuesday to Thursday (9.30) 
and Friday and Saturday (10pm.) Felipe 
himself is in the show every evening, with 
Carmela Romero on Fridays and Saturdays. 
On Tuesdays, Wednesdays and Thursdays 
other artists alternate. 0207 511 8264,
www.costadoradarestaurant.co.uk

●
PEÑA FLAMENCA DE LONDRES 
WEBSITE
www.flamenco-london.org.uk 

●
USEFUL ADDRESSES
Ron Le Voi, membership secretary,
Ron is moving. His temporary address is 
Flat 27 Garland Court, Eden Grove, N7 
8EB. Phone before posting membership 
items 0207 607 9497.

●



PAST PEÑAS
For future events see website

www.flamenco-london.org.uk

Fernando Reyes and Tony el Despeinao with 
Easter songs at the April Peña.

Ron Hitchins at April Peña.

Angela Alonso, Maribel la Manchega, Manuel 
de Cadiz, Mario Basilisco, Jorge Bravo. March.

Rowena Ritchie.
April.
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P e r f o r m e r s 
included:
children from the 
Escuela de Baile, 
dancers from the 
Central School 
of Ballet, plus 
Francesca Frölich, 
Oliver and Katherine 
Giffin and special 
guest artist Saulo 
Garrido. 

Conchita del Campo 

Pictured in her costume for Ole de 
Curra, in the Lilian Baylis prelude to the 
London Flamenco Festival, The Making 
of a Spanish Dancer. 

The event incorporated 
Escuela Bolera, folk 
dance, and flamenco.

M u s i c i a n s 
were Angus 
Cruikshamk, 
Mark Brown, 
Judith Binding 
and singer 
Ulises Diaz. 

Presented by 
Dame Marina 
Keet and 
Sherrill Wexler, 
it was one 
of the most 
i n f o r m a t i v e 
and relaxed 
events of the 
festival. 


