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The Peña Flamenca de Londres is the meeting place for all who are interested in flamenco – 
dancers, singers, guitarists, aficionados, and our many visitors. It follows the tradition of a typical 
Spanish peña in providing good flamenco at a reasonable price in a friendly atmosphere. Visitors, 
members too, come from a wide area. Shows by professional artists form a major part of the 
programme, presenting some of the best flamenco in Britain and, when possible, from overseas. 
Active participation at all levels is encouraged. Members’ nights (juergas) are regularly held with 
professional backing from guitarist and singer. The platform is there too for singers and guitarists. 
Other nights there is an opportunity to take the stage before the professional show: an ideal 
opportunity to perfect a routine in front of a friendly and appreciative audience. The peña was 
founded in 1984 as a totally new concept by a group of aficionados and is run by a voluntary 
elected committee. It is honoured to have as joint presidents world-renowned flamenco guitarist 
Paco Peña, from Córdoba, and Maribel la Manchega, from La Mancha, a favourite performer 
and teacher both in Spain and the UK. The Peña has never been funded or sponsored, resting 
solely on the hard work of the committee and its dedicated officers, and the support of members. 

LOCATION 
St Aloysius Social Club, corner of Eversholt Street / Phoenix Road, NW1 1TA (Euston tube and 

rail). After June the pena will be at a new location. Watch the website. 

BAR, TAPAS 
Doors open 7.30pm,finish 10.15 approx. 

DATES
Second Sunday in the month, apart from Easter Sunday. In August there is no peña. Check with 
website www.flamenco-london.org.uk or phone 0207 703 6893. Or better still, get on our email list! 

COST
Membership costs £15 per year and entitles members to free newsletters, mail-outs, and 
entry to peñas at a concessionary rate of £7 (£5 for our talent night juergas). Non-members, 
always welcome, pay £12 entrance (£7 for juergas). There is a cost increase for our occasional 
spectaculars. 

HOW TO JOIN
Through the website, pick up a form at Admissions at peña, or write to our Membership 
Secretary, Ron Le Voi, 12 Cornelia Street, London N7 8BA. 

COMMITTEE
Vera King, chairman; Clive Crawford, vice chair and minutes; Piers Johnson, treasurer; Caroline 
Wolff, event co-ordinator; Ron Le Voi, membership secretary; Vera King and Steve Carr, joint 
editors, Flamenco News; Alan Haigh, website and emails; Kaori Nishimura and Steve Carr, 
photography; Lindsay Wells, publicity; Maurizio Piga, guitar course; John Ward, Chris Woltman.
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As most people know by now June 12 will be 
our last gathering at St Aloysius Social Club. It 
will be juerga, so let’s make it the best ever! The 
premises are being revamped and are earmarked 
for seminary instruction classes, according to 
Time Out. Register your protest at the Save the 
St Aloysius campaign:  tinyurl.com/aloysius-to. 
We cannot go without a big thank you to the 
people who run it: John and Oonagh, Albert, 
Sean and everyone in the bar. The St Aloysius 
Social Club was the happiest venue we have had 
in our 25-year history.
Any suggestions for a new place will be 
welcomed either at info@flamenco-london.org.
uk, or on our facebook page. We need space for 
about 150, a stage, and furniture as basics. 
Succeeding pages carry news about exciting 
performances lined up for the next few months, 
including Jairo Barrull, an exciting dancer 
from Seville, read about him on Page 5. And 
singer Laura Román, from Malaga and Seville, 
following in the footsteps of Carmen Linares 
(Page 4).  Shelagh Kavanagh, herself a former 

editor of the magazine, has been invaluable as a 
translator in the negotiations with Laura Román 
(read about her on Page 6).
The peña has a very successful website at www.
flamenco-london.org.uk. This, like everything 
else to do with the pena, is voluntary. And it is 
free. Sometimes Alan Haigh, who designed it, 
is working abroad, and Brendan Larvor, who 
helps keep it as up-to-date as possible, may not 
be able to get to it. This website is open to all, 
subject to editorial decision. We do not carry 
events on the same day as ours for instance. 
Increasingly emails asking for inclusion, give 
little information. We have to extract it from an 
attached flyer, or even call up a webpage. This 
is too time-consuming. Of course a reciprocal 
arrangement would be useful!
 Farther down this page are submission 
guidelines for the magazine. Please help us out 
by going as far as you can to conform to these. 
And these for the website:
Title, date, description, place, contact details.

Vera King, joint editor

News has just reached me that after June the 
Peña won’t be at St Aloysius any more. The one 
thing wrong at St Aloysius was that the stage 
wasn’t big enough. But there, though we can’t 
have everything, we can still hope! I don’t envy 
the committee looking for yet another venue. 
Another organization I belong to has the same 
problem, that once you move from a very small 
venue, the middle size just isn’t there any more. 
Venues have had to go upmarket by the imposi-
tion of legislation that insists on things like 
security guards. One quote said among other 
things that  if attendance was more than 200 
there had to be a third security guard: £90 plus 
VAT. How do you know if you are going to get 

more than 200?
 People still talk nostalgically about the early 
days at Covent Garden. From sheer curiosity I 
called up a webpage, Seven Dials Club. It has 
been rebuilt and the basement is no longer one 
big space divided by folding screens. There is 
what looks like a solid wall divider. To book the 
two rooms, apart from being impractical, would 
cost £800 a time.
We should thank the committee and help look 
for somewhere else. When I see takedown at the 
end of the evening I realize how hard they must 
have worked on set-up.

Jim Lander,
Carshalton
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editorial letters

The funeral took place 
at Ruislip in April of 
Pat Caton, one of the 
Peña’s most constant 
members. She was 60 
and had been suffering 
with a brain tumour since 
late last year. She and 
partner John Banks had 
been together for nearly 
30 years and married in 
December.  Pat worked at  
ICI, IPC and  Reuters in 
Fleet Street before taking early retirement, and in 
2007 they realized a dream of hers, a place of their 
own in Algeciras. The feria there was her favourite 
place to dance sevillanas, day and night and into 
the morning, for more than 35 years.
Pat had attended classes with a number of 
teachers, mainly Nuria and latterly Sam Quy.
She was also a keen sportswoman, excelling at 
hockey, five-a- side football - an intimidating 
full back when in full flow says husband John 
- badminton, tennis and squash. They took 
skiing holidays as well as travelling worldwide. 
In Spanish she achieved a Grade A at A-level, 
Institute of Linguists with Merit and a Degree 
from a Spanish University.

Submisson Guidelines
Please follow these guidelines when sending in stories or images.

Submit text without any formatting except paragraph returns, accents, and italicisation as 
required. Submit scanned images at 300DPI, and digital photographs as original unedited files. 
Please do not embed images in text documents, and provide as much information as possible 

including photographer credits, and names of subjects. This will make our job much easier, and 
maintain the standard of the magazine.

Contact details for all contributions
Vera King email: vera@flamencomag.demon.co.ukFlamenco News is the magazine of the Peña 
Flamenca de Londres.Opinions expressed therein are not necessarily those of the peña.© Peña 
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www.flamenco-london.org.uk

The recent death 
of Nina Paine 
cannot pass without 
mentioning  the 
enthusiasm and love 
of flamenco dance 
which she taught and 
encouraged in her 
pupils in and around 
the outer reaches of  
South London.
 She will be warmly 
remembered by her 

many pupils and friends for staging the many 
shows for charity and social occasions. There was 
one, for example, set in party mood on an island 
in the middle of the River Thames at night, 
with river people as the audience – thoroughly 
enjoyed by everyone. Changing in the boathouse 
and returning by boat in our flamenco outfits 
was a memorable part of the evening.
 Together with Phil Coram, I had the pleasure 
of playing guitar for many of these events and 
will always remember the fun and personal 
satisfaction which we experienced under Nina’s 
presentation and direction. She was a significant 
flamenco influence in our lives.
Ron Le Voi

Mr and Mrs John Banks

  



Jairo Barrull Fernandez 
was born in 1983 in the 
Macarena area of Seville. 
He is the son of the famous 
dancer Ramon Barrull and 
great-great-nephew of the 
legendary guitarist Diego 
del Gastor. His legacy 
comes from his family: Los 
Negros from Ronda.
 Jairo started to dance 
under the direction of his 
father when he was seven. 
At eight he made his first 
public appearance, in 
Moron de la Frontera, and 
when he was 13 danced as 
a solo artist in Germany 
with Concha Vargas and 
Curro Fernández. At 
14 he took part in the 
homage to El Cristo de los Gitanos in 
Los Palacios, Seville, which featured El 
Chocolate, Aurora Vargas, Manuel Soto 
Sordera, Pansequito and José de la Tomasa. 
European tours followed as a solo artist 
with Concha Vargas, Antonio el Pipa, 
Juana Amaya, and Archángel and with 
Angelita Vargas, Chocolate, Niño de Pura 
and Boquerón.
A Broadway production, Abolengo, led to 
him being featured in Around Flamenco, a 
documentary shot in New York and Tokyo, 
and produced by Canal Sur Television. 
After a month with another show in Tokyo 
in 2000 he embarked on an extensive tour 
of the United States and Argentina with Al 
Andalus, featuring Farruquito, Torombo y 

José Maya.
 He also starred in Rafael 
Amargo’s show Tablao in 
Barcelona with Farruco, 
Torombo and Rafael 
Amargo. And with 
Gerardo Núñez in Sweden,  
and Juana Amaya’s 
company at the principal 
festivals of Andalucía, 
featuring his father Ramon 
and Ramon Soler.
After the United States 
he danced in Berlin in 
Magia de Maestros where 
he shone alongside Juana 
Amaya, Gerardo Núñez, 
Carmen Cortés and Rafael 
de Carmen.
In 2004 Jairo participated 
in the series El Flamenco 

que viene alongside his uncle Diego de 
Moron in Seville, and later that year in 
Antonio Andrade’s company in Noches 
de Amor in the XIII Bienal as well in the 
Bienal programme.
In 2005 he presented his own show El 
Monte, Seville, dedicated to his father 
Ramon, who had died in 2003 from a 
heart condition at the age of 39. After more 
visits to the US he premiered a new show 
Herencia in Moron de la Frontera, followed 
by Dos Ramos with Angelita Vargas as 
the invited artist. Jairo has recently been 
performing Angelita Vargas in the Festival 
Flamenco Gitano in New York, Boston and 
Berkeley.

•••

October will see a totally 
new shape of show for 
the Peña in that there 
will be one star and that 
star a singer. She is Laura 
Román, from Malaga, a 
much under-rated source of 
flamenco talent. There is not 
the money there, so artists 
move on pretty quickly 
to the Madrid and Seville 
hotspots. Laura stayed in 
Malaga until recently, when 
she moved to Seville for her 
career’s sake. 
Her style is very much in 
that familiar to us from 
Carmen Linares.  In fact 
her guitarist in Seville is 
often the guy who plays for 
Carmen Linares. She has a 
rich clear flamenco voice, 
and knows the styles of different schools, being 
outstanding in the rhythms of bulería por soleá, 
siguiriyas, tientos, cantiñas. Not forgetting the 
challenge of her ebullient bulerías, danced and 
sung. 
Laura Román Mellado was born in the El Pallo 
district of Malaga in 1976 and studied  with 
Fosforito. She comes from a long line of singers 
going back to the flamenco families of Caracol 
and Curro de El Pallo. Her father, Antonio 
Román, is a singer well-known at festivals over 

a wide area.
 She regularly is selected 
to sing saeta during Holy 
Week in Malaga and Seville, 
has performed at the tablao 
Casa Patas in Madrid, and 
Los Gallos in Seville, and has 
shared the stage with artists 
of the stature of Juanito 
Valderrama, El Cabrero, José 
Mercé, Gitanillo de Vélez, El 
Pele, Chano Lobato, José de 
la Thomasa, Niña Pastori, 
Tomatito, Estrella Morente, 
Juana la Revuelo, Manuel 
Moneo, Aurora Vargas, 
Lebrijano, Capullo de Jerez, 
Manolo Soler, Calixto 
Sánchez,  José Valencia and 

Juan José Amador. 
She has appeared on many TV shows, was 
in Beijing in the company of the dancer and 
choreographer Paco Mora in, appropriately, El 
Cafe de Chinitas, and is just back from a month’s 
teaching and performance in Taiwan. She will 
be teaching while she is here. 
Info www.flamenco-london.org.uk • 0207 703 
6893

•••
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what’s news what’s news

Jairo Barrull, Costa Dorada, Hanway Street, W1T 1UX July 3 FIRST SUNDAY IN JULY 
Doors open 7pm, £15 (£12 members). Info www.flamenco-london.org.uk. www.jairobarrull.com

The July peña features international star from Seville - Jairo Barrull  
Costa Dorada, London. July 3

The October peña features Laura Román, from Malaga and Seville  
Costa Dorada, London. October 9.

Laura Román, Costa Dorada, Hanway Street, W1T 1UX October 9 

SECOND SUNDAY. Doors open 7pm, £15/£12. YouTube –Laura Roman.

Gala Flamenca
Gala Flamenca presented by the students of Ilusion Flamenca! Featuring professional artists: dancers 
Ángela Alonso (director) Lola Rueda and Carlos Otero, singers Manuel de Malena and Lola Rueda, 
guitarists Steve Homes and Tony el Despeinao, and Pablo Dominguez, guitar and cajon. Shaw 
Theatre, London. July 16.  see listings for booking details page 21.

photo: Alain Jacq

Laura Román



A recent visitor to the Peña was Paco de la Coba 
Tena, a director of the free Spanish language 
newspaper El Ibérico, who put in train a full-page 
interview with Lola Rueda, presenting that night 
songs from her first cd, Me Imagino.
Lola is a well-known personality on the flamenco 
scene. She is from Palafrugell in Catalunya, where 
she gave her cd its premiere back in July (see 
autumn 2010 issue) and began dancing at the age 
of six, later becoming a singer as well. Since then 
she has performed at London’s major venues, the 
Royal Albert Hall and National Theatre among 
them. Also travelling Europe, Asia and the United 
States.
With her group – Mlola – Lola and dance partner 
Carlos Otero gave a performance very much 
based in the ambience of Barcelona, achieved with 
the support of Tony el Despeinao, guitar, Demi 
García, percussion, Juan Carlos Rey Vivas, clarinet 
and sax.

•••
Singer Ulíses Díaz remains in Spain for the 
moment “following the steps for a nice clean 
recovery” from his throat operation a while back. 

“I will be back in a few months, hopefully with lots 
of energy,” he says.
Meantime the format of La Tipica includes singer 
Javier Macías, with Jorge Muelas as an additional 
dancer, some new material and some more 
traditional approaches to some of the pieces.
 “As a singer I strongly recommend everyone to 
look at their vocal health in detail,” Ulíses advises. 
“Flamenco is thought to be one of the most 
harmful traditional singing styles -some smoky 
voices are highly appreciated - but it does not need 
to be that way. Each person has a different vocal 
texture and we need to find that place where our 
vocal chords do not suffer too much, so they last 
longer and we can expand our expressive limits.”

•••
A past editor of Flamenco News, Shelagh 
Kavanagh worked for many years designing and 
supporting fundraising databases for charities like 
Amnesty International and Save The Children. 
But her first love was languages and she is now a 
qualified freelance translator and Associate of the 
Institute of Translators working from Spanish into 
English and German into English.  
With a wide range of interests and experience, she 
covers arts, tourism, human rights and technology 
texts. Rates depend on the material to be 
translated, but she will give you a good price if you 
say you read about her in Flamenco News. Contact 
her by email at Shelagh@shelaghkavanagh.com or 
phone on 020 7701 9487.
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who’s news

There have been some changes in committee 
responsibilities in the past few months, and 
though readers will recognize the faces, this is 
what they now do.
Piers Johnson has taken on the responsibilities 
of treasurer from John Ward. He’s coming 
up with flow charts and graphs…..Eeeek! 
Piers is a retired drama and technology teacher 
and has always loved dancing and music. He took 
up flamenco dance and guitar lessons two years 
ago, started visiting Andalucía, seeing flamenco in 
clubs and bars, then discovered the Peña and has 
not missed a show for 18 months. He loves being 
involved with a committed group and is gradually 
getting to know some of the many excellent 
performers who pass through. He is determined 
to learn Spanish “so I can understand the singing 
and shout appropriate encouragement during 
performances” and to learn to dance sevillanas. “I 
have introduced several friends to the Peña, some 
whom are now regulars, so the family is growing 
all the time,” says Piers.
Lindsay Wells volunteered to take on the task of 
publicity officer, a portfolio which is expanding 
all the time. “My professional life has been in 
private psychotherapy practice and additionally 
in fine art dealing. It is interesting how those 
who are not Spanish get into flamenco. I think 
the earliest traces for me are a trip to Andalucía 
when I was 15 and coming across Hemingway’s 
book on bull-fighting Death in the Afternoon 

at around the same age. These were cultural 
connections, but the  introduction to the music 
and dance was through the Carlos Saura films.
“I then found that it was actually possible to 
have dance lessons in London! I am continually 
grateful to the teachers of dance and guitar 
whom I have been to over the years. Grateful 
too that thanks to our London Peña I don’t have 
to travel to Spain to see excellent flamenco. I do 
though try to get to Andalucía every Spring, 
and count the days until the trip comes round.”

Chris Woltman came along one day as a favour 
when we were short-handed shifting the furniture 
– and he’s never gone away! You see Chris 
everywhere during take-down (It’s the same for 
set-up but the audience does not see that). He 
helps with the sound and is a point of reference 
for video and media questions. Chris came to 
London from Tampa, Florida, to study Fine Art 
at Goldsmiths College, where he graduated with 
a BA last June. Currently he works at the Barbican 
Centre and is also making new artworks. He 
has shown in Paris, Tel Aviv, and St Petersburg. 
He also tries to find as much time as he can to 
enjoy many styles of music, including working 
with a hip-hop artist of 19  named “Dominique 
Young Unique”, also from Tampa, Florida. “Some 
of my comic strips about flamenco may appear 
in the magazine and website- so keep your eyes 
open for updates on these!” he says.

•••

peña people

Carlos and Lola. Photo: Susana Bort  

Shelagh Cavanagh

 left to right: Chris Woltman • Lindsay Wells • Piers Johnson. photos: Steve Carr



Peña regular David Kallo talks to Steve Carr about his passion for dance, gypsy music and art.

Without knowing what had just happened, my 
husband and I were flying to Japan on 
March 11.  Seeing news footage of 
the dark tsunami, I could tell there 
had been a massive earthquake 
somewhere, but did not realise 
it was my hometown until the 
screen showed a map of Japan 
pointing at “Sendai”.  Panicking, 
it took me a while to reach my 
family, and longer to find out 
about my middle sister’s safety, for 
whose wedding we had flown over. 
The celebration inevitably got postponed 
but thankfully my family and close relatives were 
fine. Only after we came back to London did we 
learn of the tragic losses of some familiar faces.
An idea of a charity event sprang into my mind.  
My flamenco friends in London, who had 
been worried about us, did not hesitate to offer 
support.
As my husband, Mike, used to DJ there, the 
owner of Loom Bar offered the venue free. 
Performers turned out to be a vibrant mixture 

of professionals and aficionados alike, including 
Lola Rueda, Carlos Otero, La Joaquina 

and Chris Clavo from Flamenco 
Express.  Alex, the popular 

personality of Sevilla Mia, 
brought in Manuel de Cadiz, 
warming up the show. Everyone 
said Fei was terrific as the MC, 
and Alicia and Gaby from the 
internet radio show Flamenco 

Fix prepared some nice music. 
Nick, Kaori, Tersia, Richard, Dani, 

Yoko,  Fenella and her students also 
performed from their hearts. Mike had never 
done a flamenco DJ set before, but his selection 
of music pleased everyone.
I was so impressed with the Peña’s £100 donation 
on the night, along with the wonderful raffle 
prize – a year’s free entry to the Pena for two! The 
lucky girl was Mari Honda – Congratulations!
Being in reception, I had to miss most of the 
show, but everyone seemed to enjoy the friendly 
atmosphere, the performances, and my tortillas...

Who taught you?

Aspi - El Moreno - at 
Danceworks studios was my 
first teacher, then Nuria García 
at Escuela de Baile, and after 
that I had private lessons in 
Jerez and Seville and group 
lessons in Barcelona for two 
years.
You dance flamenco with belly 
dancers - how did that happen?

Somebody took me to Planet 
Egypt in London to see a 
belly dance gathering. The 
performance showed an open 
mind to the classic style of 
performing belly dance. This 
female world seemed to be 
missing a male dancer…. so I 
found successful belly dancers 
- Eva Green and then Lianna 
Greene - who were willing to 
work with me and with the passion of flamenco. 
Audiences loved it and our show went on to be 
performed in many major belly dance gatherings 
in England.
You are a Hungarian gypsy - what are your 
family origins?

Yes, my father and many generations before 
him have been native Hungarian gypsy-band 
musicians. You know, with the presence of the 
violin (the first instrument in Hungarian gypsy 
music), viola, double base and guitar.
Is there any similarity between flamenco and 
gypsy music from Hungary?

Hungarian gypsy music works under both 

classical and native Hungarian 
music influences, with dancers, 
dance duets and group 
performance.  Although the 
gypsy bands can play anything 
in style, the performance 
does not involve anything 
like clapping  the compás or 
stamping of the feet.  The 
clearest similarity would be 
found in the slower, dramatic,  
gypsy styles of singing, such as 
in the soleá.
You are an artist - do you use 
flamenco in your paintings? 

Yes, I have painted flamenco 
faces and a dancer posing on 
stage… and a self portrait!
What else do you do?

Singing: I am a semi-baritone; 
playing gypsy guitar, in the style of Django 
Reinhardt; and creating a mixture of gypsy 
dances.
Without your enthusiasm, sevillanas might have 
died out at the Peña - what do you like about 
dancing it?

Although I do love dancing solo, performing on 
stage next to a lady is a great feeling.
You always seem a happy chap - does flamenco 
keep you smiling?

Ah yes…flamenco keeps my soul awake!
•••

photo. Steve Carr
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MUSIC FOR JAPANFLAMENCO KEEPS ME AWAKE!

Yumi and Lola participated in another charity flamenco event in Ferring Village, West Sussex, on 
May 15, organised by Roko Kennett, which raised more than £1,100 for the Japanese Red Cross.

M.C Fei

photo: Kaori Nishimura

Our favourite young guitarist,  Jero Férec, after a number of engagements in the South of England, 

will in July be studying guitar with El Entri and Jesús de Rosario in the barrio of  Cañoroto, 

Madrid. “I’m looking forward to it very much,” he says. 

 Jero Férec

Yumi Whyte



on the feet, used 
taped music and 
had audience 
interaction which I 
enjoyed.
In Perpignan 

(about 15 minutes 
from the Spanish 
border on the 
motorway), where 
there is a warmer, 
drier climate, we 
attend almost 
all the flamenco 
events at La Reja 
Flamenca. I don’t 
take classes or 
teach because I am 
reluctant to subject 
my rather fragile 
bones to repetitive 
z a p a t e a d o . 
However, I still 
do some flamenco, 
bolero and court 
style dances. I also 
appear in the Spanish Steps film (I’m the 
dancer in red/pink!!!).
Perpignan is in Catalan France and locally 

Spanish traditions are celebrated. Sardanas 
are performed everywhere and there is a 
lively flamenco and sevillanas following 
evident at many festivals.
La Reja Flamenca is a school and peña 

based in Rivesaltes about 15 minutes from 
Perpignan.  They offer lessons not only in 
flamenco dance and sevillanas but also guitar, 
cajon, cante, palmas and compás.  Lorenzo 
Ruiz (principal) comes from Granada 
and teaches not only at the school but at a 
number of surrounding towns.

Almost every 
month throughout 
the year there 
are weekend 
workshops, either 
sevillanas followed 
by a sevillanas 
evening with 
dinner, as much 
as you can drink 
and non-stop 
sevillanas dancing, 
or flamenco 
with an evening 
event offering a 
flamenco show 
with well-known 
artists. 
During the last 

week of August 
there is a summer 
school with 
classes, evening 
events and a final 
spectacular in 
a local theatre. 

Last year teachers and artists included Pilar 
Ogalla, Andrés Peña, Violetta Ruiz and Ivan 
Vargas. The school/pena is based in a hotel 
and special rates are offered to weekend and 
summer school participants.  

phone: 0033 (0)6 63 18 23 21 
www.la-reja-flamenca.com 

*Antonio Morena later featured as 
Antonio Vargas in the Australian 
film Strictly Ballroom and returned 
to London, moving on to Germany, 
America, Australia, and last year was in 

Asia.

When I was 
performing at the 
former Don Quixote 
restaurant in the Old 
Brompton Road, 
South-West London, 
the manager asked 
me to teach a “foreign 
dancer” castanets. He 
introduced himself 
as Rudi, and I didn’t 
realise until I had 
returned home that 
night that it was 
Rudolf Nureyev. He 
lived nearby and ate at 
the Don Quixote from 
time to time, where he 
had seen me dance.
As a student he was 

very intense and 
certainly put in a lot of 
practice because he became very proficient 
quickly. His hand/body co-ordination was 
amazing. “He did tell me he wanted me 
to teach him because I played castanets 
musically with light and shade, and also he 
could see I was ballet-trained and moved 
like Kitri (the ballerina) in the ballet Don 
Quixote, which he was choreographing.
I remember he paid me three-and-a-half 

guineas (old money) for 10 sessions. For 
performance reasons he never took the 
last session, so I suppose I still owe him a 
lesson….
Purita and husband Geoffrey Stephenson 

now live in Perpignan. She was last seen 
dancing in this country at the Flamenco 
Espectacular of Ramón Villar last July. 
Purita takes up her story:
I began dancing at three and studied RAD 

ballet. However, I 
had a long-term 
fascination with 
Spanish dance and 
once I had left school I 
saved the fees to attend 
Elsa Brunelleschi’s 
school. There I learnt 
not only flamenco 
but the regional and 
classical dances of 
Spain, sometimes 
from dancers such 
as Mariemma, Juan 
Magrina and others.  I 
was also able to attend 
rehearsals of dance 
companies such as 
Carmen Amaya, Pilar 
Lopez and Luisillo. 
It was at Elsa’s that I 
first met Ramón Villar, 
who became my first 

professional partner.
In 1961 I began dancing at tablaos and 

private functions, solo and with partners 
such as Ramón Villar, José García, *Antonio 
Moreno, Susanna and others. I designed 
and made my own costumes – a passion I 
still continue. I danced at Casa Pepe both 
Soho and Fulham, Antonio in Longacre, 
Acapulco, La Flamenca (Hampton Court), 
Don Quixote, Martínez and Chandos.  
In the early 70’s I joined the Flamenco 

Playa company formed by Ramón Villar but 
in 1976 contracted rheumatoid arthritis and 
danced intermittently until I left the UK 
to live in Luxembourg in 1982. There I did 
some teaching  with two ballet schools but 
little performance due to lack of guitarists. 
Lecture-demonstrations were less hard 

castanet student was..
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..rudolf nureyev

Purita d’Aznar

Archive poster including Antonio Vargas (right) with 
Gwynn Davies, guitar. circa 1966.  

Unknown dancer. Any suggestions?

by Purita D’Aznar



A number of dancers are stepping 
more into contemporary dance 
as widening opportunities to tour 
pressure them into providing 
always something new. So is 
María Pagés, who has not run this 
road, taking that turning? Judge 
from a cosy girls-together between 
the two of us and María herself.
We talk at Sadler’s Wells during 
the run of Dunas, a joint production 
with contemporary dancemaker 
Sidi Larbi Cherkaoui, inspired by 
an undulating landscape of sand 
dunes. 
María tells us that she and her 
company are currently touring 
five shows, because repetition, 
and she smiles, can be very 
tiring. This way the production 
comes up fresh every time.  All are 
flamenco. The company has been 
together for 20 years and now 
was probably its best time so she 
decided to celebrate with a new 
show, Mirada, which is the fifth.
 We talk of  Autorretrato,  when 
at Sadler’s Wells  last year she 
drew herself up to her full height 
in a stage-front challenge to the 
audience. We murmur something 
about dancers not usually being 
very tall and she tells us she is 
1metre70  (almost 5ft 8in) - she 
has obviously been asked this 
many times. 

Vera King, joint editor of Flamenco News, and La Joaquina of Flamenco Express 
talk to María Pagés about the creative sharing process of her new show at  Sadler’s 

Wells. 

Mirada, she says is looking to the future: 
we can go another 20 years. I feel so 
well and in very good form. >
She poses, and chuckles 
conspiratorially as we admire, as we are 
meant to, her trim figure in black casual 
top and trousers.
It is 16 years since she appeared in 
London in the phenomenon known 
as Riverdance, and she was already 
famous then.
But, she continues, Dunas is something 
outside of my company. It is something 
about María, only María. 
The show is something from myself, 
like when I danced with Tamara Rojo, 
principal of the Royal Ballet, Angel 
Corella (who has his own ballet company 
and danced Prince Siegfried in the Kirov 
Swan Lake), Baryshnikov too.
She and contemporary dancemaker Sidi 
Larbi Cherkaoui first met in 2004 and 
had talked over the years about their 
own aspects of dance. They concluded 
that they had to do a show together, and 
the result is Dunas. They will tour it, but 
it will be separate from flamenco. 
Their collaboration, that of two 
dancemakers at the top of their game, 
was totally their own idea and not 
imposed on them by a director who 
thought it would be “a good thing”.

Continued page 14 >>



continued from page 13
La Joaquina asks María how she deals with the 

different dynamics between the two styles and 
she responds that musicality is hard to find in 
contemporary dance, with recorded music. In 
flamenco we work with musicians, we create, that 

is our way.
“In flamenco the first thing is emotion, when 

you have this, then you move. In contemporary 
dance you move, then maybe you have emotion, 
or maybe it is just a concept. Larbi already had 
musicality but he probably had to go farther with 
the show than I did.”
Contemporary dance has this third dimension, 

the elevation of leaving the floor, adds Joaquina. 
Do you ever have the sensation that you would 
like to jump? María responds that when she did 
folklore, Aragon, Basque, there was jumping 
all the time. Sometimes if you want to make 
something funny…but it is not our way. We are 
close to the earth. No, I never miss that.
She explains that  “We communicate well 

with our arms” and that this technique replaces 
‘elevation’ as a way of recreating the mysterious 
choreographic ‘third space’ of the dancer released 
from the stage. And that ultimately:
“It isn’t about Contemporary or Flamenco, 

but communication between people. Dialogue. 
Compartir cosas.” Sharing things. The 
collaboration involved musicians from María’s 
company,  Larbi’s pianist and the Arab singer 
Mohammed El Arabi-Serghini, who was new 
to both of them. And that by this process María 
can say “What I learned from Larbi is to dance 
the way you want.” Which sounds a strange 
thing from a flamenco artist, on the face of it. 
But by saying it she raises the key difference 
between contemporary dance and other forms 
including ballet and flamenco. In musical terms 
contemporary dance is ‘atonal’ while flamenco 
is rhythmic and melodic. The contemporary 
dancer does not always have to obey a rhythmic 
or melodic structure, but tries to create a 
choreographic ‘space’ within the sounds, if any, of 
the performance. In structural terms, a flamenco 
dancer does not have that same licence. In a 
sense, the contemporary ‘compás’  is unheard. 
It is obvious why this collaboration was so 

enticing to María, and why she found it so 
rewarding.

Vera King and La Joaquina

Are you from a flamenco family?
No, I am the first artist in the family. I am “castiza 
madrileña”. I used to listen to flamenco and 
music when I was little, but there are no flamenco 
artists in my family.
How did you first come to flamenco?
The first flamenco memory is listening to the 
singer “Bambino” at home. My mum tells me 
I used to hear that music and start moving my 
arms.
Where did you train ? Which famous artists 
have you performed with?
Of all the artists I have performed with I have 
always tried to keep the best of each of them. I 
think I am good at seeing  what’s the best an artist 
has. I always try to keep what’s most interesting 
about that person. Some have marked me more 
than others for instance Antonio Gades really 
had an impact on me as person and as artist. He 
had a strong and great personality.  
What is your style: traditional, contemporary 
dance?
I am a classical Spanish Dance “bailarína”. 
Who is your favourite dancer?
I admire many artists but I would probably 
keep Antonio el Bailarín as the best. I had the 
opportunity of studying with him when I was 14 
years old. There are teachers that teach you and 
others than can also “shape your soul” as a dancer 
and he could do that. 
What have you got planned for the year?
To keep on touring with the company and this 
production, Carmen, and I also have some work 
to do for the Comunidad de Madrid outside my 
own company, so I will be working on several 
projects.
How do you see your future?

I don’t think much about the future, I am a person 
that works with short objectives…

What do you think of London?

I love it! I finish in the theatre today Sunday but 
I am going to stay tomorrow to visit Camden 
Town Market. I like also people who mind their 
own business and do what they like. It’s cultural 
diversity, and the fact that it offers a lot of shows 
and spectacles is amazing.

(She was actually staying two more days because 
she wanted to go to Camden shopping. So as well 
as being talented she is trendy and cool. I like this 
woman!). 

What attracted you to the story of Carmen?

I choreographed it for someone to be performed 
in Tokyo. I liked the result so I have been taking 
it to many other cities like London, but it wasn’t 
my initiative in the first place.

How do you see the character?

I can portray her better now that I am a mature 
woman, I understand it better than if I was very 
young, as I was when I started.

What’s your flamenco dream?

To continue dancing and continuing in this 
profession, being able to be there doing beautiful 
things…

Where are you going next?

We are going to Athens with Carmen at the end 
of the week. 

•••

Ángela Alonso

AÍDA GÓMEZ: SHE’S COOL COMPARTIR COSAS
Aída Gómez was born in Madrid, studied Spanish classical dance and joined the National Bal-

let Company under the direction of Antonio el Bailarin. She also starred in Bodas de Sangre with 
Antonio Gades. This year she came to London with her own production,  Carmen, with Eduardo 

Guerrero and Christian Lozano in the main roles.  I catch her at the Sadler’s Wells coffee shop after 
the last of her performances in London…
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Under the title of Flamenco de viva voz  
(Flamenco by Word of Mouth), the 16th 
Flamenco Biennial of Seville took place between 
September 15 and October 9, 2010. During an 
intense four-week period, flamenco gripped the 
city.
Since its inception in 1980, the Seville Biennial 

has become the single most important flamenco 
festival in the world. It attracts not just star 
performers, but also large numbers of aficionados, 
flamencologists, journalists and others who 
descend on Seville in order to experience,  and 
comment on, the best and the most varied in 
flamenco.
The result is that the whole of Seville turns 

into an exciting and seemingly tireless theatre 
of performance, where there is something to 
everyone’s taste. The two main theatres of the city, 
the Teatro de la Maestranza, by the river, and the 
Teatro Lope de Vega, are given over to holding 
shows, most of which are inevitably sold out 
well in advance. As are hotel rooms throughout 
Seville.
Unlike international flamenco festivals, 

the Seville Biennial targets an audience of 
connoisseurs that both knows flamenco well and 
is also culturally familiar with its practices. Small 
wonder then that jaleo, the encouragement given 
to performers, comes not solely from those on 
stage to one another, but also from the audience - 
which is often extrovert in its appreciation. 
Last year the Biennial was launched by Miguel 

Poveda, who gave a concert to a full house. One 
of the selling points of the Seville Biennial is 
the fact that it inevitably brings together the 
more traditional with the more innovative, so 
that audiences can witness a wide variety of 
flamenco, not solely in terms of the genres of 
song, guitar and dance, but also in terms of styles 
and influences.
Star names in 2010 included artists as different in 

their orientations and styles as Estrella Morente, 

Tomatito, Eva Yerbabuena, Rafael Campallo, 
Pastora Galván and Raimundo Amador.
Multiple performances every single day meant 

that several lesser-known artists were able to 
perform. 
An interesting focus was on future directions. 

Certain artists, such as Manuel de Paula (who 
came to London with Mario Maya) and 
Dolores Agujetas (daughter of Agujetas of 
Jeréz) were marked out as being at the vanguard 
of innovation in deep song. This makes for 
an interesting dichotomy between tradition 
and innovation in flamenco, as deep song, that 
supposedly immutable heart of flamenco that 
acts as a bedrock, is also acknowledged as moving 
with the times.
Fringe activities include conferences, lectures, 

film shows and classes. A particularly interesting 
conference in 2010 was held at the majestic 
Casino de la Exposición, opposite the historic 
tobacco factory where the story of Carmen is 
set. Organised by the Centre for Andalusian 
Studies, various topics were discussed: the global 
dissemination of flamenco, flamenco as satire 
in theatrical performances, the depiction of 
flamenco in art and flamenco as seen in literature. 
For during this one month, flamenco takes over 

Seville and becomes central to the pulse of the 
city in a unique, multi-dimensional and vibrant 
way. 

•••
Parvati Nair is Professor of Hispanic Cultural 

Studies at Queen Mary, University of London. 
She is currently writing a book entitled Flamenco 
Rhythms: People, Place, Performance.

and maintains a blog on flamenco:  
www.flamencorhythms.com
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I Belong

I’m now regarded as a 
full member of Karina’s 
group - despite my regular 
visits back to Manchester - 
following our amazing visit 
to Hungary which I wrote 
about in the last issue.
After the excitement  of 

the Marbella and Las 
Chapas ferias, the Grupo 
de Baille y Folklore Cuidad 
de Marbella represents 
Marbella at another 
festival, this time in the 
tiny village of Ereria, near 
Coimbra in Portugal.
We arrive at at 3am at the end of a 13-hour coach 

trip. We are staying at the local sports centre.
By 5pm next day we are in full costume for 

the official welcome and dinner. But the festival 
parade does not get underway until 10pm, when 
the local band marches through the village like 
pied pipers leading both performers and villagers 
to the festival - which has suddenly become 
packed with visitors.
During the “paseo” we sing, play castanets 

(usually not in time with the musicians) and get a 
wonderful welcome, as once again we seem to be 
the only non indigenous participants.
Performances get underway shortly before 

midnight, but as honoured guests we are the last to 
perform, at 2am! We perform our full repertoire of 
Andalusian dances, starting with malagueña and 
finishing with the showy paso doble with red fans 
and shawls twirling. I expected the Portuguese to 
be a bit prickly, given the outcome of the  World 
Cup, but we receive a standing ovation and 
perform several encores.
We get back to the camp beds after 3am, but how 

British of me to think that we’d go to sleep. The 
musicians, led by 85-year-old Alfonso, wait until 
we are all in bed before starting up a sevillanas and 
one by one we get up to join them for some real 

Spanish entertainment.
The following day’s 
return coach journey is 
hot, long, exhausting -  
but mercifully quiet.
A few months earlier 

Karina told us that 
she wanted to research 
traditional Andalusian 
village dances and 
broaden our repertoire. 
Soon, we meet two 

special visitors, a 
professor of dance and 

Maria, a woman of 80, who are to teach us the 
fandango de Marbella.
The “professor” turns out to be Juan, a gardener. 

In his spare time, he visits Andalusian villages to 
record their traditional dances or choreographies.
Together he and Karina encouraged Maria, who 

lived locally in her youth, to demonstrate the steps 
of Marbella’s almost forgotten fandango, and to 
remember and record the tune.
 The next week Juan brings with him a number 

of beautifully-embroidered skirts, which the 
young girls in our group were to wear when they 
performed these traditional dances in Segovia. We 
were stunned to find that Juan had embroidered 
them himself, and our girls felt very honoured to 
be wearing them, and very special!
So, as I write this article back in Manchester, 

I’m already looking forward to returning to 
Marbella, when I’ll be doing a “strictly”, learning 
four new dances including the fandango de 
Marbella, in preparation for a festival at which 
many of the groups we have met on our travels 
will be performing. Not “Strictly Flamenco”, but 
hopefully great fun!

•••

In the second of a series, Barbara McLoughlin, from Manchester, tells of life On The Road in Spain

Barbara McLoughlin (right)

Flamenco Comes Alive
The Bienal by Parvati Nair



“My dream! It’s 
Flamenco and 
I’m living it...’ said 
the enigmatic 
Spanish flamenco 
dancer, Eduardo 
Guerrero in an 
interview with 
Ángela Alonso 
that made the 
centre spread 
in the summer 
Flamenco News. 
A few months 
later aficionados 
packed the Costa 
Dorada Spanish 
restaurant in 
Hanway Street, 
W1, to live it with him.
It followed a principal role in the Aída Gómez’s 
interpretation of Bizet’s Carmen during the 
2011 Flamenco Festival at Sadler’s Wells. 
In this intimate tablao he gave the same 
heart- stopping, pulse-racing, indefatigable 
performance that he gives during theatre 
performances: and he has performed on the 
world stage with some of flamenco’s finest: Eva 
Yerbabuena, Antonio Canales, Javier Latorre, 
Rocio Molina, Aída Gómez, Rafael Aguilar……  
I was suddenly aware of the unpretentious 
dance space.  Four chairs sat on the fringe. First 
impressions were slightly worrying: it was hard 
to imagine a world class performer in such a 
limited space. 
Two men entered, one of them carrying a guitar. 
The larger of the two started to sing; his raw, 
gravelly voice belting out an eerie rendition of 
an old gypsy flamenco song. Enthralled, the 
audience sat silently, the spell broken by sudden 
raucous applause.
 Quietly from the wings emerged an 
unassuming, slim-built, smiling young man 
with his kohl- black hair tied back into a 
ponytail. The audience was in raptures. We 

watched as he 
took centre stage, 
smiling familiarly 
as if we were his 
friends, there 
to support him. 
Then without 
warning: a sharp 
clap of his hands 
and a stamp 
of his feet. He 
began.

Guerrero wove 
together an 
unrelenting, 

unremitting 
array of 
complicated, 

heart-stopping footwork that left the captivated 
audience little time to catch its breath. His face 
was intent and his movements graceful, his 
hair shook loose its tie and flicked droplets of 
sweat around him; he smiled unconcerned. Like 
a matador he performed with determination, 
skill and precision. The unobtrusive character 
that first walked out belied the savage speed, 
accuracy and strength of this immensely 
talented man. 

The second half was just as intense. A 
decadent onslaught of pure flamenco genius, 
Guerrero cheekily teased the predominantly 
female audience with playful circulating hip 
movements. Twenty seven year old Eduardo was 
born in Cadiz where he still lives, and is the first 
flamenco artist in his family. 

The singer was Manuel de la Malena and the 
guitarist, Tito Heredia. The event was organised 
by Ángela Alonso, founder of Ilusión Flamenca 
Dance School, who also danced as a soloist and 
as partner to Eduardo. The event was repeated 
during April.

Cynthia Dickens 
photo Kaori Nishimura
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Way back in 1964 Juan Peña 
Fernández -  El Lebrijano 
-  got married. He had just 
broken free from the family 
butchery business by winning 
the coveted Mairena de 
Alcor singing competition 
and his career was taking 
off.  Juan was the next big 
thing, a modern exponent 
of  “opera flamenca”, and 
all the big names from the 
flamenco world headed to 
his wedding party -  Pastora 
Pavón La Niña de los 
Peines, Antonio Mairena, 
Pepe Pinto and his mother, 
La Perrata, who ended the 
festivities at the break of dawn. 
For some strange reason the recording of this 
wonderful gathering remained locked away in 
the family cupboard for five decades. But El 
Lebrijano’s La Boda has now been released 
on CD. Despite the poor sound quality, the 
vitality of this gypsy wedding shines through. 
Nothing recorded in the studio can ever sound so 
wonderfully flamenco as this.

• There are a few pretty 
good flamenco guitar tutor 
books in English, but a new 
guide by David Leiva has 
the best of them all, chord 
progressions by Paco de Lucía 
and Vicente Amigo and all 
the harmony, compás and 
falsetas you could possibly 
ever need. Gía de La Guitarra 
Flamenca is available from 
flamencoworld.com.
• Ever since UNESCO 
declared flamenco a “heritage 
of humanity” last year, all the 
major Spanish institutions 
have been playing homage. 
The Academy of Spanish 

Music this year devoted the majority of its music 
awards to flamenco artists or flamenco fusion 
artists such as the pianist Chano Domínguez and 
Kiko Veneno. The big awards went, posthumously, 
to Enrique Morente, who died last November, 
and also to the greatest female flamenco singer 
of the age, Carmen Linares, who got a lifetime 
achievement award.

The Peña’s popular guitar class is resuming,  
subject to a sufficient intake of students. It will 
be divided into two clear levels to give students 
maximum opportunity. Tony el Despeinao, 
a flamenco guitarist of more than 25 years’ 
experience, will be taking the beginners’ level. 
He studied and worked in Madrid and has 
worked in the UK, Spain, Malaysia, Cyprus, 
Japan, Ireland, Germany and Denmark.  He is 
a Bachelor of Music from City University and 
holds the Certificate of Music Education from 
Goldsmith’s.
Tito Heredia, who taught the class for the first 
time last year, will be teaching again this year, 
taking the advanced class. Tito is Britain’s best-

known flamenco guitarist and has travelled many 
countries including Japan.
Each class will be 90 minutes, beginners, 3pm, 
advanced 4.30, once a month on peña day. Style, 
bulerías. Place: The Tab Centre, Austin Street, 
Shoreditch, E2 7NB. Cost £90, payable in 
advance, anyone attending both classes will get 
the second half-price.  A student performance at 
the Peña on the last day of the course is planned 
as a prelude to the professional show.
“This is a great opportunity to learn in a friendly 
environment and to get a taste of the limelight 
as well as a free show,” says course organizer 
Maurizio (students who perform get in free).
Contact maurizio@flamenco-london.org.uk

MY DREAM

Eduardo Guerrero and Manuel de la Malena (right)

NEWS FROM SPAIN
Steve Carr

peña guitar class

photo: Kaori Nishimura     
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• June 12 the Peña’s last night at St Aloysius Social Club. It’s juerga! So let’s make it the 
best night ever!
Professional artists  Fernando Sevilla, singer, and Angus, guitar. Entrance  £7, and £5 
members. Doors open 7.30pm.  Book your place on the programme with Caroline on 
0208 208 1487.
• July 3 THE FIRST SUNDAY: Costa Dorada, Hanway Street, W1T 1UX (check whether 
Tottenham Court Road tube open). Maestro Jairo Barrull, from Seville, (see What’s 
News, Page 5) son of the celebrated Ramon Barrull, and a great-great-nephew of 
Diego del Gastor. First time in London. Doors open 7pm, £15, £12 members. Special 
concession Food 25% off, Drinks two for one before 8pm. August: No peña
• September 3 THE FIRST SUNDAY: Costa Dorada, programme to be announced
• October 9 THE SECOND SUNDAY:  Costa Dorada, Laura Román, malaguena singer 
in the style of Carmen Linares, direct from Seville and Malaga.(see What’s News, Page 
4).  Doors open 7pm, £15, £12 members. Food and drink concession (see above)
• November 6 SECOND SUNDAY: To be announced.
• December:  Christmas gala, date, venue and programme to be announced
www.flamenco-london.org.uk, info@flamenco-london.org/uk, 0207 703 6893

• Flamenco Express 
June 25 Derby Dance (DEDA). Derby, 
June  26. Bread And Roses. Clapham
July 31. Bread and Roses. Clpaham. 
www.flamencoexpress.co.uk 
(and Facebook)

• Juan Martín Solo 
June 16 Bath Guitar Festival  
June 21 - Purcell Room, South Bank, 
plus oud player 
September 10 Sefton Park Palm House, 
Liverpool  
October 7 - Tolbooth, Stirling  

October 8 - The Lemon Tree, Aberdeen 
October 26 - Kings Place, London N1 
December 16 and 17 - Nunnington Hall, 
Nth Yorkshire 
December 18 - Nunnington Hall 
masterclass

• Juan Martín Flamenco Dance Ensemble 
October 27 - The Apex, Bury St Edmunds 
October 29 - The Sage, Gateshead 
October 30 - All Saints Chapel, 
Eastbourne. 
www.flamencovision.com 
Juan Martin Facebook Page

• Gala Flamenca by the students of Ilusion Flamenca! 
July 16, Shaw Theatre, 100-110 Euston Road. London NW1 2AJ. £18-£22, Under 16s 
£9-£11. Bookings www.ticketmaster.co.uk  0844 248 5075 (admin fee applies) 
info@ilusionflamenca.co.uk. (see page 4 for details)

• Flamenco dance classes with maestro Jairo Barrull from Seville, beginners/
intermediate, Thursdays 6-7,  Arena Leisure Centre, Circular Road East, Colchester, 
Essex, CO2 7SZ. info@jairobarrull.com • 07796413845.

• Jorge Muelas, Cable Street Dance Studios, 566 Cable Street, E1W 3HB.  
studio@flamencomoves.com • www.flamencomoves.com

SUMMER COURSES
July 22-26: • Spanish Dance Society international summer school, three levels, Dance Attic, North End Road, 
Fulham.  Christian Lozano (levels 2 & 3 – flamenco). • Christian Lozano performed with the Ballet Nacional 
de España from 2000 – 2007. • Virginia Domínguez (levels 1, 2 & 3 – technique) has a degree in Spanish Dance 
at the Conservatory of Madrid, where she currently teaches. • Gemma de la Cruz (level 1 flamenco & level 2 
-bulerias) studied at the Conservatory in Madrid and has taught all over Europe. • Betty Cid (level 1 bulerias) 
has toured with the Zarauelas dance groups in Spain.. • Antonio José Eestepa Silva (folk dance).
Tel / fax: 01784 460 419, admin@spanishdancdesociety.org

COURSES IN SPAIN
June 24-30, Algeciras, beginners, elementary • Felipe de Algeciras; intermediate, advanced • Mónika Bellido, 
Feliflam@hotmail.com 0034 610 372233, 07939 570889 
July 18-August 12 (during the Granada XIII Flamenco Summer Festival): Carmen de las Cuevas School for 
Flamenco master courses: • Rocio Molina (national dance award 2010), • Pastora Galván • Adela Campallo • 
Manuel Reyes. www.carmencuevas.org
August 1-6 and 8 – 13: Jerez,  Escuela de Baile summer school.  Four levels: beginner, elementary, intermediate 
and advanced, plus bata de cola and cajon.
• Rafaela Carrasco • Joaquin Grilo • La Moneta • Beatriz Morales • Pascual Lorca (guitar) • Vicki Ramos and 
•Nuria Garcia.
Rafaela Carrasco is a former soloist in Mario Maya’s company and was at Sadler’s Wells this year. Joaquin Grilo 
has performed with Cristobal Reyes and Joaquin Cortés, among others. Beatriz Morales taught at the Christmas 
course and is currently with Antonio el Pipa. Vicki Ramos heads the Centro de Baile de Jerez, and Nuria García 
heads the Escuela de Baile de Londres. 0208 905 4554/ 07795 166 590, info@ledb.co.uk
October 24-30, Ronda, beginners, intermediate, • Felipe de Algeciras; elementary, advanced • Paqui de Ronda. 
Feliflam@hotmail.com. 0034 610 372233, 07939 570889

FLAMENCO HOLIDAY 
Bulerías holiday for flamenco guitarists, September 8–14 (7 days/ 6 nights) £665 (sharing twin/double room) 
£775 (single room). Based in Jerez during the Festival de Bulerías, and offering an intensive course in studying 
bulerías for singers and dancers. Price includes accommodation, airport transfers, some meals, flamenco show, 
Festival de Bulerías, 10 hours of tuition with top Jerez guitar teacher Cambis Pacán and bulerías singer/dancer 
La Rubia.
Flamenco dance holiday in Sevilla, October 22–29 (8 days/7 nights) £539 (sharing triple room), £589 (sharing 
a twin/double room) £789 (single room). Based in the fabulous flamenco city of Sevilla, staying in luxury hotel, 
and offering intensive flamenco tuition (choreography and technique). Price includes accommodation, airport 
transfers, some meals, two flamenco shows and 10 hours of tuition with Nicolia Morris (ex Israel Galván, Angela 
Galbadon, current Javier Latorre Company) in Sevilla.
Prices start from £399 (4 days with daily tuition, show, accommodation, some meals) www.caminoholidays.co.uk



BERKSHIRE 
Ángela Alonso. Martin’s Herons Community 
Centre. Wednesdays plus special workshops. 
07931 341 754 illusionflamenca@hotmailcom
BIRMINGHAM and DERBY 
Ana García.0121 240 7828. 0705 004 1628
BRIGHTON, HOVE and HORSHAM 
Ana Dueñas Leon, 01273 506681
BRISTOL and CARDIFF 
José García. 01633 865 325
CAMBRIDGE 
Mari Pia Esperanza Molina. LA Fitness, 
Cambridge. Tuesdays 8:30-10pm. 
01223301168
DUBLIN 
Felipe de Algeciras 0207 511 8264. feliflam@
hotmail.comwww.flamencoindalo.com
ESSEX 
Juana Jiménez. Dovedale Sports Centre, 
Chelmsford. Sundays. Essex Dance.  
01245 346036
HOVE 
Lola RuedaRox Studios (behind Hove British 
Rail Station) Wednesdays.  
Mlola@btworld.com, 07931578950

HAMPSHIRE 
EstérMondays. Wednesdays: children 
followed by adults and body conditioning.
Luci’s Dance Studio, 2 High Street, Totton. 
Southampton. 02380 871921. 
www.mitierraflamenca.co.uk  
www.mitierraflamenca.co.uk
MANCHESTER AND ALTRINCHAM 
Brenda Story0161 973 6687.  
brendastory@onetel.com
NORWICH 
Debbie Warren Green Mondays. La Rubia. 
Tuesdays 01603 438104. 01603 402490 
www.flamenco-norfolk.co.uk
OXFORDSHIRE 
BANBURY 
Camino del Flamenco. Mondays, High 
Wycombe (Bucks). Tuesdays. Abingdon 
Thursdays. Rosi Reed01295 738869 
production@caminodelflamenco.co.uk
Amarita Vargas. Oxford 0845 4569459  
0790 426 0636  
www.oxfordflamencoacademy.co.uk
SURREY 
Carmen Pacheco, Woking. 01483 715558

london classes continued:
MIRIAM FAURA 
Saturdays. Race and Rhythm Space, Tufnell 
Park.info@Raceand rhythm.com. www.race-
andrhythm.com
ROSARIO SERRANO 
classes: Tuesdays and Thursdays. 23 Garage 
Studio, Priest’s Bridge, Sheen, Richmond. 
0203 441 3011.
SAM QUY 
Harrow, Tuesdays; Hillingdon, Thursdays; 
Southall, Fridays; Ealing, Saturdays.info@
flamencoshow.co.uk

SARA OLIVAR 
Mondays: make contact for information

Wednesdays, Brockwell Lido, Brockwell Park, 
Dulwich Road, London SE24 0PA 
Thursdays, Grafton Regal Dance Centre, 7 
Village Way, SE21 7AW. 0797 210 9801, 
www.saraolivar.com

THEO DANTES 
Arts Educational School, 14 Bath Road, 
Chiswick. Saturdays. choreography and Span-
ish Dance Society syllabus.0208 390 4088. 
07786667832. theodantes@yahoo.co.uk

ANITA LA MALTESA 
Saturdays 11.30am-3.30pm all levels. Quad 
Club,  Crowne Plaza, Marlow. 07957 650 973. 
0208 630 9488 anitalamaltesa@hotmail.com. 
www.fiestaflamenca.com
BETTY CID 
Flamenco, Spanish Classical, ballet. 
Rivercourt Methodist Church, Hammersmith 
W6 078331 95361.  
www.bettycidflamenco.co.uk
CAROLINA ESTEVES 
Thursdays. The Basement, 400 York Way, York 
House, London N7 9LR.  07906974682. 
caroest@yahoo.com, www.myspace.com/
carolinaesteves
CARMELA ROMERO 
Tuesdays and Thursdays. Jackson’s Lane, 
Highgate. Also private tuition 
0208 960 4747, 07816 896 678 
www.carmelaromero.com
CENTRO DE FLAMENCO Y DANZA 
ESPANOLA 
Sundays. London Studio Centre, 42-50 York 
Way, Kings Cross, N1. Conchita del Campo, 
0207 722 1563
EMMA LA GRIZADA 
Tuesdays, preceded by children’s class. West 
Greenwich Community Centre, 141 Greenwich 
High Road, Greenwich SE10.  
0208 305 6888 ritmoflamenco@gmail.com 
www.ritmoflamenco.co.uk
ESCUELA DE BAILE 
Mondays, Tuesdays, Wednesdays, Thursdays. 
Haverstock School, 24 Haverstock Hill, NW3.
Fridays, daytime. Dance Works, 16 Balderton 
Street, W1. Nuria 07795 166590. 
info@ledb.co.uk. www.ledb.co.uk
FELIPE de ALGECÍRAS 
Third Thursday in Month. Jackson’s Lane, 
Highgate. feliflam@hotmail.com
FENELLA JUANITA 
Thursdays, Morley College. Tuesdays, 
Richmond. Saturdays, Ealing. Sundays, Kings 

Cross. dancedrama@morley college.ac.uk. 
Children and adults.  07711 262771 
fen.hugh.1@btinternet.com.
FLAMENCO CON GUSTO 
Tuesdays, Thursdays & Sunday. City Lit, 
Holborn. www.citylit.ac.uk.  
Thursdays, Expressions Studios, Kentish 
Town. Sutton, Hackbridge. Nicki Thomas, 
thehorsehoe@btopenworld.com 
Also private tuition. Danielle Allan 07765 261 
477, Danielleallan@yahoo.co.uk
JACQUELINE CHRISTIE 
McAlpine Dance Studio, Longfield Hall, 50 
Knatchbull Road, London SE5 9QY (buses, 
59,159, 3). Jackie 0208 690 7248.
ILUSION FLAMENCA 
Mondays and Sundays. The Place, 17 Duke’s 
Road, WC1 9PY (Euston) Tuesdays, Thursdays 
and Saturdays. The Gym, 30 The Piazza, Covent 
Garden, WC2E 8BE. 07931 341 754  
www.ilusionflamenca.co.uk.  
ilusionflamenca@hotmail.com
JUANI GARCÍA 
Beckenham and Wimbledon, all levels.0208 944 
8790
LA FUMI 
Fumie Akiya de Mena. 
Thursdays, Kentish Town. 07833554380. email. 
lafumi.london@yahoo.co.uk  
www.freewebs.com/lafumi
LA JOAQUINA 
Wednesdays. Beginners & Intermediate Classes.
Greenwich Dance, Royal Hill, Greenwich, 
SE10.0208 293 9741. lajoaquina@gmail.com. 
www.flamencoexpress.co.uk
LOLA RUEDA 
Mondays  and Tuesdays. Dance Attic Studios, 
368 North End Road, SW6.  
Mlola@btworld.com. 07931 578 950
MARIBEL LA MANCHEGA 
Wednesdays.  English National Ballet, Carlyle 
Building, Hortensia Road, SW10 OQ8 (off the 
King’s Road).0207 592 9406
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GUITAR•CANTE•CLASSIFIEDS
PEÑA FLAMENCA DE LONDRES GUITAR COURSE

by TITO HEREDIA 
Group guitar course concentrating on playing for dancer and singer. Second Sunday in month. 

Shoreditch • maurizio@flamenco-london.org.uk • tel 0208 671 2477

CANTE TUITION
JASMINE VILLALOBOS 
flamenco singing, all levels 0208 671 2477
MANUEL de la MALENA 
+52 697812797. manueldelamalena@hotmail.com
ULISES 
Despues_de_la_tona_na@yahoo.es

CHILDREN’S CLASSES
ANGELA ÁLONSO 
Belleville School, Clapham JunctionFridaysIlusion 
Flamenca! 07931341754www.ilusionflamenca.
co.uk
FENELLA JUANITA 
Thursday evenings, Ascot (2 per month) 
07711 262771 
CARMELA ROMERO 
Father Michael Hollings CentreSutherland Place, 
Bayswater, London W2 5DJ
ESCUELA DE BAILE 
Saturday Dance and Drama SchoolHaverstock 
School, 24 Haverstock Hill, NW3 2BQ Nuria Garcia, 
020 8905 4554, 07795166590, info@ledb.co.uk
SARA OLIVAR 
Brockwell Lido, Dulwich Road, SE24 0PA (Herne 
Hill) Wednesdays. saraolivar@hotmail.com

PLACES TO GO
EL MUNDO FLAMENCO 
62 Duke Street, London W1. Flamencocostumes, 
shoes, accessories, guitars, books,music, cds, 
videos.Monday to Saturday 9-6 (occasional half-
dayThurs), Sunday 10-5.0207 493 0033. info@
elmundoflamenco.co.uk
NUEVA COSTA DORADA 
Hanway Street (off Tottenham Court Rd).Flamenco 
Tuesday to Thursday 9.30.Friday and Saturday 
10pm.0207 511 8264. costadoradarestaurant.co.uk

FOR SALE
Bernal guitars. Ramon Ruiz.  0208 993 3660. 
07940 592 138

To be included in listings email: vera@flamencomag.demon.co.uk or call 0207 703 6893 
Membership secretary: Ron Le Voi. Cornelia Street. London N7 8BA • Rlevoi@ukonline.

co.uk • 0207 607 9497
www.flamenco-london.org.uk

GUITAR TUITION
FRANCISCO ANTONIO 
flamenco guitarist, concerts, tuition, background 
music.0207 328 4077. estiloflamenco@yahoo.co.uk
MARIO BASILISCO 
0208 653 9526. mobile 07986 348 792
JORGE BRAVO 
performance, and tuition all levels.7870 457265
CHRIS CLAVO 
Guitar lessons in London. Compas, technique, 
falsetas. Accompany singers & dancers. 
www.flamencoexpress.co.uk •  0208 299 1356 • 
07718 103824
TONY EL DESPEINAO 
performance and guitar tuition, London SE. 
telephone: 0208 690 8424 • tony.tonks@talktalk.net
JERO FÉREC 
Tuition Southampton area plus performances all 
areas of Zambra group 0750 508 1127  
jero.ferec@hotmail.co.uk • www.myspace.com/
jeroferec
STEVE HOMES 
guitar performance.Tuition all levels.  
telephone: 07732 131 976
JINGLE 
Classes with Jingle, stay at his Nerja home.Solo or 
two students sharing. 0034 952 52 25 34
JUAN RAMIREZ 
private tuition,  Forest Hill, South London.  
07850 843880 
RAMÓN RUIZ 
private guitar tuition.Notting Hill Gate and Chiswick 
0208 993 3660 • 07940 592 138
GLENN SHARP 
Manchester.Solo guitarist and flamenco guitar 
lessons.www.myspace.com/calaitaflamenco • www.
thedancehouse.co
TITO HEREDIA 
all levels, private lessons or groups .0208 671 2477
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